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This year, the Athens & Epidaurus Festival collaborates with NEON Orga-
nization for Culture and Development, participating in a daring visual and
curatorial project that highlights connections between performing arts and
visual arts, while also painting the iconic Odeon of Herodes Atticus in an
entirely different, surprising light.

Aiming to bring the public in closer touch with contemporary culture and
expand their contact with contemporary art, NEON had visibly contributed
to the Athens & Epidaurus Festival programme in the past, presenting works
of contemporary artists selected from the D.Daskalopoulos Collection back
in 2010.

This year will mark our first collaboration in the context of City Project, which
has the following concept: each year, an artist is commissioned to create an
original work of art entering into dialogue with a public and historic site. In
City Project 2020, Dionisis Kavallieratos’ eloquently titled work Disoriented
dance / Misled planet, will come alive at the Odeon of Herodes Atticus,
curated by Polina Kosmadaki. It is with great joy that we contribute to this
dialogue between contemporary Greek visual art and the Festival audiences
through such a ground-breaking collaboration.

KATERINA EVANGELATOS
Artistic Director, Athens & Epidaurus Festival

To PeoTIBAN ABNVWY & ETidaupou cupmipdTTel dETOC e Tov Opyavioud
MoAttolpoU kat AvarttuéEng NEON, og €va TOAUNPEO ELKAOTIKO KAl ETIUEANTL-
KO eyxeipnua, Ttou BETEL OTO ETUKEVTPO TOU TN CUVOECN TWV TIAPACTATIKWY
TEXVWV LE TNV EIKACTLIKA dNULoUpYia KAl TAUTOXpova avadelKVUEL UE TPO-
TIO EVTEAWC ATIPOCIEVO YIA ToV OgaTh TOV EURBANUATIKO XWPOo Tou Qdsiou
Hpwdou AtTikou.

Me oTdX0 va PEPEL TOV CUYXPOVO TIOAITIOUO KOVTA OTOV TIOAITN Kal va dleu-
PUVEL TNV €TIadN TOU KOolvoU PE TN ouyxpovn Texvn, o NEON eixe dlakplth
OUMBOAR oTo Tipdypapua tou PeoTIBAN ABnvwy & ETidaupou Ttapoucid-
JovTag €pya cUYXPOVWY KAAAITEXVWY ATtd TN ZUAAoOYN A.AACKAAOTIOUAOU,
artod to 2010.

dETOC cuveEPYAZOMAOTE YA TIPWTN GoPA OTO TAAICIO TOU TIPOYPAUMUATOC
‘Epyo otnv MoéAn 2020, uEow Tou oTtoiou yiveTal avABeon o€ €vayv KAAALTE-
XvN KABe xpovo yla TN dnuoupyia evog TIPWTOTUTIOU €pyou o€ DIAAOYO |E
gvav dNUAOCLO Kal LOTOPLKO XWpo. O AmormpooavatoAlougvoc xopoc / a-
panAQvnuUEVoC TAQvritng, e Tov TOCO EUYAWTTO TI(TAO, TTou dnuioupynon-
KE ME avdBeon otov Alovuon KaBaAAlepdTto, wvtaveusl oto Hpwdelo o
sTiEAELA TToAUvVAC KOOUAdAKN KL E(MAOCTE EUTUXEIC TIOU CUURBAAAOUUE OTN
CUVOMIALO TNG oUyXpovnG EAANVIKNG ELKAOTIKAC dnuoupyiag HE TO KOO
Tou PeoTIBAA Léoa amtd AuTh T cuvepyaoia alXUng.

KATEPINA EYATTEAATOY
KaAAitexvikn Aieubuvtpia, PeotiBaA ABnvwyv & Emmidauvpou



Our relationship with contemporary art and public space resumes in Ath-
ens in June 2020, starting with a project at the Odeon of Herodes Atticus.
NEON collaborates with the Athens & Epidaurus Festival to present an exhi-
bition, created specially for the emblematic theatre, by Dionisis Kavalliera-
tos, Disoriented dance / Misled planet.

Dionisis Kavallieratos is a visual artist who has worked systematically in
sculpture and drawing. He is known for his self-deprecating humour and
irony, but also for the political and social concerns within his work, forging a
path from prehistory to folk tradition and contemporary expression.

As Polina Kosmadaki, the curator of the exhibition, explains, Kavallieratos’s
Dance is directly connected to the conventions, rituals and kinesiology of
ancient drama, and to the tradition of tragedy in terms of the relationship
between the actor’s individuality and the collective action of the Chorus.

His sculptural forms overturn stereotypes. The Sphinx, Cycladic figurines,
masks, architectural elements and animals, fruits and vegetables, organic
and mechanical parts, objects like jugs, doors, hats, frames, stairs, and bot-
tles are connected to each other, creating bizarre caricatures. They tell of
enduring tales and human legends, illustrating characters of the western
world and pop culture with a genuine, playful mood. The titles of his works,
pleasantly sarcastic, are manifested from the artist’s caustic humour (7ribal
kokakola warrior, Architectonikoulis, Vagabonds of the western world).

This exhibition by Diontsis Kavallieratos is the seventh City Project commis-
sion, connecting contemporary creation to public space.

We are especially honoured to be hosting this exhibition in collaboration
with the Athens & Epidaurus Festival within what has been a landmark of
Athenian public space for thousands of years. Disoriented dance / Misled
planet introduces visitors to a walking experience that crosses the histor-
ic centre of the city, leading them to a preeminent monument of antiquity

H oxéon uag pe tTn cuyxpovn TEXVN KAl ToV dNUOCLO XWPO ETIAVEKKIVEL oTNV
ABrjva tov louvio Ttou 2020 pe adetnpia to Qdsio Hpwdou tou AttikoU. O
NEON cuvepyddletal ue To PeoTIBAA ABNVWYV Kat ETiidaupou Kal TIapoustAlel
TNV £€KOe0oN TTIOU dNIoUPYNOE €OIKA yia TO UBANUATIKO Qdeio o Alovuong Ka-
BAAALEPATOG, ATTOTOOCAVATOAICUEVOC X0pd¢ / MNaparnAavnugévoc mAavritng.

O Awovuong KaBaAALEPATOC sival €Vac EIKAOTIKOC dNUIOUPYOC TIOU E€XEL
AOXOANOE(l CUCTNUATIKA |LE TN YAUTITIKN KAl TO OXEDL0. =exwpidel yla To OL-
aiTeEPO XIOUUOP, TOV AUTOCAPKACUO, TNV ElPWVEIQ, AAAA KAl Yla TOUG TTO-
AITIKOUG KAl KOLWVWVLIKOUG TipoRBANUATIopoUc Ttou eykiBwTidovTal oTto £pyo
Tou, dlaoxidovtag uia dtadpour amnd Tnv mpoloTopia we TN AdiKA Ttapddo-
on Kal TtTh cuyxpovn €kdpaon.

O Xopd¢ tou KABAAALEPATOU, OTIWG MAC AVADEPEL N ETIEAATPLA TNG €KOe-
ong MNoAuva Koouaddkn, cuvdEeTal AUECA |LE TOUCG TUTIOUG, TIG TEAETOUP-
VIEQ Kal TNV KlvnoloAoyia Tou apxaiou dpduatoc, UE TNV Ttapddoon TNG
TPAYWIOG WG TIPOG TN OXEON METAEU TNG ATOMIKOTNTAC TOU NOOTIOOU Kall
TNC CUAAOYLKNG dpdong Tou Xopou.

Ol YAUTTTIKEG TOU UOPDEC AVATPETIOUV TA oTEPEOTUTIA. H Zdhiyya, KUKAADL-
KA €OWALA, MAOKECG, APXITEKTOVIKA oTolxeia kal dwa, dpouTta i AAXAVLIKA,
OPYAVIKA KAl UNXAVIKA UEPN, AVTIKEMEVA OTIWG OTAUVEG, TIOPTEC, KATIEAQ,
KopVvideg, OKAAEC, UTIOUKAALA cuvdgovTal PMETAEU TOUG Kal dnuloupyouv
AAAOKOTEG DLYOUPEC-KAPIKATOUPES. Mag adnyouvTtal dLAXPOVIKES LOTOP(-
£C KAl AVvOPWTILVOUCG BpUAOUC, «ElKOVOYPAdDOUV» XAPAKTAPES TOU JUTIKOU
KOOMOU KAl TNC TIOTT KOUATOUPAC UE LA AUOEVTIKN, TIEQPUTALKTLKA dldOson.
Ol TiTAOL TWYV £PYWV TOU, ATIOAQUOTIKA OAPKACTIKOL, LETOUCLWVOUV TO AlX-
uNEO XloUuop Tou dnuoupyou (Tribal kokakola warrior, ApXITEKTOVIKOUANG,
Vagabonds of the western world).

H €kBson tou Alovuon KaBaAAlepdtou armoteAsl Ttnv €Bdoun avd®son oto
TIAaiolo Tou Epyou otnVv MNMoAn, Tou TIPOYPAUATOC TIOU CUVOEEL TN CUYXPO-
vn dnuoupyia e Tov dNUOCLO XWEO.



and an encounter with contemporary art, where they will “climb” onto the
orchestra of the Herodion and participate in a “sculptural performance”. It
takes place now, during the resumption of sociability in the midst of the
unprecedented condition of the pandemic, to give us the opportunity to re-
connect with our city, to revive citizens’ relationship with contemporary art,
and to keep alive the dialogue with creators.

ELINA KOUNTOURI
Director, NEON

Mag Tiud Wiaitepa N dlopydvwon AUuTAC TNS €KBEoNC O CUVEPYAOIA JUE TO
DeoTIBAN ABNVvWyY & ETidaupou o€ auTtod To 0pOCNUO TOU dNUOGCLOU XWPOU
NS ABAvAg, edw Kal XIAADEG XPOVIA. SUCTAVEL OTOV ETILIOKETITN LA TIEQLTTIA-
TNTIKA eUTElPiA TTOU dlaoX(Zel TO LOTOPLKO KEVTPO TNG TIOANG Kal odnyeltal
o€ €va Kopudaio pvnUeio TNG apxXaldTNTAG VIA VA CUVAVTAOCEL TN cUyxXpovn
TEXVN, VA «AVERE OTNV OPXNOTPA ToU Hpwdeiou Kal v CUUUETACXEL OE
MLla «YAUTTTIKA TtapdoTacn». SUpBailvel Tpda, oTNV EMAVEKKIVNON TNG KOL-
VWVIKOTNTAG €V MECW TNG TIPWTOYVWPENG ouvONKNG TNG Ttavdnuiag, yia va
pag dwoel Tn duvatdTNTA va eTtavaocuvdeBoUpe UE TNV TIOAN HAC, VA ava-
BLLWOCOUME TN OXEON TOU TIOATN UE TN oUyxXpovn TEXVN, va dlATNPAOOUUE
ZwvTavo Tov dLAAoYO e Toug dNULoupyoud.

EAINA KOYNTOYPH
Ateubuvtpoia, NEON



DIONISIS KAVALLIERATOS
DISORIENTED DANCE /
MISLED PLANET

We dance to recall the genius stupidity, the stupid genius.

To honour the kinship with those who are alike, equal, different,
dissimilar, unequal, indifferent.

To celebrate the vain, earthly, mortal greatness.

DIONISIS KAVALLIERATOS, 2020

Dionisis Kavallieratos works essentially and systematically as a sculptor. His
art describes a harsh and disrupted world of amusing conventions, theatrical
absurdity and indifference infused with doses of irony, sarcasm and self-
reflexion. Representing that trend of contemporary art which is interested
in a return to materiality, he uses the critical potential of craft, and explores,
with humour as well as with respect, the spectrum of human behaviours.

The work, which he stages as an intervention in the emblematic ancient
theater of the historic centre of Athens - the Odeon of Herodes Atticus -
is a circular dance of statues that develops on the main stage at different
heights and scales. The in situ installation of about forty sculptures made
of various materials (copper, clay, resin, wood, mirrors etc.), features a wide
range of visual styles. Iconographically, these works are assemblages of for-
mal elements that refer to different eras and cultures, referencing forms from
prehistory and antiquity, modern art, dance, mass culture, folk art and more.
For example, we come across the Sphinx and Cycladic figurines, masks and
wooden cult images, architectural fragments (stairs, pools) and animals, fruits
and vegetables, organic and mechanical parts, everyday objects such as jugs,
doors, hats, frames and bottles. They represent and reinvent characters from
the western world such as the vagabond, the slave, the homeless man and the
drunkard, while in others the autobiographical references are obvious.
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AIONYZHZ KABAAAIEPATOZ
AMOMPOZANATOAIZMENOZ XOPOZ /
NAPAMAANHMENOZ NMAANHTHZ

Xopeuouue yia va urtevlupulioouus

TNV sugun BAakesia, tn BAakwdn suguia.

Na turicouue t™h CUYYEVELA UE TOUG OlOIOUG, [OOUG,
AAPOPETIKOUG, AVOUOLOUG, AVIoOUG, adldgdopoud.
Na yioptdoouue to udtato, yritvo, Ovnto usyalisio.
AIONYZHX KABAAAIEPATOZ, 2020

O Awovuong KAaBAAAIEPATOC AOXOAEITAL OUCIACTIKA KOl CUCTNUATIKA ME TN
VAUTTTIKA. Ta €pya Tou TIEPLYPAPOUV €va OKANPO KAl JLIATAPAYMUEVO KOCUO
aoTeiwv cUUBACEWY, BsATPIKWV TIapAAoywV Kal adladopiac ue dOoEsIG sL-
PWVEOC KAl AUTOCAPKACOU. AVTIITOOOWTIEUOVTAC EKEIVO TO PEUMA TNG
oUyXPovNG TEXVNG TIOU eVOLADEPETAL VI TNV ETUOTPODA OTNV UAIKOTNTA,
a€loTiolel TNV KPELTIKA duvaTtdTNTA TNG XElPWVAEiaG KAl EPEUVA UE XIOUOP
AAAA TauTOXPOVA KAl 0€BACIO TO GACHA TWV AVOPWTIVWY CUUTIEPLPOPUV.

To €pyo TIOU TIPOTEIVETAL VA TIAPOUCLAOTEl WG TIapEUBaon OTO TIO EU-
BANUATIKO apxaio B€aTpo TOU LOTOPIKOU KEVTIPOU TNG ABRvag -to Qdeio
Hpwdou tou ATTIKOU- €ival £€vag KUKAIKOC XOopOg Attd YAUTITA, TIOU ava-
TTUOOETAL TIAVW OTNV KEVTPLKA OKNVA O dlAadOopPETIKA UPn KAl KA{UAKEG.
MpOKeLlTAL YVIia JLa in Situ eykATAOTACN CcAPAVTIA TIEPITIOU HOPDWYV, KATA-
OKEUAOMEVWY aTto dlddopa UAKA (XAAKO, TINAO, pNTivNn, KABpEdTn, EUAO,
KATL.) Via TA oTtoia ULoOsTEl DIAPOPETIKES EIKAOTIKEG «YAWOOEC». Elkovo-
VPADIKA, TA YAUTITA ATTOTEAOUV CUVAPOYEG attd oTolxeia diddopwyv e1o-
XWV KAL TIOALTIOUWY, ATtd TNV TIpoloTopid Kal TNV apXaldTnTa, TN LOVTEPVA
TEXVN, TO O€aTPO, TN UAlIKA KOUATOUPA, TN AAIKA TEXVN, KATL.. ZUVAVTAUE
vid TTAPAdELYUA TN Zdilyya KAl KUKAADLIKA OWALA, LACKECS Kal £dava, apxl-
TEKTOVIKA oTolxeia (OKAAEC, Tolveg) Kal {wa, dpouTa, AAXAVIKA, OPYAVIKA
KAl LNXAVIKA EPN, AVTIKE(UEVA OTIWC OTAWVEG, TIOPTEC, KATIEAQ, KOPVIZEG,
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Starting with the religious, physical and socio-political connotations of the
circular dance - a ritual but also a motif that is already encountered in pre-
historic times - Kavallieriatos comments on the importance of community,
companionship, friendship, laughter, gestures and physical expression. By
systematically studying the history of forms and exploring modern variants
of traditional sculpture, he approaches the medium itself as performance
with both a sense of humour and a critical attitude. Using sculptural tech-
nigues (moulding, soldering, casting, carving), he joins together different
members (here all three meanings of the word are realised: mélos in Greek
- a structural element, a part of the body, or a person belonging to a group)
to create the paradoxical, bizarre figures of a Disoriented dance. Both mor-
phologically and iconographically, parody, satire, irony, and caricature are
used as practices to deal with impasses such as the climate crisis, social
inequality, or “human stupidity”, siding with André Breton who saw humour
as the key way of dealing with even the most tragic situations, against the
sentimentality and the lightness that some “mistakenly regard as poetry”
(Anthology of Black Humor, 1939). The playful, strange, paradoxical corre-
lations of fragments that make up the members of this bizarre dance in our
Misled planet, suggest a way of reflecting on the artist’s work and the role of
art on the one hand, and on the individual’s relationship with politics, power,
history, and everyday life on the other. It is a festive and at the same time
mournful work, a feast or a heroic sacrifice that penetrates, with humour,
into socio-politically charged areas of meaning. Through questioning and
overturning stereotypes, it functions to reflect the fears, prejudices, guilt and
vanity of the modern world.

Dance by Dionisis Kavallieratos is directly connected to the types, rituals
and kinesiology of Ancient Greek drama. The characters of the sculpture
and the way they create relationships with each other, and with the theatre
and the audience, refer to the primordial tradition of tragedy, specifically the
dynamic relationship between the individuality of the actor and the collec-
tive action of the Dance. In addition to enriching speech with movement and
melody, the function of Dance was to offer context, rhythm and atmosphere
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MTTIOUKAALAL. ‘OAc auTd Ta UEAN CUVOETOUV XAPAKTAPEC TOU TWPELVOU 1| AA-
AOTLVOU DUTIKOU KOOLOU OTIWC O TIEPUITAAVWUEVOC, O OKAABOG, 0 ACTEYOC, O
MEBUOTAKAC, EVW O TIOAAA gival €KONAEC KAl AUTORLOYPADIKEG AVAPOPEG.

Me onueio adeTnpiag TIC OPNOKEUTIKES, CWATIKES, KOIWVWVIKO-TIOALITIKEG OU-
MTTAPAONAWOELG TOU KUKALKOU X0POoU -eVOC TEAETOUPYIKOU AAAA Kal LoTiBou
TIOU CUVAVTAUE attd TA TIPOIOTOPIKA Xpovia- 0 KABAAALEPATOC UAG WAA Via
TN onuacia TNC KOWOTNTAC, TNG CUVTPODIKOTNTAC, TNS PAIAG, ToU VEAIOU,
TNG XELPOVOUIAC, TNG CWMATIKAG €kdpaonc. MEAETWVTAC CUCTNUATIKA TNV
LOTOPIA TWV HOPPUWV KAL EPEUVIIVTAC OUYXPOVEC TIAPAAAAYESG TNG TTapado-
OlLOKNG YAUTTTIKAG TIpOOoEeVYYIZel e XIoUop AAAA KAl KPLTIKA dld®eson to dlo
TO UECO WG eTUTEAECN. AELOTIOWVTAG TEXVIKEG TNG YAUTTTIKAC (TTAACLLUO, OU-
YKOAANON, XUTteuon, AAEsuon) eVWVEL DIAPOPETIKA UETAEU TOUG UEAN (EDW
EKTIANPWVOVTAL KAl Ol TPEIC £VVOLEC TNG AEENG UEAOC WG DOMIKA OTOLXEIO,
MEPOC TOU CWHUATOC | ATOMO [ OAdAC) VIA VA OUVOECEL TIC TIAPADOEEG,
AAANOKOTEC PLYOUPES eVOC ATTOrmoooavaToOAICUEVOU XopoU. TOGOo opdOAO-
VIKA 000 Kal EIKOVOYPADIKA, N Ttapwdia, N odTed, N EPWVED KAl N KAapl-
KaToUpd ETUOTPATEVUOVTAL WC OTPATNYIKESG TIDAKTIKESG AVTIUETWTIONG TNG
KALLATIKAC KPIloNc, TNG aviooTnTac i TNG «BAAKE(OC» EKTIANOWVOVTAC TN
otdon tou André Breton Ttou BswpoUoes TO XIOUUMOP WE TOV TILO KAlPLo TPOTIO
AVTILETWTIIONG AKOMA KOl TWV TILO TPAYIKWY KATACTACEWY, KOVTOA OTOUG
ouvaloiHNUATIOMOUGS KAl TNV EAADPOTNTA TIOU KATIOLOL «OewpPoUV echDAAUEVA
w¢ Ttoinon» (AvBoAoyia tou Maupou Xiouop, 1939). Ot TtayVIWJDELS, TtapdEe-
VEG, TIAPADOEEC CUOXETIOEIC BPAUCUATWY TIou XapaKTnpidouv ta UEAN TOU
AAAOKOTOU AUTOU X0poU oToV [TaparnAavniuEvo mAQVTN JLAC, TIDOTEIVOUV JULa
OTPATNYLKA AVACTOXACOU TOOO TIAVW OTNV EQYACIA TOU KAAAITEXVN KAl TOV
POAO TNG TEXVNG, OCO KAl TIAVW OTN OXECN TOU ATOMOU UE TNV TIOALTIKA, TNV
e€ouoia, TNV WoTopia, TNV KABNUepvoOTNTA. MNPOKELTAL YIA £va €PYO YIOPTIVO
KAl cuvApa TEVOLUO, TTavAyupn N NPwLK Bucia Ttou dlelodUEl, e OXNUA TO
XIOULOP, OE KOWVWVIKOTIOAITIKA DOPTIOUEVES VONUATIKEG TIEPLOXES. Méoa aTtd
TNV AUPLoBATNON KAl TNV AVATEOTI OTEPEOTUTIWY AEITOUPYEL cav KaBpE-
dTNS TWV PORBWY, TWV TIPOKATAAAWPEWY, TWV EVOXWY, TNG LATALOdOEIOC ToU
oUYXPOVOU KOOLOU.
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to the narration, to comment on (by making more topical) what is happen-
ing, to suggest alternative versions and interpretations of the plot, to reveal
hidden meanings, to mediate between spectacle and spectators, preparing
the climax of the drama. All these elements are put to use in Kavallieratos’s
work, pointing out the way in which, in modern circumstances, the protag-
onist of the Dance successfully fulfils their archaic mission as a Nietzsche’s
“Dionysian” distillation of the human condition.

Set in motion by the installation in the Odeon, the sculptural process, study
and ritual, dance and play, is transformed into a “sculptural performance”,
acquiring, as an installation in a public space, many more levels of reading
that redefine the artwork-viewer relationship. The stage of the Odeon allows
us not only to visually connect with the work from various vantage points up
close and from a distance, but also to participate in it through our presence
among the works. At the same time, the dialogue between the “classical”
monument and the humorous sculptures makes the most of the intensity of
the contrasts and the encounters between the ancient ruins and the contem-
porary fragments.

POLINA KOSMADAKI
Art Historian, Curator at the Benaki Museum
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O Xopodc tou Alovuon KaBaAAlepdTou cuvOEETAl AUECA UE TOUCG TUTIOUG,
TIC TEAETOUPYIECG KAl TNV KlvnoloAoyia Tou apxaiou dpduatodc. Ta yAuTtTd
Kal O TPOTIOC TIOU dNILOUPYOUVTAL OXECELG METAEU TOUG -AAAA KAl UE TOV
XWPO TOU OEATPOU KAl UE TO KOLVO- avadEPOoVTal OTNV ApxeEyovn Ttapddo-
on TNG TPAYWDIag Kal, TILO CUYKEKPLUEVA, OTN DUVAIKA oXEon METAEU TNG
ATOULKOTNTAC TOU NOOTIOIOU KAl TNG CUAAOYIKAC dpdong Tou Xopou. EKTdg
ATtO TOV EUTTAOUTIOMO TOU AOYOU UE Kivnon Kal HeAwdia, n Asttoupyia Tou
XopouU ATAaV va TIPoodEPEL TIAAUOLO, PUBO Kal aTuoodhalpa oTnV adnynon,
va OXOALALZEL (ETIKALPOTIOWWVTACG) TA TEKTALVOUEVA, VA TIDOTEIVEL EVAAAAKTL-
KEC EKOOXEC KAl EPINVEIEC TNG TIAOKNAG, VA ATIOKAAUTITEL KQUMEVA VOALATA,
va HecoAaBel peTAEU OsduaTog KAl BsaTwy, TIPOETOUAZOVTAC, TNV KOpU-
dwon tou dpduatog. OAa autd ta oTolxeia aflotmoloUvTal OTO £PYO TOU
KaBaAAlepAToU €TIONUAIVOVTAC TOV TPOTIO TIOU, OTN cUYXPOoVvN CUVONKN, O
XoPOC-TIPWTAYWVIOTAC EKTIANPWYVEL TNV APXAIKH ATIOOTOAN TOU WG «dLlOVU-
olakn» (katd tov Nitog) oucia TN avOpwWTIlVNG KATAOTACNG.

Me €vauopua TNV EYKATAOTACN OTOV XWPO Tou Qdsiou N YAUTTTIKA dladika-
ola, oTtoudn Kal TEAsToUPYIA, XOPOC KAL TIAUX VDL, UETATPETIETAL OE «YAUTTTL-
KA TIapAoTAON», ATIOKTWVTAC, WEC EYKATAOTACN O dNUOCLO XWPEO, TIOAAA
akoua eTtmeda avAyvwongc TIou ETIavatipoodlopidouv Tn oxeon €pyou-0ca-
TH. XTN oKNv Tou Hpwdeiou viveTtal duvatr Oxt LOVO N OTITIKN OXEoN LE TO
€pyo arod dlddopa onueia B€aong €€ ATTOOTACEWS, AAAA KAL N CUUETOXNA
o€ auTo pEoa attd TNV Kivnon Twy BsaTtwy avApeod oTta €pya. Tautoxpova
0 JLAAOYOC TOU «KAAGCIKOU» UVNUEIOU KAl TWV XIOUOPLIOTIKWY YAUTITWY a€l-
OTIOLE( TNV £€vTAON TWV AVTIOECEWY AAAA KAl TWV CUVAVTACEWY AVAUESA
oTa apxaia spsima Kat Ta cuyxpova Opavcuatda.

MOAYNA KOXMAAAKH
|0TOPIKOC TEXVNG, ETTiUEArTOIQ Mouoeiou Mrievdakn
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HEROD ATTICUS ODEON

The famous Herod Atticus Odeon dominates the western end on the south
slope of the Acropolis. It was the third Odeon constructed in ancient Athens
after the Pericles Odeon on the south slope (fifth century) and the Agrippa’s
Odeon in the ancient Agora (15 BC). The construction of the monument dur-
ing the second century AD was sponsored by Tiberius Claudius Herod Atticus,
renowned offspring of an important Athenian family and a benefactor; he thus
acted in remembrance of his wife Regilla, who died in 160 AD. The exact date
of construction is unknown, but it was certainly built sometime after Regilla’s
death and 174 AD, when the traveller and geographer Pausanias visited Ath-
ens and referred to the monument in great admiration.

The roofed Odeon served mainly musical festivals, and could host up to 5,000
spectators. It was a solid construction, but the masonry was not massive. Both
wall surfaces were covered by poros stone blocks, while the interior was filled
with quarry faced stones. The semicircular cavea (in Greek koilo, auditorium),
76m in diameter, was hewn out of the rock. It was divided into two sections
(diazomata, landings) by a 1.20m wide corridor; each diazoma numbered 32
rows of seats made of white marble. The upper corridor of the cavea was
probably bordered by a gallery. Also semicircular, the orchestra, 19m in diam-
eter, was paved with white marble. The scene was raised and the scenic wall,
preserved up to 28m, extended over three levels. Arched openings decorated
the wall’s upper part, while the lower part contained several tristyle prostasis
(three-columned projecting porticos) and niches for the placement of statues,
a traditional feature in Roman theatres. The scene was flanked by staircases
leading to the upper diazoma. A gallery called metaskenio lined the front of
the outer scenic wall. Mosaic floors with geometrical and linear patterns cov-
ered the entrances to the staircases and to the metaskenio. The monument
was an extremely expensive construction, which is also confirmed by ancient
testimonies referring mostly to the cedar wood used for the roof. It seems
that the roof of the cavea, with a 38m radius, had no internal fixings, since
there are no traces of such fixings, which constitutes a unique construction

16

QAEION HPQAOY TOY ATTIKOY

To epidnuo Qdsio Tou Hpwdn Tou ATTIKOU deoTtdlel 0TO DUTIKO AKPO TNG
NoTiag KAtuoc tng AKPOTIOANG. HTav To TEITO, TIOU KATACKEUAOONKE oTNV
apxaia ABrva, peTd To wdeio Tou MepIkAN, emtiong otn NoTia KAtu (50¢ al.
T.X.) Kall To wdeio Tou Aypimnria otnv Apxaia Ayopd (15 1.X.). OlkodounOnKe
KATA TN JLAPKELA TOU 20U al. WX, UE XPAMATA TIou Tipocedepe o TIRBEPLOC
KAaUdlog ATTIKOC HpwdNg, YVWOTOG YOVOC UEYAANG ABNVAIKAG OLKOVEVELQC
KAl EUEPYETNCG, O avAuvnon tne oulUyou Tou PAyiAAag, Ttou Tiebave to 160
W.X.. Agv gival yVwoTA N AKPLRNAC XPOVOAOYIa TNC KATAOKEUNG ToU, AAAA ival
olyoupo OTL auTtd cuvERN avAEeoa oTnNV XpovoAoyia Bavdtou tng PARyAAAG
Kal To 174 w.X., xpovoAoyia tng emtiokePng otnv ABriva tou Tieplnyntr Mau-
ocavia, o ottoiog avadEpeTal 0TO MVNUEO pe Wdlaitepo Oauuaciuo.

To Qd3€io, TIOU XPNOUOTIOINONKE KUPIWE VIA JMOUCIKEC £KONAWOELG, ATAV
OTEYAOUEVO KAl €(XE OUVOALIKN XwEnNTKOTNTA 5.000 atduwyv. AttoteAouos
oTIBAPN KATACKEUN, TNG oToiag, OUwWS, N TolxoTolic dev ATAV CUUTIAYNAG.
MwPOoAIOIKES AOOTIALVOOL dlaudpdwvay TG dUo OWPEIG TWV TOlXWwV, EVW TO
E0WTEPLIKO ATAV VEUIOUEVO ME AKATEPYAOTOUC ABoug. To kKolho ATav nut-
KUKAIKOU OXAMATOC, UE OLAUETPO 76 ., Kal eixe AaEeubei otov Bpdxo. Me
gvav evdldueoco dLAdpoo, TIAdTouc 1,20 W., xwplldotav os duo dlaldwuata,
Ta ottola aplOpoucay 32 OslPEC €dWAIWY KATAOKEUAOUEVWY ATIO UAPUAPO.
O avwTtePog dLAdPOOC ToU KolAou TiiBavoTata dlapopdwvOTAV OE TIEPIUE-
TPWKA oTtod. H opxnotpd, dlaugtpou 19 ., eixe eTionNg NUKUKALKO OXAA KAl
ATAV CTPWMIEVN ME TIAAKEG ATtO UAPUAPO. H oknvh ATAv uTtEpUPWEVN KAL O
TO(XOG TNC, TIOU £€XEl cwBei og UPog 28 L., dlapOpwvodTaV O TPELG 0pODOUC.
>TO AVWTEPO TUAMA TOU UTIEXAV aPidwTd AavolyuaTa KAl OTO KATWTEPO
TPIOTUAEC TIPOOTACELG KAl KOYXEG, OTIC OTIOIEC TOTIOOsTOUVTAV AYAAUATA,
oUudwva Pe TNV TIapddoon TIou akoAouBouoay Ta pwuaikd Batpa. Ekaté-
PWOEV TNC OKNVAC UTTAPXCAV KAIMAKEG, TIou odnyouacayv oTo Avw dlddwua Tou
KolAou. MTipooTd amd tov eEWTEPIKO TOiXo TNG oKNVAC dlaopdwvoTay uia
OTOd, TO METAOKAVLIO. WNdIOWTA dATEDA UE YEWETPIKA KAl YOAUMIKA LOTi-
Ba KAAUTITAV TIC EI0ODOUC TWV KALLOKOOTACIWY KAl TOU UETAOKNVIou. H ka-
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achievement even in our days. To the east, the Odeon was connected to the
gallery of Eumenes, a roofed edifice built about three centuries previously
(197-159 BC), by Eumenes, king of Pergamos (also known as Pergamon or
Pergamum).

The Odeon was destroyed in 267 BC at the incursion of the Heruli (or Erils),
who burnt and flattened many buildings in ancient Athens; it was never re-
constructed contrary to other edifices that suffered damages. In later years,
the Odeon was incorporated within the fortifications of the city of Athens.
Its south wall made part of the Post-Roman wall erected in the third century
AD, whereas in the thirteenth century the high scenic wall was included in
the wall surrounding the Rizokastro, i.e. the base of the Acropolis hill. In the
fourteenth century, the embankments covering the lower part of the monu-
ment’s south wall were so thick, that the entrances were not visible anymore,
and the ltalian traveller Niccolo da Martini qualified it as a bridge. It was from
the Odeon that the French Philhellene General K. Favieros and his soldiers en-
tered Acropolis in 1826 during the siege of Acropolis by the Turks, supplying
the beleaguered Greeks with provisions and gunpowder. The excavations at
the monument started in the mid-nineteenth century by the Archaeological
Society and the archaeologist K. Pittakis, removing tones of earth. The mon-
ument was restored during 1952-1953 using marble from the Dionysus area;
since 1957 it stages art festivals (concerts, ancient drama performances, etc.),
mostly in the framework of the Athens Festival.

MARIA KOSMA
Archaeologist
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TAOKEUN TOU pvnuEeiou NTav dlaitepa darmavnen, YEYOVOCS TIOU €TiionAaiveTal
Kal Ao apXAlEC LAPTUPILES, TIOU KAVOUV AOYO KUPIWG yia To EUAO KEDSPOU TIOU
glxe xpnootmolndei yla tn otéyn. H otéyaon tou KoiAou tou wdeiou, Ue aKTi-
va UAKoUG 38 ., daivetal 6TL dev €depe ECWTEPIKA oTnpivuaTa, adou dev
€xouv owOEel {xvn Toug Kal auth N dLOPDPWON TIOPAUEVEL AKOUN KAl YIA TN
ONEPLVH ETTOXH, KATAOKEUAOTIKO ETHTEUYA. TNV AVATOAIKN TOU TIAEUPA TO
Qdcio eTUKOWVWVOUOE PE TN OTOA TOU EUMEVN, OTEYACUEVO OIKODOUNLAL TIOU
£lXE KATAOKEUQOOE[ TIEPITIOU TPEIC QUWVEC VWPITEPA, ATtd ToV BACIALA TNG
Mepyduou Eupgvn (197-159 1t.X.).

To Qdcio kataoTpddnke TO 267 WX, ATtd TNV €TUOPOUA TWV EpoUAwy, ot
ottolol ékaav Kal kateotpePav TIOAAA OIKODOUAATA TNG apxaiag ABrRvag,
Kal OEV AVOIKOOOMNONKE TIOTE, OTIWG CUVERN 0 AAAA apxaia KTiouata Tou
£lXaV UTTOOTE(l KATAOTPODPEC. TA UETAYEVECTEPA XpoOvIa To Qdelo evTtdaxONn-
KE OTNV OXUpwon TNG TIOANG TNG ABrivac. O vOTIOG TO(X0G TOU EVowUATWON-
KE OTO UOTEPOPWIAIKO TEIXOC, TIOU AVOLKODOUAONKE ToV 30 dl. W.X., EVU KAl
Katd to 130 alwva o PnNAOC TolXoC TNG OKNVAC EVOWMATWONKE OTO TEIXOC
TIou TtEpLERAAE TN BAon Ttou Addou TNG AKPOTIOANG, To Asyouevo Pildéka-
oTPOo. To 140 AlVA Ol ETIXWOELG TIOU KAAUTITAV TO KATWTEPO TUAMA TOU VO-
TIOU TOIXOU TOU UVNMUEIOU ATAV TETOLOU TIAXOUG WOTE Va N dlakpivovTal ot
eloodol Kal va xapaktnplobei we yeédupa armod tov Niccolo da Martini, ItaAd
TieptnynTh. Atto to Qd<io slogRBaiayv otnv AKpOTIoAN To 1826 0 K. daBiEpog,
0 MAAANOG DIAEAANVAC OTPATNYOG, KAL Ol CTPATIWTEC TOU KATA TN JIAPKELA
TNG TTIoAloPKiag TNG AKPOTIOANG aTtd Toug ToUupkoug, avedodldlovTag Toug
TIOAlOPKOUEVOUC EAANVEC pe Tpddlua Kal Tupitida. Ol avaokadES oTo
XWPEO TOU UVNUEOU TIpaypATOoTIOINOnKAY oTa UEca Tou 190ou atwva arod
TNV ApxaloAoyikn ETalpeia kal Tov apxaltoAdyo K. MITTAKN, KAl ATIOUAKPU-
VAV UEYAAOUC OYKOUG XWHMATOG. To uvNueio avaoTnAwBnKe Ttnv Tiepiodo
1952-1953 ue udppapo AlovUuoou Kal armd to 1957 xpnoydoTtioleital yia Tn
dle€aywyn KAAANTEXVIKWY KONAWOEWY (CUVAUAIEG, TIAPACTACELG apxaiou
dPAUATOC K.T.A.), KUPIWC OTO TIAALCLO TOoU DecTIBAN ABNVWV.

MAPIA KOXMA
ApPXAIOASYOC
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DIONISIS KAVELLIERATOS

Dionisis Kavellieratos was born in 1979 in Athens. He lives and works in Berlin.
He graduated from the School of Fine Arts (2002) and completed the Radar
Project (residency) in Venice and Krakow (2003-2004).

Kavallieratos’ flexible artistic practice includes small and large-scale sculp-
tures in wood, clay or mixed media and drawings in pencil and charcoal.
His work reveals a dazzling inner world -a personal universe through a hu-
morous and ironic style. Recent exhibitions include: The Same River Twice:
Contemporary Art in Athens, a collaboration between Deste Foundation,
New Museum and Benaki Museum, Benaki Museum, Athens (2019), Hypnos
Project, Onassis Cultural Centre, Athens (2016), This which all want, none shall
ever have, Bernier/Eliades, Athens (2016), TERRAPOLIS, NEON Organization,
curated by Iwona Blazwick (2015), No Country for Young Men, Bozar, Brus-
sels (2014), The Mediterranean Experience, Macedonian Museum of Modern
Art, Thessaloniki (2013), Faces, Onassis Cultural Centre, Athens (2012), The
son of the eagle breaks his legs. The son of the eagle walks on his hands,
Bernier/Eliades, Athens (2012).

20

AIONYZHZ KABAAAIEPATOX

O Alovuonc KaBaAAlepdtog yevvnOnke to 1979 otnv ABnva. Z&l KL epydde-
Tal oto BepoAivo. AtTtodoitnos and tTnv Avitatn XxXoAn KaAwyv TexvVwy TN
ABnvac (2002) kal oAokAnpwoe to Radar Project (residency) otnv Bevetia
kal Ttnv KpakoBia (2003-2004).

H €UEAIKTN KAAAITEXVIKA TIPAKTIKA Tou KABAAAIEQATOU TIEPIAAUBAVEL -
KPNC KAl LEYAANG KAMAKAC YAUTITA o€ EUAO, TINAO 1| OE JULKTH TEXVIKA, KABWC
Kal oxedla o MOAURL Kal KApRouvo. H spyacia Tou ATIOKAAUTITEL TO TIPO-
OWTIKO TOU MUBOAOYIKO CUUTIAV ME ALXMNPEA EPWVIKO Xlouuop. Mpooda-
TeC ekO€oelg Tou TiEpAABAvVouV: 2To (dto rmotdut duo GopPEC: ZUyxpovn
TEXVN oTnv ABrva, 1dpupa AEXTE, New Museum tng N€ag YoOpKNng, o ou-
vepyaoia ue to Mouosio Mrievdkn, Mouosio Mmievdkn, AGnva (2019), Yrvog
Project, >téyn MAUMATWY Kal TEXVWY Tou Idpuuatog Qvdon, ABriva (2016),
Ekeivo mtou Aot B€Aouy, kaveic ot dev Ba €xel, Bernier/Eliades, ABRva
(2016), TERRAPOLIS, Opyaviouoc NEON, eripélela Iwona Blazwick (2015),
No Country for Young Men, Bozar, Bpu€&éAAeg (2014), The Mediterranean
Experience, Makedovikd Mouceio JUyxpovAg Texvng, ©sccalovikn (2013),
Faces, >téyn MNPAUUATW Kal Texvwy Tou [dpuuatog Qvdon (2012), The son
of the eagle breaks his legs. The son of the eagle walks on his hands, Bernier/
Eliades, AGniva (2012).
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POLINA KOSMADAKI

Polina Kosmadaki is an art historian living and working in Athens. She holds
a Ph.D in Art History from the University of Paris-IV-La Sorbonne. She is
currently Curator of Modern and Contemporary Art and Head of the De-
partment of Paintings of the Benaki Museum, Athens and a Lecturer of Art
History in the European Studies program of the Hellenic Open University.

Since 2008 she is an associate researcher of the French School at Athens’
Modern Section, currently the Head Researcher of a project on the editor
and art critic Christian Zervos and his journal Cahiers d’art. Her research
interests lie in the avant-garde periodicals and exhibitions of the interwar
period, the reception of Antiquity in contemporary art, institutional cri-
tigue and exhibition history, the ethnographic turn of contemporary art,
craft as critique. She has edited catalogues and contributed with articles
and academic papers on modern and contemporary art in a number of
journals and books.

She has curated numerous exhibitions both for the Benaki Museum and as
an independent curator: Christian Zervos & Cahiers d’art, Benaki Museum,
Musée Zervos Vézelay, Ecole Francaise d‘Athénes 2019, Jannis Varelas,
Anima [, 2019, Liquid Antiquity, DESTE & Benaki Museum 2017, Ametria, Deste
& Benaki Museum, 2015, George Lappas, Happy Birthday, Deste & Benaki
Museum 2016. Since 2011 she is running the commissions program «Artists
in dialogue with the Benaki Museum» (Andy Holden, Adam Chodzko, Ciara
Philips, Zafos Xagoraris, Antonis Pittas), in collaboration with the British
Council, Greece.
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MOAYNA KOZMAAAKH

H MoAuva Koouaddkn sival loTopIKOG TEXVNS, ADAKTWE Tou lMNaverioTn-
mou Paris IV-La Sorbonne. Eival ETiiueAnTpla MovTtépvag Kal ZUyxpovnc
TEXVNG KAl UTIEUOUVN TOUu THAMATOC Zwypadlkng oto Mouoesio Mrmevdkn
Kal Aéktopag lotopiag tng Eupwtaikng Texvng oto EAANVIKO Avolxto Ma-
VETIOTALLLO.

ATIO To 2017 dleUBUVEL TIPOYPAUMA €PEUVAC TNG TAAALIKAC XXOAAC ABNVWYV
YUpw amo ta Cahiers d’Art kal Tov €kdOTN Kal KPLTIKO Christian Zervos. Ta
EPEUVNTIKA TNC €VOLADEPOVTA ETUKEVIPWVOVTAL OTA TIPWTOTIOPIAKA TIEPL-
00LKA Kal eKOEoELC TNG TIEPLODOU TOU ECOTIOAEMOU, OTNV TIPOCANUN TNG
apxaldTNTAG Attd TN oUyXPovn TEXVN, OTNV XELPOTEXVIKA dnuoupyia wg
KPLTIKN, o€ ZNTAMATA OECUIKAG KPLTIKAG KAl Louoeiwyv KaBwe Kal og ekOe-
OLAKECG KAl KAAAITEXVIKEG TIDAKTIKEC TNG dekasTiag tou 1970. Exel dnuo-
OlEUOEL MEAETEC O EAANVIKA KAl dLEBVN TIEPLODIKA KAl €XEL CUMBAAAEL O
OCUAAOYLKOUG TOUOUG VIa TNV MOVTEPVA KAl cUyXPovn TEXVN.

‘Exetl etiiueAnOel kal dlopyavwoel TIOAAEG ekO€oelc TOOO WC aveEdpPTNnTNn

ETIUEANTPLA 600 Kal oTo Mouceio Mmevdkn: Christian Zervos & Cahiers
d’art, n apxaikri otoogr, Moucsio MTievdkn, Musée Zervos Vézelay, MTAAALKN
>xoAn Aenvwyv 2019, Mdvvnc BapeAdcg, Anima I, 2019, Liquid Antiquity, AE-
>TE & Mouoeio Mmtevdkn 2017, Ametria, AESXTE & Mouoeio Mmevdkn, 2015,
Mwpyoc Admrtrrag, Happy Birthday, AEXTE & Mouoceio Mmievdkn 2016. Attd
To 2011 dLle€dyel TO TPOYPAUUA AVAODECNC KAL TIAPAYWYNACS €PYWYV «KAAALTE-
XVeC o€ dldAoyo e to Mouoeio Mmevdkn» (Andy Holden, Adam Chodzko,
Ciara Philips, Zddog =ayopdpng, Avtwvng lMNittacg), os cuvepyaoia Ue To
Bpstavikd uuBouUALo.
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NEON

NEON is a nonprofit organization that works to bring contemporary cul-
ture closer to everyone. It is committed to broadening the appreciation,
understanding, and creation of contemporary art in Greece and to the firm
belief that this is a key tool for growth and development. NEON, founded
in 2013 by collector and entrepreneur Dimitris Daskalopoulos, breaks with
the convention that limits the contemporary art foundation of a collector
to a single place.

The NEON City Project is an initiative for public art and the city, conceived
and commissioned annually by NEON to a Greek artist. NEON aims to ac-
tivate public and historical places through contemporary art, contributing
to the interaction of art, society and the city. Along with Panos Kokinias,
Stock Images, at Sofokleous 4 (2019), NEON has presented five other City
Projects; Lolis, Prosaic Origins at the British School at Athens (2018), Ko-
stis Velonis, A Puppet Sun (2017) at a neoclassical residence, Zafos Xag-
oraris, The Performance at a carpark behind the former site of the historic
Athinaion theatre (2016), Maria Loizidou, A Transfer at the Kerameikos Ar-
chaeological Site and Museum (2015) and Aemilia Papaphilippou, Pulsating
Fields at the Ancient Agora of Athens (2014).

NEON acts on a multitude of initiatives, spaces, and civic and social con-
texts. It seeks to expose the ability contemporary art has to stimulate, in-
spire, and affect the individual and society at large. NEON constructively
collaborates with cultural institutions and supports the programs of public
and private institutions to enhance increased access and inventive interac-
tion with contemporary art.
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NEON

O Opyaviouoc MoArtiopou kat Avantuénce NEON 1dpubnke to 2013 armd
TOV CUAAEKTN KAl €TUXEpNUATIA ANUATEN AAOCKAAOTIOUAO KAl OTIOOKOTIEL
OTO VA PEPEL TO €UPU KOO O eTtAdn UE TOV CUYXPOVO TIOAITIOMO, aAva-
delkvUoVvTag TN duvaToOTNTA TNG KAAALTEXVIKAG dnuULloupyiag va aduTtvioel,
VO CUYKLVAOEL, VA TIOPAKIVACEL ZUYXPOVWG, ETUOIWKEL VO CUURBAAEL oTNV
cupUTEPN TIPoOoTIAOEIa avaBABuLIonNg TNS TIOANG KAl TNC KAONUEPLVOTNTAG
TOU TTOALTN.

To mpoypauua tou NEON Epyo otnv MoOAn, avadetel kABe xpovo o€ Evav
KAAALTEXVN TN dnoupyia €pyou TIou ekTiOeTal o dNUOCLO XWPO TNG TIO-
ANc T™NG ABrAvag. KoTdg sival n svepyotioinon dNUOCIWY KAl LOTOPLKWY
XWPWV MECW TNS CUYXPOVNC TEXVNG, cUMBAANovVTAC otn dlddpacn UeTAEU
TNC TEXVNG, TNG KOWVWVIAC Kal TNG TIOANG. To TIPOYPAMMA UAOTIOLEITAL Via
€BdounNn xpovid, ue Tic avadeoslg amrtd tov NEON otouc Mdvo KokKivid, ue
TNV €kBeon Stock Images, otnv 000 YodokAcouc 4 (2019), Avdpea AOAN,
ME TNV €kOeon Prosaic Origins otn Bpetavikh XxoArl ABnvwy (2018), Kw-
ot BeAwvn ue tnv €kBson A Puppet Sun otnv KamAavwy 11 (2017), Zddo
=ayopdpn Ue TNV eykatdotaon H MNapdotaon, o XxWPo oTtdbueuong Tiiow
ard To LWoToPIKO Beatpo ABrivalov (2016), Mapia Aoilidou pe TNV £kOson
MetaBiBaocn, otov ApXALOAOYIKO XWPo Kal Mouosio KepapueikoU (2015) kau
AlAia MamadAinou pe tnv €kBeon MaAuka MNedia otnv Apxaia Ayopd
ABnvwyv (2014).

O NEON dev meplopidetal og €va povov Xwpo. Edpa tou eival oAdkAnpn n
TIOAN, TO €UPUTEPO aAoTLKO TePIBAAAOV. Eilval évac wvtavog Kal evepyog
CUVOIANTAC ME TNV KOWWVIA, TOUG BeoUoUC Kal TO Kowo. Méow Tng Té-
XVNG KAl TV cUyxpovwyv 1OewyV, o NEON B€Asl va KEVIPIOEL TIC OTOWLKEG
OUVELIONOELC KAl TAUTOXPOVA VA XPNOIMEUTEL WG £va OXNLO CUAAOYIKAC OU-
veidnong. O NEON eTmudlKkel va avadeiel Tov TIOATIOUS WG BAGIKO UOXAO
TIPOOdOU Kal AVATTTUENC.
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ATHENS & EPIDAURUS FESTIVAL

The Athens & Epidaurus Festival is the foremost public cultural organisation
in Greece and one of the oldest active festivals in Europe. Spanning 65 years,
the Festival has welcomed some of the greatest music, dance and theatre
artists of the international and local scene, attracting large audiences from
around the world.

Up to the year 2005, the Festival was held exclusively at the Odeon of
Herodes Atticus in Athens and the Ancient Theatre of Epidaurus. In the sum-
mer of 2006, five brand-new theatre stages were launched at the Peiraios
260 industrial venue which has since emerged as a major springboard for
contemporary art. Furthermore, artistic productions and site-specific perfor-
mances are presented in other venues all over the Attica region, under the
banner of the Festival.

Nowadays, the Odeon of Herodes Atticus focuses on music, with special em-
phasis on celebrated orchestras and famous soloists, while the Peiraios 260
venue highlights the latest trends in theatre and dance, inviting internation-
ally acclaimed, avant-garde creative teams, and commissioning new works
by talented Greek artists.

The Ancient Theatre of Epidaurus features primarily ancient tragedies and
comedies by established Greek and international directors. Meanwhile, the
Little Theatre of Ancient Epidaurus, whose reins were gradually handed over
to the Athens & Epidaurus Festival by the Friends of Music Society in the early
2000s, focuses on experimental music and musical/theatrical performances.

Under its current Artistic Director Katerina Evangelatos, the Athens & Epi-
daurus Festival aims to expand its international scope through co-produc-
tions with world-renowned theatre and dance companies, as well as show-
casing Greek artists, supporting artistic research in the area of performing
arts, and connecting research with audience development.
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DEZTIBAA AOHNQN & ENMIAAYPOY

To ®eoTIBAN ABnvwy & Emidavpou sival o kopudaiog dNUOCLOC TIOALTIOTL-
KOG OPYAVIOMOC TNG XWEAC Kal attd ta TtaAaidtepa deoTIBAA TNG Eupwrng.
>Ta 65 Xpovia Asttoupyiag Tou €Xel PINOEEVAOEL UEPLKA ATt TA UEYAAUTEPA
OVOUATA TNC MOUGCLKAG, TOU XOPOoU Kal ToUu BOsATPOU attd TNV EyXWELA KAl TN
dlEOVN oKNVA, TIPOCEAKUOVTAC TIANON BeaTWV ATIO OAOKANPO TOV KOGCO.

Méxpl to 2005, To PeoTIBAA ATAV ATIOKAEIOTIKA cUVOEDEUEVO e To Qdeiov
Hpwdou tou ATTiKOU oTnv ABrva Kal JUe To apxaio B€atpo tng Emudau-
pou. ATIO To KaAoKaipl Tou 2006, oto PoTIBAAN EVTAXONKAV TIEVTE VEEG
OEATPLKES OKNVEC OTOV BLOMNXAVIKO XWPO TNG MNepatidg 260, TTou ATIOTEAEL
EUBANUATIKO 0TABOUO TNC oUyxpovng dNUIoupyiag, eV TIAPACTACELC KO
site specific performances vivovtal uttd TNV «OUTIPEAC» ToU PeCTIBAA KAl
0’ AAAOUG XWPOUG oTNV ATTIKNA.

>AMEPA 0TO HpwdEelo UTTEPLOXUEL N MOUGCLKN, e Wdlaitepn €udaon oTIC Ue-
VAAEC OPXNOTPEC KAl TOUC dLACNIMOUC OOAIOT, EVW) OTOUC XWPEOUC TN Met-
palwg 260 avadelkvUovTal Ol VEEC TACEIC OTO BEATPO KAl OTOV X0PO HE
UETAKANCELG OMAdWYV TNG dlEOvVOUC TIPWTOTIOPIAG KAl AVAOEoEIg o TAAA-
VTOUXOUC EAANVEG KAAAITEXVEG.

>To Apxaio ©catpo Tng Erudauvpou mapouctddovTal we €1l To TAsloTOV
apxaileg Tpaywdies Kal KWUWDIEC AT KATAEIWEVOUC OKNVOBETEC, EAAN-
VEC Kal EEvoug, ev 0To MIkpo ©<atpo Apxaiag Emidaupou, Ttou TIEPINABE
oTadlakd amnod toug «DiAouc TNG MouacIkAg» oto PeoTIBAAN ABNvWwyY & ETtL-
daUpPOU OTIC APXEG TNG dekaeTiag tou 2000, divetal £Eudacn oTnV TEPA-
LATIKA JLOUGLKN KAl O€ LOUCIKOOEATPIKES TIAPACTACELG.

>TOXOC TOU onuePvoU DeoTIBAA ABNVwWY & ETiidaupou, UTIO TNV KAAAITEXVL-
Kk dleuBuvon tng Katepivag EuayyeAdtou, ival n dieUpuvon tou dlebvouq
XAPAKTAPA Tou PeoTIBAN MECW CUMTIOQAYWYWYV HE OlEOVH KAAALTEXVIKA
oxAuaTA BATPOU KAl XO0poU, N avAdElEN TNC EYXWPELACS dNULOUPYIAS AAAA
KQL N UTTOOTAPLEN TNG KAAAITEXVIKNG EPEUVAC OTOV XWPEO TWV TIAPACTATIKWY
TEXVWYV KAl N oUVOEOH TNG ME TNV AVATITUEN VEWV OKPOATNPIWV.
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Irini Kiachtypi, Cleopatra Kalligeri, Andrew Spyrou, Efi Lazaridou and Dimitra
Chrona for her creative input. Mania Xenou | thank for her calm strength.

Thank you also to the Bernier/Eliades Gallery, Jean Bernier and Marina Eliades,
for their support during the preparation of the exhibition.

The exhibition itself could not have been completed without the support of
the Central Archaeological Council and the Ephorate of Antiquities of the City
of Athens.

My warmest thanks to Dimitris Daskalopoulos, the founder of NEON, who
wholeheartedly supports the arts ecosystem even during the most adverse

conditions.

A special thank you belongs to the Ministry of Culture and Sports; to Nicholas
Yatromanolakis, Secretary General of Contemporary Culture; and Georgios
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EYXAPIZTIEZ

Oa NBsAa va skdpdow TIC OEPUEC UOU suxaploTieg otn AleubuvTpla Tou
deoTIBAN ABnvwyv & ETidaupou Katepiva EuayysAdtou, yla tov evOouaot-
AOMO UE TOV OTIol0 AyKAALQOE TO TIPOYPAUMUA Kal ThV Ajoyn cuvepyacia
OAoUC AUTOUC TOUG MAVEG, KABWC KAl TO ALOIKNTIKO SUMBOUALO ToUu DeoTIBAA
Kal OAOUG TOUC CUVEPYATEG TOU TIOU CUMUETEXAV O0TO Tpdypauua. H cupBo-
AN TOUC ATAV ONUAVTIKA.

Tov Alovuon KaBaAAlEPATO yia To NO0C, TNV TIpooTIABEIa KAl TNV adociw-
ON TOU OTNV TEXVN, TIOU UAG TIPOODEPEL LA LOVADIKA EUTIELPIA OE AUTO TOV
EUBANUATIKO XWPEO.

Tnv MoAuva Koouaddkn yia TNV AveKTuNTN cuvepyaaoia Kal TG YOVILEG OU-
dNTAOCELG, TO KElUEVO TNC oTtolag we sTiEAATPLAC PwTidel TN DOUAELA TOU
KAAALTEXVN.

OepUEC euxaploTieg odelAw via pa akoua dopd os OAOUG TOUG CUVEPYA-
Teg pou otov NEON, xwplc tnv emipovn Twyv ottoiwyv dev Oa Atav duvath n
UAoTtolnon Kal N Tipoaywyn autoU Tou TipoypduuaTtog, otov ddvn Kada-
vTdpn, tnv 'Edn Zupivou, tTnv AAKNCTN AnUAKn, Tn Nauokd Marmadortou-
Aou, TNV Elprivn Klaxturtn, tnv KAsomtdtpa KaAAlyépn, Ttov Andrew Spyrou,
TNV 'Edn Aalapidou Kal tTh ARuntod Xpovd yia Th dNUIOUPYLKN TNG TIOOCEY-
vion. Tn Mdvia =€vou yia Tnv Apeun duvaun tnc.

Ermiong otnv vkaAepi Bernier/Eliades, toug Jean Bernier kat Mapiva HALGdN,
via TNV UTtooTAPLEN TOUC KATA TN JIAPKELA TNG TIPOETOLAC(aC TNG €KkOsoNnC.

H €kBeon dev Ba umtopouce va €xXel OAOKANPWOEl Xxwplg TNV uttooTNPLEN
Tou KeviplkoU ApxaloAoylkoU SupBouAiou kat Tng Edopeiag ApXaAloTATWY

MoANG ABNVWV.

>tov 1¥puth Tou NEON, AnuATten AACKAAOTIOUAO, O OTIoloG e O€pN UTTO-
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Didaskalou, Secretary General of Culture, for their valuable cooperation; and
to their associates who embraced the project.

Lastly, | extend warm thanks to Lina Mendoni, Minister of Culture and Sports,
for her unwavering support and substantial contribution to the implementation

of the project.

ELINA KOUNTOURI
Director, NEON
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oTNPEIZEl TO OIKOCUOTNMA TNG TEXVNG AKOLA KAL OTIC TILO AVTIE0EC CUVONKEG.

Eva 1dlaltepo suxaplotw avnkel oto YTmoupyeio MoATiopnoU kat ABANTL-

oMoU, Tov Mevikd Mpaupatéa Uuyxpovou MoAttiopou NikoAa Matpouavw-
AAKN Kal Tov Mevikd Mpapuatea MoArtiopoU Mewpylo AOACKAAOU, Vid TNV
TIOAUTLIUN CUVEPYAGCI{A TOUG, KABWC KAl TOUC CUVEPYATEG TOUG TIOU AYKAALA-
oayv To TIPOYPAULA.

TEAOC, €UXAPLOTW Bepud TNV YTIoupyd TMOoOATIouoU Kal ABANTIoMOU Aiva
Mevdwvn yla TNV AUEPLOTN CUMTIOPACTAON KAl TNV OUGCLACTIKA CUMBOAR

TNC OTNV UAOTIOINON TOU EYXELPAUATOG.

EAINA KOYNTOYPH
Aieubuvtpia, NEON
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CURATOR Polina Kosmadaki, Art Historian, Curator at the Benaki Museum, Athens
EXHIBITION MANAGER Effie Syrigou

EXHIBITION ASSISTANTS Cleopatra Kalligeri, Antonis Kourkoulos

PROJECT ARCHITECT Fanis Kafantaris

ASSISTANT DESIGNER Nikolas Arnis

PUBLICATIONS MANAGER Alkistis Dimaki

NEON TEAM Pari Christodoulopoulou, Irini Kiachtypi, Nafsika Papadopoulou,
Andrew Spyrou, Irini Svolakou, Maria Tavlariou

INFO POINT Yiannis Drakopoulos, Myrto Kenich, loanna Mimi
TRANSLATIONS Alexis Kalofolias, Mary Kitroeff

EXHIBITION PHOTOGRAPHY Panos Kokkinias, Natalia Tsoukala

DESIGN: Schema - Dimitra Chrona

Special thanks to Elise Provencher, Eleni Zervou, Marilena Kraniote,
Angela Liosi, Giorgos Tourlas, Lena Goldsteiner and Takis Kavallieratos.
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EMIMEAEIA MoAuva Koouaddkn, /I0TopIkoC TEXVNG, ETtiueArTota Mouosiou Mrtevdkn
YMNEYOYNH EKOEZEQN Edn Zupiyou

BOHOOI MAPAIQIrHI KAsomtdtpa KaAAlygpn, Avtwvne KoUpKouAog
APXITEKTONIKOX XEAIAZMOX ddvng Kadavtdpng

BOHOOZ APXITEKTONIKOY ZXEAIAXMOY NikéAag Apvig

YMNEYOYNH EKAOZEQN AAKNOTIC ANUAKN

OMAAA NEON Epnvn Kiaxturn, Nauoikd MNamadoroUAou, Elprivn ZRoAdkou,
Andrew Spyrou, Mapia TauAapiou, Mapr) XploTodoUAOTIOUAOU

OMAAA ENHMEPQXHZY KOINQY TMdvvng Apakotmoulog, Muptw Kaiviy, lwdvva Miun
METADPAZEIZ ANEENG KahodwAldg, Maipn Kitpoéd

DOTOMPADHEH EKOEXHX Mdavog Kokkividg, NataAia TooukaAd

>XEAIAXMOZ Schema - AAunTtpa Xpovad

OepuEg euxaploTieg otoucg Elise Provencher, EAevn ZepBoU, MaplAéva Kpaviwtn,
AvtleAa Awwon, MNwpyo ToupAa, Lena Goldsteiner kat Takn KaBaAAlepdTo.
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THE EXHIBITION WILL TAKE PLACE IN ACCORDANCE WITH
THE HEALTH AUTHORITIES” ADVICE ON SOCIAL DISTANCING,
PRIORITISING HEALTH AND SAFETY, THOUGH OF COURSE
RESPECTING THE PUBLIC AND CULTURE.

PRE-BOOKING VIA EVENTBRITE IS ESSENTIAL.

FOR MORE INFORMATION PLEASE VISIT NEON.ORG.GR

OPENING HOURS
TUE-SUN 17.00-20.30
FREE ADMISSION
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ME MPOTEPAIOTHTA TH AHMOXIA YTEIA KAI THN AZ®AAEIA,
ANAA KAl ME EYOYNH AMENANTI XTO KOINO KAI TON MOAITIZMO,
H EKOEXH ©A MPAITMATOTNOIHOEI AKOAOYOQONTAX TIX OAHIMEX
TON YTEIONOMIKQON APXQN.

ATIAPAITHTH H MPOKPATHXH ©E>XH> ME>Q EVENTBRITE.

A MEPIZXOTEPEX MAHPO®OPIEZ >TO NEON.ORG.GR

QPAPIO AEITOYPIIAX
TPI-KYP 17.00-20.30
EI>OAOX EAEYOEPH
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