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FITZCARRALDO

Alkinois is pleased to present «FITZCARRALDO,» the new solo installation by Greek artist Theo 
Michael, with the support of NEON.

Inspired by Werner Herzog’s cinematic masterpiece, this in situ intervention challenges traditional 
art hierarchies and presentation methods within a dedicated exhibition space. Over the past weeks, 
since his return to Greece, Theo Michael has meticulously explored the quarries around Mount 
Pentelis, the historic origin of the Parthenon’s marble, to source massive rocks for this installation. 
By reflecting on the ancient techniques of extracting and transporting marble, Michael performs an 
act where not only the stones themselves become the primary artwork, abut also the process of their 
extraction and transportation, relegating the accompanying sculptures to a secondary role. This
performative gesture disrupts conventional art display, inviting viewers to rethink the relationship 
between art and space.

The installation, which occupies a significant portion of the exhibition area, comprises large marble 
rocks arranged to create a sculptural volume that balances meticulous assembly with  the aesthetics 
of ruin. This work blurs the lines between historical and ahistorical, indoor land art, and the 
reflection on ancient skills and lost technologies.

«FITZCARRALDO» extends beyond mere sculpture to engage with architecture, social interaction, 
and meditation. The stones form a space within a space, evoking archaeological sites and fostering 
a unique landscape for social interaction throughout the exhibition. These boulders serve as 
metaphorical and practical anchors, prompting viewers to reimagine norms and traditional concepts 
of living spaces.

On the surrounding walls and spread around on the floor, Michael presents sculptures that explore 
archetypal forms with ancient Greek references and futuristic aspects. These pieces, depicting 
animals, undefined creatures and abstract stelae, reinforce the timeless nature of the installation’s 
themes.

«FITZCARRALDO» is curated by Alix Janta-Polczynski in collaboration with Romain Bitton. The 
show will be on display at Alkinois Space all throughout the summer, inviting visitors to engage 
with this unique blend of archaeology and science fiction, history and modernity, and to experience 
a redefined approach to art and social space approach to art and social space.





It’s been baffling trying to figure out what I’m doing for this show… so I have to open up and be 
maybe too honest at moments…but I need to start somewhere: 

“Fitzcarraldo “ is primarily an exercise in Lithagogy (Λιθαγωγία), the ancient greek word for 
shifting marble from the quarries to the Acropolis. The ancient Greeks used “Οδός Λιθαγωγίας» 
which followed Perikleous St. in Penteli, then followed the Chalandri ravine and then what is 
Kiffissias Ave. all the way to the building site of the Parthenon. A technical feat on its own yet 
very under-appreciated as most have no clue how the monument was built. A similar route was 
followed for this exhibition, with one aim being to stray away from matters of  intellectuality 
and into activities that resemble physical exercise, maybe even sport. Lifting stones, wandering 
in quarries under the sun, creating levers and sleds, tying ropes and mostly being in contact with 
various Mastores, people with a hands on knowledge of physics, was the bread and butter of this 
show. It would be interesting to explore a little why spiritual/intellectual work is better paid than 
manual work. In Ancient Greece the architects had to make pulley systems and be at the quarries 
themselves, and it seems that this approach produced superior results, that cannot even be replicated 
today . Yes I would like to see a reversal of the Status Quo where artists get paid more than curators 
or museum directors. 

But this show is not a display of masculinity nostalgia. Probably it’s quite the contrary. This is a 
flawed undertaking with major production problems, restrictions and doubts embedded into it . Like 
a manic Klaus Kinsky ( who the locals during shooting offered to kill ) I have been completely 
out of depth trying to set up my most ambitious show ever, my first purely sculptural show ever. I 
arrived in Athens less than four weeks before the opening after 23 years abroad. Having to figure 
out how to talk to forklift operators while desperately wanting to escape for a Freddo has been a 
form of very minor torture. And so as the movie “Fitzcarraldo “ is upon first viewing about a crazy 
man’s dream of setting up an opera house in a small town in the middle of the jungle… upon second 
viewing it is about the challenges, failures and forces of compromise that make it all possible at the 
end… This show has a parallel dynamic. 

The initial aim was to fill the space with megaliths. Huge stones that would warp human scale and 
create an immersive experience. Yet Michael Heizer I am not. I felt slightly deflated and empty to 
realize that this vision has been explored before, even though it somehow always works. Go big 
and most likely there will be response. A friend even said when I showed her the renderings for the 
show: “Wooo Man Art”, and then started laughing! But my relationship with masculinity is a bit 
more nuanced, if not quite complicated, I want to think. So what if I also made my mud sculptures 
as well, domestic scale works of organic hybrids and chimera like creatures that always float about 
on my brain? and then I could just leave them around the huge stones and see what happens. And 
maybe, exactly because I have demoted my real desire to secondary status, it’ll come out better. I 
will employ the power of Peripheral Vision. Like when I was studying for school and listening to 
music simultaneously, I ended up a music expert… or when one looks at the Pleiades in the night 
sky, the trick is to not look at them but look nearby in the sky. Then the nuances of nebulous light 
reveal themselves. That way if I focus on a giant installation I might end up producing some decent 
small sculptures. Like a dialectic about what the background is. Or just a tactic of subterfuge.

NOTES BY THE ARTIST



Theo Michael (b. 1979, Thessaloniki), Greek artist currently based between Mexico and Athens, 

is a generalist with a compulsion for vandalised seascapes and recycled polyurethane foam. His 

practice is a critique of speciesism and he maintains that the reason that bacteria, bees, fish and 

humans don’t have equal standing is the main driver behind the current climate and pollution 

emergency. Although mostly known for his graphite drawings of rough seas and extinct creatures, 

in recent floor based installations he sets upon hybridising his own previous arrangements in a 

process that introduces errors and allows for random mutations. Rocks, soil and fruits from local 

markets frequently appear in his works as do odd furniture, animal parts, Sci-Fi props and ancient 

texts…

His absurd anarcho-museographical displays lead to a rational-irrational dialectic which 

destabilizes ideas of hierarchy and systems of order. In Michael’s universe a banana peel is as 

significant as any of Picasso’s paintings and a Bobbit Worm as complex as any insurance company 

CEO. In the artists own words: “These works seem absurd to people embedded in modern 

competition systems but they should look like Zen gardens to anyone aghast with the orthodoxy.”

His work has been described by fellow artists as “drunk anthropology”. Michael’s drawings, 

sculptures and mosaics use archaeological, sci-fi and natural history references to engage in an 

alternative worldbuilding exercise, where boundaries and hierarchies between cultures and species 

have collapsed.

He received a degree in Fine Art from Aristotle University and Utrecht School Of Art and a 

Masters degree in Fine Art from Wimbledon School Of Art. Since graduating, his work has been 

exhibited in Palacio Nacional (Mexico City), Museo Universitario Del Chopo, Museo De La 

Ciudad De Mexico, Fotomuseum Winterthur, CAC-Passerelle (Brest), Thessaloniki Biennale, 

Kunsthalle Athena and Triangle France (Marseille) among others. He has had solo shows in 

Galeria OMR, Preteen Gallery, Steve Turner Contemporary and AMP Gallery Athens. His work 

has been featured in various publications, namely Artforum, Flash Art, Art Review, La Tempestad, 

revista Codigo, Designboom and The Los Angeles Times.

www.theomichael.com
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