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Have you ever wondered why Siri, Alexa and
Cortana are given female voices and names?
How do machines see women? Can machines
perceive diversity?

The exhibition Her Data looks into the role of
data and algorithms in the current age of artificial
intelligence through the female perspective.

It also explores female and diverse representation
in the context of our fast-paced consumption

of technology. Stereotypes, different types of
bias and taboos seem to come back stronger

in the digital sphere, reproducing outdated
worldviews, marginalising certain social groups
and discriminating between communities.

Four female artists present different stories of
how dominant technological narratives influence
the way we experience our identities and the
world, through social media, search engines and
Al applications. Their works raise questions about
the use of our data from tech-giants and they
invite us to look deeper at the design of current
technological systems, exposing how they work
and what worldviews they propagate.

In a male dominated tech-industry, where
discrimination persists, diversity is at stake.
Global statistics show that the tech and Al
industry is dominated by males, primarily white,
excluding women and diverse communities
from positions of power. This imbalance in the
industry inevitably brings forward the questions:
who designs these technologies and for whom.
The growing market of machine learning and
the widespread use of pattern recognition and
classification algorithms in everyday life further
amplify the concerns about the reproduction of

social inequity through our technological systems.

The exhibition brings alternative perspectives

on our current relationship with technologies

by exploring the aesthetics, the power structures
and the social issues that emerge.

Curated by Katerina Gkoutziouli and Foteini
Vergidou

GR

‘Exete avapwtnOei yiati n Siri, n Alexa kat n
Cortana £xouv yuvaikeia ovopata kat Gwveg;
Mwg ot unxavég BAETIOLY TIG yuvaikeg; MTtopolv
ol gnxavég va avtiAngouv tn diadopeTikOTNTA;

H ékBeon Her Data diepeuva tn onpacia tTwv
dedopévwy Katl Twv aAyopiBuwv otn onueptvn
ETTIOXN TNG TEXVNTNG vonpoolvng péoa armo tn
B€on Tng yuvaikag. E€etadel emiong tn yuvaikeia
avarapdoctaocn Kat {NTAPata oXeTIKA pe TNV
TIOALTIOUIKA €TEQPOTNTA OTO TIAAICLO TNG YPAYOPNG
KatavaAwong tng Texvoloyiag. ZrepedTuTq,
TIPOKATAARYPELG KAl TAUTIOU daiveTal Twg
€TIAVEPXOVTAL LIOXLUPOTEPA 0TNV YnPlakn odpaipa,
avamapdyovTag avaxpoVvIoTIKEG KOOH0BewpieG,
TEPLOWPLOTIOLVTAG OPLOPEVEG KOIWVWVIKEG OPASEG
Kat Snuiovpywvtag Slakpioelg HeETAg) KOWVOTATWV.

TEooEPLG YUVAIKEG EIKACTIKOL TTAPOLOIAlOLV
SLaPOPETIKEG LOTOPIEG YA TO TIWG OL KUPIapPXES
TEXVOAOYIKEG adnynoeLg eTINPEACOLV TOV TPOTIO
UE TOV OTI0i0 BLIVOLUE TIG TAUTOTNTEG PAG KAl TOV
KOOMO PJEoa amo Ta HETA KOWVWVIKNG SIKTOWoNG,
TIG gNXaveg avaldntnong Kat TiG epapHoyES
TEXVNTNG vonuoaoLvng. Ta épya tng €ékBeong
B£TOLV EPWTAHATA OXETIKA PE TNV AlOTIoiNCN TWV
SeSopEvwy pag arod TEXVOAOYIKOUG KOAOGOooUG,
€V TIApAAAnAa pag KaAolv va TtapatnPrnooue
IO TIPOCEKTIKA TOV OXESIAGHO TWV CNUEPIVWV
TEXVOAOYIKWV GUOTNHATWY KAl VA KATAVOiOOUUE
TOV TPOTIO AEITOUPYIAG TOLG Kal TIG KOOH0Bswpieg
TIOU TIPOWBOLV.

e pla avépokpatoluevn TEXVOAOYIKA Blopnxavia,
otou ol dlakpioelg cuveyiCovtal, auTto TIov
SlakvBeveTal gival n StapopeTIKOTNTA.

O1 d1eBveig oTATIOTIKEG deixvouv OTL N Blopnxavia
NG TEXVOAOYIag Kal TNG TEXVNTAG vonuoolvng
Kuplapxeital ano avdpeg, kata mAsoPndia
AguKOU0G, ATTOKAEIOVTAG TIG YUVAIKEG KAl TIG
KolvoTNTEG SladopeTiKwy €BVOTATWY aTtd

TIG B€oelg e€ovoiag. Auth n avicoppoTtia
avarnopevkTa PEPVEL GTO VOU TA EPWTAHATA:
TI010G OXeB1AEL AQUTEG TIG TEXVOAOYIEG Kal yla
mtolov. H avarmtuoodpevn ayopd tTnG PNXAviking
pAadnong kat n evpeia xprion aiyopibpuwv
avayvwplong eoTOTIwV Kal Taglvopunong

oTNV KaBnuepvoTNTa, EVIoXVOUV ONUAVTIKA

TIG AVNOUXIEG YA TNV KOWVWVLKH aviooTnTa

TIOL avattapAyetal HEoa armo Ta TEXVOAOYIKA
ovotApata. H €ékBeon dp€pvel pla SlapopeTIKA
avAayvwaon yla Tn oxeon pag he tTnv TEXVoAoyia
dlepevvwvtag TNV aloOnTIKA, TIG HopdEg e§ovaiag
KAl TA KOWVWVIKA {NTAPATa oL TIPOKUTITOUV.

Emupéleia: dwtelvri Bepyidou kat Katepiva
MkouT{l0VUAN

Artists

Eli Cortinas (ES/DE), The Excitement of
Ownership (2019)

Maria Mavropoulou (GR), Through His Eyes (2021)
Mimi Onuoha (NG/USA), Us, Aggregated 3.0 (2019)
Paola Palavidi (GR), Data Swamp, the Mystery of
the Lady of the Lake (2021)

Exhibition
Info

Exhibition Duration 23 Sep - 14 Oct 2021
Opening Hours Tue - Sun 15:00 - 21:00
Closed on Mondays

Romantso, Anaxagora 3-5, Athens

Credits

Exhibition Design Martha Giannakopoulou |
if_untitled architects

Art Direction Korina Gallika

Audiovisual Design Michalis Antonopoulos,
Makis Faros

Press & Publicity Yorgos Katsonis

Art Mediator Lydia Panagou

Reading
List

Bartoletti, Ivana. (2020) An Artificial Revolution:
On Power, Politics and Al (Mood Indigo). London:
The Indigo Press

Benjamin, Ruha. (ed.) (2019) Captivating
Technology: Race, Carceral Technoscience, and
Liberatory Imagination in Everyday Life. Durham
and London: Duke University Press

Benjamin, Ruha. (2019) Race After Technology:
Abolitionist Tools for the New Jim Code.
Cambridge: Polity

Crawford, Kate. (2021) Atlas of Al: Power, Politics,
and the Planetary Costs of Artificial Intelligence.
New Haven, Connecticut: Yale University Press

Criado Perez, Caroline. (2020) Invisible Women:
Exposing Data Bias in a World Designed for Men.
NY: Vintage

D’Ignazio, Catherine & F. Klein, Lauren. (2020)
Data Feminism (Strong Ideas). Cambridge,
Massachusetts: MIT Press

Darling, Kate. (2021) The New Breed: How to Think
About Robots. London: Allen Lane, Penguin

Falcon Doss, April. (2020) Cyber Privacy: Who Has
Your Data and Why You Should Care. Dallas, TX:
BenBella Books

Gordo-Lépez, Angel J. & Parker, lan. (eds.) (1999)
Cyberpsychology. London: Routledge

Kuoni, C., Khan, N., Moses, S., Balta P.

J., Zijilmans, K. (eds.) (2021) Forces of Art:
Perspectives from a Changing World. Amsterdam:
Valiz

Le Guin, Ursula K. (2019) The Carrier Bag Theory
of Fiction. Newcastle upon Tyne: Ignota Books

Mitchell, Melanie. (2020) Artificial Intelligence: A
Guide for Thinking Humans. London: Picador

Mulvey, Laura. (2020) Afterimages: On Cinema,
Women and Changing Times. London: Reaktion
Books

O’Neil, Cathy. (2017) Weapons of Math
Destruction: How Big Data Increases Inequality
and Threatens Democracy. London: Penguin

Strengers, Yolande. (2020) The Smart Wife: Why
Siri, Alexa, and Other Smart Home Devices Need
a Feminist Reboot. Massachusetts: MIT Press

Umoja Noble, Safiya. (2018) Algorithms of
Oppression: How Search Engines Reinforce
Racism. NY: NYU Press

Wachter-Boettcher, Sara. (2017) Technically
Wrong: Sexist Apps, Biased Algorithms, and
Other Threats of Toxic Tech. NY: W. W. Norton &
Company

Wang, Jackie. (2018) Carceral Capitalism. LA
California: Semiotext(e)

Zuboff, Shoshana. (2019) The Age of Surveillance
Capitalism: The Fight for a Human Future at the
New Frontier of Power. London: Profile Books

Zylinska, Joanna. (2017) Nonhuman Photography.
Massachusetts: The MIT Press

Supporting Ceativiy Supported by Organised & Produced by

O BIOSROMANTSO  VEKTOR Athens
o



,

and FoteiniVergidou

ARUStS,
EliContinasyv
B o it > iy

X;
ﬁ.s ~
N
.
1

Mimi©nt

arl




