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H éxBeon tov AAEEavopov TCavvn Athens Dies In Dreams At Sunrise TQOYUOTOTOLETOL OTOV AMOPO
TOV PLAOTTATTITOV, 0TO AATOUE(O 0T VOTLAL ®ALTU TOU AODOU.

21O ONuUELo avTo oL ayLteEntovec Mmouxrn Mmowtalov-Novrnaxrn wor Aviamvng Novrndaung
oyeOtooav Lo vIroooun yio vtatfola éxBeon YAUTTIXNG 0TO TAOIOLO TG EVOTTOINOoNG

QY oA YIXDV YDV TO 2003. ITooKELTOL YLOL LLOL OLVOLYTT) HATOOKREVT], EVOLV Y DEO YLO. TN
PLAOEEVIOL EQYWV TEY VNG ROl AVOQDITWYV, O OTTOL0C TEMKA TTOTE OE Y ONOLUOTTOLNONKE YLO. TOV
aQYLHO TOV 0%OTO. [1dvw 0 aUTNV TNV RATAOAEVT] TOV OLYALOTQMVETOL OTOV POAYO,
TEOCUQTATAL TO YALTTTO TOV AAEEQVOQOU TTAVYN, EMOVAPEQOVTAC TNV VITOCVVEIONTA. OTNV
aQYLKT TNS TR00eoM Yo vaiBoLa €100 YALTTTLHTC.

O AAeéEavopog TCavvneg onuoveyel éva mopdotto. Ta Ilapdoitd Tov, Lo 0eLRd. €YWYV IOV EYEL
gentvnoel oo 1o 2017, mMQOOKOAMDVTOL O OOUKA OTOLYED HTLOLWV TNG TOANGC WS onud.oLo. CwNg
KOl OLXELOTIOLN 0TS TOV TEQLPAALOVTOC. ATTOTEAOVVTOL HVQLWS A0 GO0 %Ol LAYVTTEC,
ovvOETOVTAC EVva OVUTAEYUO VAROV ®ow Oy EoemV. EmavampooologiCouyv Tt oy€01 TaQooiTou ROl
EeVILOTT avayvmEICovTag TOUg OO0 0QYAVIOUOVS WC EEICOV ONUAVTLLOUVS KoL AAANAEVOETOVC.

2tV énOeom Athens Dies In Dreams At Sunrise TO YAVTTO—TTOLQAOLTO TTEQLLVAXAMVEL T1] OLATON TN
ROTOOAEVT] TTOV EYEL UEIVEL OO ORENETOC %O TNV HATOLXEL. Elodryel iow avotnen YewUETQLOL,
OYNUOTICEL £VO. AROUITTO TTACLOLO TTOV AELTOVQYEL (S OQLO KO TTEQLY QL ARMVEL TOV Y DQO.

O Poayoc mow optCel TNV nAOeTN OLdoTO0T, atoTeELEl Evar puoLro 0pLo. Elval tavtoypova
GUOLKOC KO OLUAEUEVOC OLTTO TNV A.vOQ MLV TP aom TS eE0QVENC. To mapdotto oEUVeL TV
EVTOOT AVAUECO OTO PUOLKO HOL TO HATO.OREVA.OUEVO TOV TOTULOV.

To ¢puTO MoV elval OLACTOTO OTOV AOPO, 1] UNOLKT], LOLACEL E€Q0 ev OeV elval. ITepteL o€
GOLvoTmwELvo ANOaYOo %ol OTav EMOTEEYOVV OL EVVOIRES OCUVONUHES ALVOTTTUOCETOL TIGLAL.

Y evOuuiCer Tov ®0%Ao TG CwNC TEQVOVTOC UECT, ATTO TOV BAVaTO. ZT0 YAUTTO, TA RAAOLA TG
UETOPOA.LOVTOL O€ OLOEQO UECH TOV OYEOLOOUOV TOLOOLAOTATWY LOVIEAMV KOl OLAOLXOOLOV
Brounyavirng maooaywyns. Idvm toug avarrvooetal Evo OAORANQO OLXOCVOTIUO TTOU
TEQLAAUPAVEL OLAPOQETIRES LOQPES CONG KO EXLOOYES VTTALOENC, PVOLKES KO TEYVNTES, OQVUVIRES
nOL OVOQYOVEC.

Ta vind emione oLoypd.dpouv To OLrO Tovg ®UKRAO CwNg. To £Q0Y0 CVUTURVDVEL TNV EVTOON
AVAUEOO O€ OLALPOQETIXES YOOVIROTNTES. OL OLaonaoies pOOQAC ATOTVTTWVOVTUL ETUTAYVUEVES.
H mpof oAt oto uéhrhov mapovoldCetol wg avaopoun. To ueAhov epdaviCetal wg ®ATL IOV EYEL
YOOEL TNV LYW KOL TN AAUAPT] TOV, G UOTAULWUEVT] TTQOOOO%LOL, G NOT] TTALQWYNUEVO, WS EQELTLO.
MéEoa 0€ QUTTV TNV OLOTELVT] OTTTLKT] VITAQYEL XATL COVTAVO, £VOL ONUELO CWTS TTOV AVOOVETOL TN
viyTo.

211 aomn Tov YAumto olonpivovtal PuBwouévec wrhovCeg adidas, nAaownd abAnTind povya.,
avapod. 0T rave #OUVATOVQO KOl OTO TTALQTL TNG OenaeTIOS TOV “90. Kdmola amd avta o TaTL
£yLvay 0to Aatoueio, otov Aogpo tov Prhomarmov. H ovvelpeon, n Expoaon peoa amd
LOUOLKT] KO TOV Y0QO0, 1] EXOTOON, ROTA TO LOLVO VAQUMOTIXO GUTHG TNG XOVATOUQAS, UECO OLTTO
TWO VITOYVELO ROAVOACD. PoiveTOL TTAEOV VO £YEL EXAENPEL. ATtyElTOL OTA QOVY O TTOV TTETQWVOUV

0’ €va. TAOLiOLO TTOV HOLACEL QEVOTO aAAG £yl otepeomonBel. H ontivy 0e pog adprnvel va
BuOiototue péoa TG, EMOTEEDEL TNV avTavdrhoor uog, pag PuoiCel otov eavtd pag. Ommwe 1
rivnon €yeL TOYDOEL, OTLOT)TTOTE VITOYELO HOL OLVOTQETTIXO YIVETOL ®VQIOLEYO KL EEX0DEVEL.

H oavint wpa yia va. OeL #avelg To €0yo elval to Podov. H eE6pVEN TV VAX®V O T1) Y1 —TOU
UETAAAOV TTOU YONOLUOTIOLE(TAL OTO £QYV0, TNG TETOOLC TTOV OYNUATICEL TOV YDEO— QLTTOTVITDVOUYV
Lol TTOAET artopiCnong, TNV avBomImvn €0Yaoia, TNV ®IVION TOV CWUATWYV TOV OLTTO
EMAVOAAUPAVOUEVT], UNYAVLRT], YIVETOL YOQOS OE TTAQTL RATW OTTO VA NAEXTOLRO PWC TTOV
OQLITOROAVTTTEL ®OLL OVOROTICEL.

O tithog TN EnBeong woc PEQEVEL 0OTO TEAOC TOV TTAOTL UE TO ENUEQW UL, OTO TEAOS TOU OVEIQOU UE
10 Svmvnuo. Ta ayLxd tov tithov Athens Dies In Dreams At Sunrise oYMNUATICOVV TO QLOUTILOAEEO
A.D.ID.A.S. Extoc oo TV udorao. mov ouvoeON®e ue mTOAES VEAVIRES VTTOROVATOVQEC, TO
OXQWVULO OVOPEQETOL OTO OUMVUUO TOAYOVOL TOV oL YyxQoTNuatos Korn amd to 1996. Eeniva ue
TOVC Otiyovc: Honestly, somehow it always seems that I'm dreaming of something I can never be.
(EtlMnoivad, vamme mdvta Galvetol OTL OVELQEVOUOL KATL TTOV 0V B0 UmoEow TOTE va Yivw.)

['oaAnpvn N,
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O AAéEavopocg TCavvng (vevy. 1979, ABnva) Cew nal epyaletol otnv ABnva. H mpaxrtini tov
AELTOVOYEL WC Eval ROAAT, ow oTVVOEOT GOLVOUEVIXE. AVTLOETIXRDV AP YTIOEWV TTOV AVTEYOVV UEOC.
O€ QLVEVEQYA TTAOLIOLOL, OLVTLOTEXOVTAL 0TV ETUOVT] TG WVIUNG HOL Y OLOTOYOAPOVV AYVIWOTOUG
TOITOVC.

‘Eyel AaPeL uépog og mohMég atonés non opadnég enbéoelg otnv EAMGOO ®ou To EmTeEQL®O, UE
o poopates Tic: States in Concept, KADIST, I1apiol (2018)- Tidal Ground, Lulea Biennial 2018,
Noopumotev (2018)- Portals, mpwnv Anuooito Kamvepyootaolo, AOnva (2021)- 38,0025-23,7374,
Papigion Projects, AOnva. (2022)- This Current Between Us, lotogunéc Eyrotaotdoelg
Yoponientorot Zta.0uov Néov dainoov, AOnva (2023)- Summer, Spring, Winter, Autumn,
AtBovoa Teyvne I. & E. Bdtn, Epuotmoin, 20po0c¢ (2023).
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Alexandros Tzannis’s exhibition Athens Dies In Dreams At Sunrise takes place on Filopappou Hill, in the
quarry on 1ts southern slope.

Architects Bouki Babalou-Noukaki and Antonis Noukakis designed an infrastructure for outdoor
sculpture exhibitions on this site as part of the unification of the archaeological sites of Athens in 2003.
They created an open structure, a space intended to host art and people, which ultimately was never used
for 1ts original purpose. The structure 1s anchored in the rock and Tzannis’s sculpture attaches itself to it,
subconsciously reactivating its original function as a space for outdoor sculpture exhibitions.

Alexandros Tzannis creates a parasite. His Parasites, a series of sculptures he began in 2017, adhere to
the structural elements of urban buildings, acting as signs of life and adaptation to the environment.
Composed primarily of iron and magnets, they form a cluster of materials and relationships. They rede-
fine the relation between parasite and host, recognising both organisms as equally important and mutually
dependent.

In the exhibition Athens Dies In Dreams At Sunrise, the parasite sculpture surrounds the bare, skeletal
structure and 1nhabits it. It introduces a strict geometry through a rigid frame that forms a boundary and
encloses the space.

The rock behind defines the vertical dimension; it 1s a natural boundary, both organic and shaped by
human intervention through mining. The parasite emphasises the tension between the natural and the
constructed landscape.

Alfalfa, the plant scattered across the hill, appears dry, but it 1s not. It enters autumn dormancy and begins
to grow again when favourable conditions return. It misleads us, yet it also reminds us of the life cycle
that passes through death. Its branches are translated into iron within the sculpture by means of 3D
modelling and industrial production processes. An entire ecosystem develops upon them, comprising
different forms of life, natural and artificial, organic and inorganic.

The materials also trace their own life cycle. The work embodies the tension between different
temporalities. Wear appears accelerated. The projection into the future presents itself as a retrospective.
The future seems deprived of its edge and shine, obsolete, an unfulfilled promise, a ruin. Within this dark
prism, something persists, emerging at night.

The base of the sculpture encases sunken adidas sweatshirts, a classic sportswear reference to rave
culture and the parties of the 1990s. Some of these parties took place in the quarry on Filopappou Hill.
The coming together through underground paths, the expression through music and dance, the ecstasy,
after which the most common drug of this culture was named, has vanished. It is echoed 1n the frozen
clothes, held in a frame that seems fluid but has solidified. The resin does not let us immerse into it; it
reflects our image back to us, immersing us in ourselves. As movement freezes, everything underground
and subversive becomes mainstream and fades away.

The 1deal time to view the work 1s at night. The mining of materials from the earth — the metal of the
sculpture and the stone that shapes the surrounding space — encompass acts of extraction, human labour,
bodily movement shifting from repetitive mechanical action to dance at a party under electric light that
both reveals and conceals.

The exhibition’s title takes us to the end of the party at dawn, to the end of the dream upon awakening.
The 1nitials of the title Athens Dies In Dreams At Sunrise form the acronym A.D.I.D.A.S. Beyond the
brand associated with many youth subcultures, the acronym refers to the 1996 song of the same name by
Korn. It opens with the lyrics: Honestly, somehow it always seems that I'm dreaming of something I can
never be.

Galini Noti,

Curator
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Alexandros Tzannis (b. 1979, Athens, Greece) lives and works in Athens. His practice acts as a
collage, a composition of seemingly contrasting narratives that perform resilience in inactive
frameworks, resistance in memory persistence, mappings in lands unknown.

He has participated in multiple solo and group exhibitions in Greece and abroad, the most recent
ones include: States in Concept, KADIST, Paris, France (2018); Tidal Ground, LLulea Biennial 2018,
Norbotten, Sweden (2018); Portals, former Public Tobacco Factory, Athens (2021);
38,0025-23,7374, Papigion Projects, Athens (2022); This Current Between Us, Historic Electric
Steam Power Station of Neo Faliro, Athens (2023); Summer, Spring, Winter, Autumn, G. & E. Vati
Art Hall, Hermoupolis, Syros (2023).
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