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The Feel. Backstage

To pwtoypapuxd épyo Tov Tdcov Bpettov Backstage wdg
UETOPEQEL 6TO aDéaTo xoupdTL TNG Long EAMpvoY xar EEveov
XOAMTEYVOY xow €0YaloUeveY Tng clubbing performance,
g BDSM xouw drag oxnvig tng Adfvog, xatd x0to Adyo 6Tig
GTLYUEG TTOLY 1| UETC TLG TTOROGTAGELS TOUG.

To 6A0 LM% GUVEVTATOL (e TNV LGTOQRI0 TOV aXTUBLGUOV
oL TLG, EUPUAEG TOVTOTNTES, UE TLG OLEXOLXTGELS YO TN
6eE0VAMXT] 0TTEAEVTEQWGT, we TO Oixaieua 6TNY Ndov
%Ol GTN GOUOTLXT 0VTODLADEGT, (e T TEAETOVQYLXA TG
emmdvuUiog, TG GLYITXEG ETGPAAELOG OAAG %o EALODEQNG
€x@oao1NG 0TS avadVOVTOL 6T dNUOGLOL GPOLEN, GE Y OEOVG
OV OVTOGYESLOGTLXG OLOUOQPOVOVTOL %0l CLVETTIGTUOL
xoDLEEOVOVTOL UE EuPact] 6To StdeTnuo, 2005-2010 (artd
TNV ETOYT TNG EEDGTEEPOVG X0l OLXOVOUXE EVTIUEQOVGOG
peta-OAvumtiaxng ADNvag og TNy eyxadidouorn Tng eAAnvLxTg
%0l6MQ), TO VALXO aVTO PTAVEL 0G GUEQD, TEQLAAUBAVOVTOG
BLOLPOQEOTTOLTNGELG TTOV GLVIEOVTOL X0 UE TNV TOAMTAOXOTNTO
TG queer xOVATOVQEOG %o TN Suvouxi Tng trans 0paToTNTOGC.

Aertovpyovtag €6@ ard copt| €peVVNTIXG TEOTOXOAAL
%o Guyxexouuéva discourse, pe BAen TNV TEOGATLXT TOV
GYEGT UE TOVG aWdEOTOVG TOV YWEOV oTOV (DLOQYOWKTES,
uoveLxovg xouw performers) o Bpettdg cuvditer 6Tadioxd évo
GOUN PAOTOYEOPLOV UE WOLiTEQE emiTeEAeGTIXd (performative)
YOQOXTNELGTLAG, %0 TTOAMAMOITTAG 0vBOWITOAOYLXG, %0iL
XOLWOVIOAOYLXE GUaivovTo. Me TNy eveTxTOdT odnUocHv
OV eMBAAAEL 1| TEOGEYYLGT XEVE TETOLOV GUAAOYLXOV
«GBaTov», xow eLxOTEQN TOV Tapacxnviov (backstage),
TEOGEKEL AOEG, GLVTOVILETOL Ue TO OBENTO %0 TO OGWUATO OLd
70V AAAOTTEAGOAAOV — avTOV FNADT, TTOV aAAdLEL, TAEOVALEL,
VIeEBAMAEL, Olopevyel, Otexdixel, duoupépet, eEeyelpeTou.

[Mapoveialduevo 6T cruepwvi GLYIT%T, daUoPPOUEVT
€V TOAAOIG %O 0Tt TNV VYELOVOULXT| %QIGT %0 TNV TTOATLXT
0p¥0TNTO, TO €070 aVTO PEpeL %aTA %xVELO AGYO TNV LGTOQN
%O T TEAETOVQYLXG WG GAANG ETTOYTG, OANG EVGOUATMVEL
%0l TO %ALUOL TNG TAEOVGOG, XOVMG, @G ‘oW TO (0L0, PEpet
TG (TEOGPOITEG xOL UM) ATOAELEG OGOV TO GUVOITTOTEAOVV TLG
OTTOAELEG TNG EYYOTNTOG, TNG DEQUNG TOV OITTTOV, TNG GYOLOC, Wi
«AOVOVIXTG» Y0AG, TNG OVEUTTOOLGTG GOUNTLXTG ETOPTNG, TNG
agodoyNG, TNG %01 TAAAOVGOS TREOVGLOG TOV 0L OLGOT|GELG
PEEOVY GTTY TO ABLOTTEOYUATEVTY] ol ODLOLUEGOAGBNTY|
EWITAOXY| TOVG,.

To The Feel. Backstage vAomoleiTon, 6 TEOXANGN TOV
DeoTiBad Adnvov Emdodpov 6tov Bropumnyowixd yoweo A
g Iepanedg 260, we TEOTO TOL ETUXAAEITOL GUVOIEGELG %OiL
Wigelg 0paTég %o aOEOTES, TDVES o VEPLXTEG: UE TN
uwop®1 evog ensemble, pwog 6UVIETNG, ONANDT, GLVOMXNS
EYXOTAGTAGNG Y10, EVALXO %01v0. TIpdxerton Yo évar eldog aded.
X000YQOPNUEVNS %xIvNoNG TOV GUVTIDETOL 0Ttd TOAAATTAEG
TEOBOALG, TEOTOTUTTO NYNTLXO XKoL POTIGTLXO TEQLBAAAOY,
TUTTOUOTO YLk TOVG TOlY0VG, GuYxexpLUéveg live performances
%OL TO %OWVO.

ATHENS
” EPIDAURUS
FESTIVAL

15 Tovviov — 31 TovAiov 2021

"Etol 1 epsterplon Tov GOTOYROPLOY Tov Bpettol ofuea,
N QEEVNENG KOOUATIXOTNTA TOVG, N PevYOALn xivnen, 1
OVGLOGTLXY] OULPLENULOL TOVG, 1 DLadoyT %0l OV TIITaQADEGT
TOVG, OVOXOAEl TNV EUTTELRIOL TOV BLOWATOS TV YWEOY TOV
emoxéPinxe 0 010 %o, xVES, TN L1 TOYV ATOUOY %ol
%XOLWOTNTOV TOV TOVG EUPLYOVOVY, O XATL TOV UG CPOQEC.
ue TEOTTO SLoyPOVIXO o ETTELYOVTOL, %UTL TOV GTTOTEAEL UEQOG
NG 6VVVETNG %0 OVGKROANG DLOTTEUYUATEVGTG TOV 0LV %0l
TOMTIXOV TNG GVOTTOQAGTAGYG.

&

To éoyo The Feel. Backstage amoTeAel TO TOOTO UEPOG EVOG
GIOVOVADTOV GPLEQOUOTOS GTNY TEGGOQUXOVTUETT|
xow TAL0V dnuovywxt] dtadpow? tov Tdcov BpetTov,
1 omoia, ue Yevixd titho The Feel - H poTtoyoapio Tov
Téacov Beettov, Yo TopoveLacTel 68 DLOLPOQEETIXOVG YWEOVS X0l
EMUEQOVG Y 0VIXE dlacTUwaTo €vTog Tov 2021 %o Tov 2022.

To a@répeuo. OMXANEOVETOL (e TNY VITOGTNOLEN TOV
Opyowisuov IToATiopot xow AvdsttuEng NEON xow we T
cLVeEYaGio. Tov I8pVuaTog QVEGT 6TNY aTToxAELGTIXT KoeNYio
%0l XVANOPOQLOL €xTEVOVG BIYAWGGNG EXB0GNG YLoL TO €0Y0 TOV
Tdacov Bpettov.

O Tdicog Bpettdg evyopiotel dAovg 6601 GuVIEoVTOL
UE 0TOLOVINITOTE TEOTTO UE TIG ELxOVEG Tov Backstage o
UOLRAGTN %OV €TGL TNV TOEOVGLOL %0l LGTOQLOL TOVG.

[8waitepor Tn Mapio Kateixaddxov, tov Iiopyo Paxivo,
tov Tdxn I'voBocTn xouw Tov exMmovTo Nixo ToiovTaduAAOT.

Opydvwon

Pectifar Adnvov Emdaveov 2021

Empéreia

Navtio Apyvpomovdov, T'ioeyog TETltAdxNg
IxedIA0POG & EPAPHOYT] OTTTIKOAKOUGTIKWY
Mdxng Pdpog, Avtovng I'ratovyrdving,
Muyaing AvtevdToviog

BonBdog mapaywyng & apxiTekTovikAg SiIapopdwaong
Xopio TexTovidov

dwTiopoi

Nixog BAacomovAog

HxnTikS TepIBAAAOV

AquAtong KoAapaods

Yxedlaopog dpulradiou

Studio Precarity

H éxdeon €yer eixdveg evaicBMTOU TEQLEXOUEVOV %O ElVOL XATAMANATY
Yo Deatég 18 ety %ol dve. To PecTIBAA e@aouodler OA0 To aTaQOLTNTO

VYELOVOULXE TEOTOXOAAC L0 TNV OGPIAELD TV ETUGAETTOV GTNY ExVEGT.

‘Qoeg Aertovpylag: 19:00 — 24:00 xadnuepLvd.

Sugportng Creathity
ONASSIS
FOUNDATION NED"

Eicodog eAevdepn we dedtio eL6030v.

The Feel. Backstage

The photographic work The Feel. Backstage carries us

to the largely unseen part of the lives of Greek and
international performers of the clubbing, BDSM and drag
scene in Athens, mostly a little before or after their acts
on stage.

The work’s material intersects with the history of
gender activism, with social claims to sexual liberation,
with the right to pleasure and self-determination, with
the rituals of desire, with precarious living and free
expression, as they surface in public spaces which
are organized and established in an improvisatory
and unofficial manner; with an emphasis on the years
2005-2010 (from the extroversive, affluent years of
post-Olympic Athens and the establishment of the Greek
crisis), this photographic work reaches to today through
differentiations linked to the dynamics of trans-visibility
and the complexity of queer culture.

Working beyond strict ‘research protocols” and
established discourses, rather based on his personal
relationship with the people that inhabit those spaces
(producers, musicians, performers) Tassos Vrettos
gradually assembles a photographic body of an
idiosyncratic performative character and multiple
anthropological and sociological signifiers.

Exercising instinctively the reservation that such
collective spaces of inviolability inspire, Vrettos enters
‘backstage’ and attends to its bodies obliquely, by tuning
in to the invisible, the non-corporeal and the bewildering;
to what exists in surplus, lives in excess, changes,
demands, evades, differs, revolts.

Presented in today’s context, one largely shaped by
health crisis and political correctness, this photographic
work carries the history and rituals of another era
but also incorporates the feel of the current one by
demonstrating its various (recent and older) loses
and traumas: the loss of closeness, of the warmth
of the haptic, of the wild, non-normative joy, of the
un-encumbered movement of bodies, of acceptance, of
the mutual, vibrant presence that the senses can make
possible in their unconditional, unmediated entanglement.

The Feel. Backstage is presented, at the invitation of
the Athens Epidaurus Festival, within the industrial space
A of Pireos 260, in a way that invokes its visible relations,
obscure mixes, affective possibilities and impossible
representations: it takes the form of an ensemble,

a multimedia installation that enacts an original
choreography of moving images, a light installation, a
sound environment, printed materials, scheduled live
performances and the movement of the public amidst all.

In this way the experience of Vrettos’s photographs
today —their delirious coloring and evasive forms,
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their constituting ambivalence, their subsequent or
contradictory appearance— invokes the experience of
the spaces he visited and, most important, the reality of
the lives and the people that inhabit and animate them;
a reality that deeply concerns us, today and always, as it
participates in the unending, difficult negotiation that the
limits and politics of representation demand of us.

*
The Feel. Backstage constitutes the starting point of a
broader presentation of Tassos Vrettos’s 40-year work, to
be realized across different spaces and times within 2021
and 2022, with the support of NEON Organization for
Culture and Development and the collaboration of Onassis
Foundation in the publication of a bilingual, extensive
book on the photographer’s whole oeuvre.

Tassos Vrettos wishes to thank all the people that are
in any way connected to Backstage and its images for
sharing their presence and stories.

In particular Maria (Cyber) Katsikadakou, George
Fakinos, Takis Govostis, and the late Nikos Triantafyllides.
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The exhibition features images of sensitive content and is deemed
suitable for viewers over the age of 18. The Festival adheres to all

necessary public health protocols for the safety of the exhibition’s visitors.

Visiting hours: 19:00 — 24:00 daily.

Free admission with entry pass.



