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EPTO XTHN TOAH CITY PROJECT

To npdypappa tou NEON EPIO XTHN MOAH avaBétel kdBe xpdvo oe évav CITY PROJECT is an initiative for public art and the city, conceived
KaAALTEXvn T dnptoupyia €pyou nou ektibBetal oe dnpdalo xwpo g and commissioned annually by NEON to a Greek artist. NEON aims
néAng tng ABrvag. konog tou NEON eivat n napousiaon tng oUyxpovng to activate public and historical places through contemporary art,
TEXVNG 0€ OHNPOCIOUG Kal 10TOPIKOUG Xwpoug, aupBdlloviag otn idbpaacn contributing to the interaction of art, society and the city.

HETAagU TG TEXVNG, TNG KOWVWViag Kat thg NOANG.




“"Me ™ bouAeid pou, npoanab va atauatiow tov xpdvo” . Yndpxel ia XapakInploTikn
EMelyn epnuepdtntag oto €pyo tou Avbpéa AdAn: hafepéva and pdppapo, ta yauntd

T0U autokaBiepwvovtal oav ta véa Bepéhia evog KOaUoU akdpa adopntou. Zuunayn,
napoAo nou exouv e€axBel e eKAENTUOPEVO TPOMO ANO TEPACTIOUG OYKOUG, Ta JVNUELWON
€pya tou AOAn Bpiokovtat pe évav napd€evo Tpono onitl Toug aToug unaiBploug Kat
E0WTEPIKOUG XwWPOUG TG Bpetavikng IxoAng ABnvawy, piag tonoBeoiag epnotiopévng and
v akadnpaikn apxaloAoyikn €peuva.

H enihoyn evag UNIKOU pe 1000 KEVIPIKN onpacia yia Ty noAn twv ABnvov napanépnel
0A0(QAVEPT 0T APXAIOACYIKA TEXVOUPYALATA NOU €XOUME TN HeydAn TUxn va uag
neptBdAAouv atnv noAn. Etat, 6ev npénel va Eexvdpe 6t kal autd ta épya Ba yivouv kdnola
pEpa texvoupynuata ta (dia, Ba agopolwBolv ot atpwpatoypagia 1ou xpdvou Kat 1ou
xwpou. Mapdio nou eivat dxpova Kat alwvia, autd ta €pya Ba yivouv avukeipeva Bupnang
Kkat Anapovidg, Ba BpeBolv kal Ba xaBouv.

0 tithog g €xBeang, Prosaic Origins, Ba pnopoUoe va einwBel 0t anekdUel 1a apxaloAoyikd
eupnyata ano to Bapog tng onaciag nou {owg toug anobdiboupe, eatiddoviag iowg otn
AettoupyIkh anoatoAn toug. atéoo, autd ta €pya, mou €pxovial va npoateBolv otnv
nAeloynoia Twv ap€Tpntwy apxaiwv papudpivev avikelpévwy nou pnopouv va BpeBolv oe
OAn TNV NOAN pag, ival eyyevwg NPAKTKA Kal HETaPEPOUV Eva OIKG TOUG VONpa.

Mepika yAunta anokaAUntouv €va 6x1 Kal 1000 KpUPO XapakInpIoTKo Tng NOANG — ot
noAMég WUxEg elval avaykaopéveg va KolgoUvtal oe autooxédla anita. XaptokiBwta Kal
oTpwHata, napéio nou Npoapépouv kAt nou potddel pe (e0taatd kat avean, Pnopouv
enfong va eaopahidouv pia cupBolikn andotaon Alywv xiAiootwy and to €dapag. O
AOANG eniAéyet va pnv ayvonaet autoug Toug AlyOTepo TUXEPOUG TNG MOANG KAl €XEL

BpeL Tov BiKo ToU TPOM0 Va EKPPACEL T CUUNOVIA TOU, KaTaokeuaoviag pvnyeia npog
Tpnv toug. ANa yAuntd tovidouv ta anoppippata g onPepvng 6Ao Kal nio aotikAg
NPaydatikotntag, 1000 aneikovidovidg ta ouveldntd, 600 Kal kaBuwg petatpénovial ota idla
10 0TPWHATA MoU 1600 agTdXaota apnvoupe Niow pag.

H éxBeon npaypatonoteital énerta and aneuBeiag avdBeon and tov NEON atov Avbpéa
A6An yia v napaywyn evog véou KUKAoU €pywv Tou, nou napouatadovat otn Bpetavikn
IxoAn ABnvwv Kat ivat n yeyaAutepn ae kKAiJaka 6pdon Tou KAAMTEXVN JEXPL ONEQ.
‘Onwg ndvta, 1 ‘Epyo otnv M6AN, 1o onoio €xoupe Ty unepN@Avela va napouctaloupe
o€ €tnota Bdon and to 2014, €xovtag oto evepyntikd tou ekBEaelg Tou Kwath Behwvn

! Avbpéag AGAng, ouvévieutn yia tn Mmievale tng ABrvag, 2011
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“With my work, | try to stop time”'. There is a distinct lack of ephemerality in the work

of Andreas Lolis: carved from marble, his sculptures establish themselves as new
foundations of a world as yet unconstructed. Solid, though delicately extracted from
enormous slabs, Lolis” monumental works find themselves strangely at home in the
grounds and interior spaces of the British School at Athens, a site imbued with academic
archaeological history.

The choice of a material so central to the city of Athens, clearly draws parallels to the
archaeological artefacts we are so lucky to be surrounded by in the city. In this way, we
must remind ourselves that these works too will one day become artefacts themselves,
melding into the stratigraphy of time and place. While timeless and eternal, these objects
too will be remembered and forgotten, will be lost and found.

The title of the exhibition, Prosaic Origins, could be said to strip archaeological findings of
the weighty significance we might attach to them, perhaps focussing on their functional
purpose. However, these works, joining a great proportion of the countless ancient
marble objects found throughout our city, are inherently pragmatic, saturated with a
meaning of their own.

Some sculptures reveal a not-so-hidden quality of the city — that many unfortunate
souls are forced to sleep in makeshift homes. Cardboard boxes and mattresses, while
providing a semblance of warmth and comfort, might also provide a symbolic distance
of a few millimetres from the ground below. Lolis chooses not to ignare those less
fortunate in the city, and has instead found his own way of expressing a sympathy for
them, constructing memorials in their honour. Other sculptures highlight the detritus of
today's increasingly urban reality, both consciously depicting and becoming the layers we
are so thoughtlessly leaving behind.

Commissioned by the NEON Organisation to produce this new body of work displayed
at the British School at Athens, this is Lolis’ largest public project to date. As ever, the
NEON City Project, which we have been proud to realise annually since 2014, previously
presenting exhibitions by Kostis Velonis at 11 Kaplanon Street (2017), Zafos Xagoraris
at a parking space (2016), Maria Loizidou at the Kerameikos Archaeological Site and
Museum (2015) and Aemilia Papaphilippou at the Ancient Agora of Athens (2014), has
‘activated’ a historic location in the city of Athens, ensuring the further cultivation of a
strong relationship between contemporary art and community.

! Andreas Lolis, interviewed by Athens Biennale, 2011
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otnv Katolkia tou apiBuol 11 tng 0dou Kanhavwv (2017), tou Zapou Zayopdpn g€ XwWpo We extend our wholehearted thanks to Professor John Bennet, the Director of the

otdBueuaong (2016), ing Mapiag Aoi{bou atov Apxatohoyiké Xwpo kat 10 Mouaeio tou British School at Athens, and to the BSA staff and community for inviting us to present
KepapeikoU (2015) kat g AwiAiag NManagiinnou otnv Apxaia Ayopd twv ABnveov this exhibition in their space. We are most grateful to Andreas Lolis for accepting our
(2014), «evepyonolei» pia 1otopikn tonoBeaia g ABnvag, e€aopalidoviag tnv nepaitépw invitation, and to Nayia Yiakoumaki for her considered curation.

KaAMEpyELa plag HUvaTNG OXEoNG avAPEDa 0N GUYXPOVN TEXVN Kal TNV TOMIKA KOvaTnTta.

Elina Kountouri
Ekppdloupe oAdyuxa 1g euxaptotieg pag atov kaBnynth John Bennet, dieuBuvin tng NEON Director
Bpetavikng ZxoAng ABnvwv, Kat 0o Npoowniko Kat Ty Kotvetnta tng LXoANG nou pag
npookdAeoav va napouatdooupe aut v €ékBean atov xwpo toug. Eljacte euyvwpoveg
otov Avopéa AGAn yla tnv anodoxn tng NpockAnong pag, kat otn Ndyla Makoupdkn yia
MV ayoyn enipéAela.

EAiva Kouvtoupn
AeuBUvtpia NEON
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Bpetavikn 2xoAn ABnvwv

H Bpetavikn IxoAn ABnvav i5pUBnke to 1886 pe okond va npodyet v noAunAeupn
peAétn tng ENadag. Méow twv extetapévwv auMoywv tou Apxeiou kat g BipAoBnkng,
oV UPnANG texvoloyiag e§onhiopd tou epyaotnpiou Marc and Ismene Fitch kat v
npaypatoyvwpoaUvn Tou npoownikoU g ABAvag, n Bpetavikn IxoAn ABnvwv napéxel
€yKataotdoelg yla autolg nou aoxoAouviat e v épeuva otnv avBpwnoloyia, v
apxatoAoyia, v apxatopetpla, T APXITEKTOVIKN, TG TEXVEG, T NepBdAAav, Tn yewypaia,
v 1otopla, ™ yAwaoaa, T Aoyotexvia, T pihocogia, T Bpnokeia kat tnv tonoypagia g
eMNVIKNG YNG 0€ OAEG TIG NEPIOOOUG, oupnePIAapBavopevng g alyxpovng.

H tonoBeaia tou 16pUpatog oty ABrva, pia pikpn éacn nou nepiAapBavel navalov nou
napéxet dlagovh atoug epeuvnteg, BIBAIOBAKN, apxelo kat epyactipla, napaxwpnBnke

pe yevvalodwpla and 1o eMnviké kpdtog otn Bpetavikn Ixohn ABnvwv katd tnv {dpuan

¢ H Bpetavikn Ixohn ABnvav diatnpel eniong éva epeuvntikd kevipo otnv Kvwad 1o

onoio npoa@épet dlapovn, pia Pikpn BiBAoBAKN Kat 1o Lpwpatoypapiko Mouaeio, nou
e€aopalilel akadnydikn NpoaPacn oe apxaloAoyIKEG CUAOYEG Mou xpovohoyolvial and v
apxn tou 20 aiwva.

H Bpetavikn Ixohn ABnvav eivat éva Ppetavikd KovwpeAEs ibpupa 1o onoio AapBavel
pepIkn Baotkn xpnpatoddtnon and tn Ppetavikn kuBépvnon aAAd navia e€aptatal and g
BWPEEC TV UNOOTNPIKTWY, TwV PIAWY Kat AWV yewalddwpwy xopnywv, Xwpe(g 1oug
onoioug 6AEG 01 EYKATAOTACEIS Pag —To £pyaatnplo, n BIBAI0BAKN Kat to apxeio— Ba ntav
Katd NoAU PTWXOTEPEC.

[VwOoTh yla T JaKpa 1oTopia apXaloAoyIKWY EPELVAV 0€ OAN TV EAANVIKN YN Kal yid ToV
npwronoplakd péAo nou dladpauduoe oty kKaBiépwan g ENOTNUOVIKAG apxaloAoyiag otnv
EMG6a, n Bpetavikn Ixohn ABnvav utoBetnae e€apxng éva eupl dpapia yia 1ig eANVIkEG
onoubég. la napddetyua, oug apxég tou 200 alwva, ot HieuBuviég Richard Dawkins (1906-
13) kat Alan Wace (1914-23) kat 0 unodieuBuvtig Frederick Hasluck (1911-15) 6ie€nyayav
YAWOO0AOYIKEG, EBVOYPAPIKEG Kl APXAIOAOYIKEG EPEUVEC.

Inyepa, ot €pEUVEG Mou npodyel kat dleukoAuvel n Bpetavikn IxoAn ABnvawv aviavakAolv

auTto T0 Opapa’ NPGOPATA EyXelpNUATa NePAABAvoUV T PeAET Twv BaAkaviwy petd
v 0Bwpavikn Autokpatopia kat g Toupkiag, v eBvoypagia avapeoa oe nAnBuapolg
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British School at Athens

The British School at Athens (BSA) was founded in 1886 to promote the study of Greece in
all its aspects. Through the extensive collections in its Library and Archive, the state-of-
the-art equipment in the Marc and Ismene Fitch Laboratory, and the expertise of its Athens
staff, the BSA provides facilities for those engaged in research into the anthropology,
archaeology, archaeometry, architecture, art, environment, geography, history, language,
literature, philosophy, religion and topography of Greek lands in all periods including
modern times.

The site in Athens, a small oasis with a Hostel, providing accommodation for researchers,
Library, Archive and Laboratory, was generously given by the Greek state to the BSA at its
founding. The BSA also maintains a research centre at Knossos offering accommodation, a
small library and the Stratigraphical Museum affording scholarly access to archaeological
collections dating back to the beginning of the 20t century.

The BSA is a UK-registered charity which receives partial core funding from the British
government but has always been, and remains, dependent on the gifts of subscribers,
friends, and other generous donors, without whom all of our facilities — Laboratory, Library
and Archive — would be much the poorer.

Best known for its long history of archaeological investigation throughout Greek lands

and for its pioneering establishment of science-based archaeology in Greece, the BSA

has always espoused a broader vision of Hellenic studies. In the early 20t century, for
example, Directors Richard Dawkins (1906-13) and Alan Wace (1914-23) and Assistant
Director Frederick Hasluck (1911-15) conducted linguistic, ethnographic and archaeological
research.

Today, research promoted and facilitated by the BSA reflects this broad vision of Hellenic
studies: recent projects include study of the post-Ottoman Balkans and Turkey, ethnography
among forced migrants, anthropological exploration of the visual expression of the ‘crisis’
and of the construction of memory, examination of the legal aspects of contemporary
forced migration, alongside the more familiar areas of ancient history, archaeology,
epigraphy, literature and philosophy.
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UNG6 avaykaotkn petavdateuan, avBpwnoAoyikég e€epeuvnaelg yUpw and Ty ontkn
anotinwaon TG «KPIoNG» Kat TV KATAOKEUN TG PVAUNG, EEETAON TWV VOUIKWY NAEUPWV TNG
AVAYKAOTIKNG PETavaoteuang, aAAd Kal Toug nio olkeloug Topel g apxaiag totoplag, g
apxatohoyiag, g entypapoloyiag, g Aoyotexviag kat g prhocopiac.

O kah€g téxveg €xouv eniong nai€el anpaviiké pdha ot dpaotnpidtntes g Bpetavikng
IxoAg ABnvwv. Eva xpdvo petd tv bpuan g, to 1887, ot Robert Weir-Schultz kat Sidney
Barnsley, péAn tou kivipatog Arts and Crafts kat kdtoxol Tou xpugou petaAhiou tng Royal
Academy of Arts, npBav atn Bpetavikn IxoAn ABnvav, ato nAaioto plag agibiwtikng
unotpoiag, pe otoxo va Kataypayouy ta Bulavuvd pvnyela (Hepika and ta onoia dev
unnpxav nA¢ov) atnv EAMG6a kat tnv Avatohikn Meadyelo. To Tapeio Xpnpatodotnong
Bulavuvawv Epeuvawy, npoiov twv dikwv 1oug kaBwg Kat AAAwV EpELVWY, NAPaPEVEL T
netpddL ato otéPpa Tou NAoUalou apxelakoU UAKoU g Bpetaviking ZxoAng ABnvav.

And 10 2001 n Bpetavikn IxoAn ABnvwv Beopobémae pia etola unotpogia nou NpooPEpel
0g KAAITEXVEG TV eUKalpia va avantUgouv Kal va eunAoutioouv h SoUAEIG TOUG NEPVLVTIAS
TPEIG Pnveg otnv EAAGSa. Mévouv kat epyadovial ato «Upper House», nou oxedidotnke Kal
xtiotnke 10 1886 and tov npwto dleuBuvtn g Bpetavikng IxoAng ABnvawv, Francis Cranmer
Penrose, eniong didonpo yia  PEAETN ToU YUPW ano TG APXITEKTOVIKEG AEMTOUEPELEG TNG
khaaikng ABrvag, nou 6npootetBnke o 1851. To Eleftherios Art Studio 6nptoupynBnke oty
cooita tou Upper House to 2011 péow g yevvaiodwpiag tou Aou KoAdkn.

H Bpetavikn IxoAn ABnvav elval ndvia npdBupin va dlatnpnael Kat va dleupuvel Ty eUnAokn
NG pe T alyxpovn Exvn Kat €10t anodéxBnke (e peydAn euxapiotnon thv npdokAnon va
®atevnoet 1o Epyo otnv M6An 2018. EAn{Coupie 6t ta €pya tou Avdpéa A6An nou ektiBeviat
0oToV XWPO OX1 Hovo Ba npokaAéaouv toug Beatég kat Ba toug xapioouv andhauon, aAAG

ot Ba evBappuvouv vEoUG eMOKENTEG va evwBoUv e Toug noAAoUG nou €xouv ndn BpeBel
otn Bpetavikn Ixohn yia 61aAE€elg, epyaotpia Kat oepvdpla. Kat eAnidoupe va douv
Bpetavikn IxoAn ABnvwv oav €va npoottd pépog -napd Toug T0iXoug Nou Hag KUKAGWYOUV-
dnou auvex{{oupe v eupeia eUnAoKN pag e Tov EMNVIKG kAopo, v onofa EXoupe
avantu€et kat neplBaAyet ota npwta 130 xpévia tng Aettoupyiag pag.

John Bennet
AieuBuving g Bpetavikng IxoAng ABnvwv
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Art too has long played an important role in the BSA's activities. A year after its foundation,
in 1887, Robert Weir-Schultz and Sidney Barnsley, members of the Arts and Crafts
movement and gold medallists of the Royal Academy of Arts, came to the BSA on travelling
scholarships, with the goal of documenting Byzantine monuments (some no longer in
existence) in Greece and the eastern Mediterranean. The Byzantine Research Fund Archive,
the product of their and others’ investigations, remains as a jewel in the crown of the BSA's
rich archival holdings.

Since 2001 the BSA has offered an annual Arts Bursary to give artists the opportunity to
develop and enhance their work by spending three months in Greece. They live and work in
the ‘Upper House', designed and built in 1886 by the BSA's first Director, Francis Cranmer
Penrose, himself famous for his study of the details of Athenian classical architecture
published in 1851. The Eleftherios Art Studio was created in the attic of the Upper House in
2011 through the generasity of Lou Kollakis.

The BSA is eager to maintain and expand its engagement with contemporary art and so
accepted with great pleasure the invitation to host NEON City Project 2018. We hope the
works of Andreas Lolis displayed in this oasis-like space will not only challenge and delight
viewers, but will also encourage new visitors to join the many who already come to the
BSA for lectures, workshops and seminars. And, we hope, view the BSA as a welcoming
space — despite the walls which surround us — where we continue the broad engagement
with the Hellenic world that we have developed and fostered in our first 130 years of
existence.

John Bennet
Director, BSA
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Prosaic Origins

0 Avbpéag AGAng eival évag yAuntng nou douleUel pe papuapo, €va anod ta euyevéatepa
UAIKG atnv otopia twv texvav. Onwg ot YAUNTEG TNG KAAGIKNG €NOXNG, OHIAEVEL
«PEANOTIKG» avTIKelpeva and peyaAa Koppatia Yappapo, nou potddouv og KAipaka

Kal Jop@n He o apxiké poviéAo. Kifwta and xaptovi, okaheg kat EUAveg oavideg
yivovtat pappdpiva opotwpata aféBatwy, HeTaBatikwy Kat anapatpniwy auBeviikwy
avtKelpévwy. Méow authg g napadoatakng peBodou, avaBaBpidel tov kaBnpepivo
KOOWO TWV EYKATAAEAEIUPEVWY, OIUEAITPEVIV OVTIKEIJEVWY, TWV AUTOOXEOIWV
KOTAOKEUWV Kal Twv kaBnpepvwv npaypdtwy, npoadidovids 1oug 1o KUpog ayahpdtwy.

Metd v avdBeon and tov Opyaviopud NEON tng napaywyng véwv €pywv e akono va
ekteBolv otn Bpetavikn Ixohn ABnvwy, o AdAng Eekivnoe  dnpioupyia tou deyaAltepou
dnpoatou project tou péxpt onpepa. H Bpetavikn IxoAn ABnvav Kat ot Knmol tng yivoval
0 XWPoG €kBeang piag oelpdg VEWY €pYwWYV MOU [AG ENTPENOUY VA AvAaTOXAoToUlE Ty
MPAKTIKNA Tou.

H Bpetavikn IxoAn ABnvwv 16pUBnke 1o 1886 ato nAaiolo evag eupUtepou MoATikoU Kat
noAitotikoU Kivapatog nou BepehwBnke névw o1 POVIEAD TwV «EEviv» EKNAIDEUTIKWY
15pUKATWYV NOU NPOEPXOVTAV and avEMTUYHEVES XWPES TNG AUong, pe npoBean va
avaAdBouv éva onpavtike poAo GTov EKOUYXPOVIOHO TOU VEOTEUKTOU EAANVIKOU KpATOUG,
Mad{ pe i Bpetavikn LxoAn, n Talikn Ixohn 16pUBnke 10 1846, n leppavikn Ixohn 10
1874 kai n Agepikavikn Ixohn KAaolkwv Lnoudwv 1o 1881.

M’ autd 1o dlaxpovikd oknvike, o AGAng dnptolpynae yhuntd nou cuykpouovial pe v
e€1bavikeupévn dutikn avtiAnyn nepi apxaloeAAnVIKNG KAAoIkng kKAnpovoptdg. Auo peyaia
€pyd, KaTAOKEUAOHEV €1BIKG VIO GUYKEKPIEVT ONYELD TOU KAMOU, Kal NepLoodtepa and
elkoot pikpdtepa Ppiokovial tonoBetnpéva otoug e§wTePIKOUG Kal E0WTEPIKOUG XWPOUG
NG Bpetavikng IxoANng. Autd ta YAUNTA OUYKEKPIUEVOU XWPOU elval yKATEGTNHEVT

JE TPM0 Nou ta Kavel va potddouv aav va ntav ekel and ndvia: eykataAeAelgpéva
aviikeipeva nou dlappnyviouv nponyoUpeves BOUKOAIKEG NPOOAYELG TOU AOTIKOU KAMOU
Kal TNG apHOVIKNG 100pponiag G KAGOIKNG APXITEKTOVIKNAG TNG IXOANG.
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Prosaic Origins

Andreas Lolis is a sculptor who works with marble, one of the noblest materials in the
history of art. Like the sculptors of the Classical era, he carves realistic’ objects from
marble blocks, resembling the ariginal model in shape and scale. Cardboard boxes, ladders
and planks of wood become marble effigies of precarious, transitory and unnoticed original
objects. Through this traditional method, he elevates the everyday world of abandoned
partial objects, makeshift constructions and ordinary things to the status of statues.

Commissioned by NEON Organisation to produce new work for the British School at
Athens (BSA), Lolis has embarked on what is his largest public project to date. The BSA
and its gardens become a site for a series of new works that enable us to rethink his
practice.

The BSA was established in 1886 as part of a wider political and cultural movement

that used as its foundation the model of ‘foreign” educational institutions originating

in developed western countries, with the aim of assuming an important role in the
modernisation of the recently re-established Greek state. Along with the British School,
the French School was established in 1846, the German School in 1874 and the American
School in 1881.

For this historical setting, Lolis has created sculptures that collide with the western
idealisation of Classical Greek heritage; two large works, constructed for particular
locations in the garden, and over twenty smaller works, are placed throughout the
exterior and interior spaces of the BSA. These site-specific sculptures are installed in
such a way as if they had always been there, abandoned objects, disrupting previously
bucolic appreciations of the urban garden and the harmaonious equilibrium of the
School’s classical architecture.

Lolis skilfully represents objects that surround us but which go mostly unnoticed, as if
his artistic mission was to freeze in marble the precarious, the unremarkable and the
useless that remain almost invisible. Objects such as carved rubbish bags or goods
palettes mark the material and logistical world of consumption, waste and trade; the
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0 AdAng avanaptotd pe emdefidtnta aviikeipeva nou pag neptaAlouv alrd tg
NepLOoOTEPES POPES NEPVOUV anapatEnTd, AeG Kat n KAAAMTEXVIKA anoatoAn tou htav
va «Naywael» ato Yappapo 1o aféPalo, To anapatnEnTo Kal 1o axpnato nou Napapévouy
oxedov adpata. Lyilepéva aviikeipeva, dnwg oakoUAeg okoumdlwv N nakéteg laxeiplang
MPOIOVTIWY oNpPatodotoUy ToV UAIKO Kat AOYIOTIKO KOOHO0 TNG KatavaAwaong, Twv
anopPIPKATWY Kal Tou pnopiou, T petaBatikn aAAG aévan ogaipa tng Kukhogopiag

Kat g avanapaywyng. Efvat 1o nAaioto nou péoa tou autd ta avukeipeva ouxva
gnavaxpnatyonolouvial, akohouBwvtag VEOUS KUKAOUG XpAong: €va KIBWTIO and xaptovt
XPNOIUONOIETal WG UAIKG YO TNV KATAOKEUN £VOG KATAQUYIoU, pia NaA&ta napatnpévn
niow ano pia anoBnkn daBétel 1o duvapikd va Eavayivel kaBiopa, pia autoox€dia akaia
Kal oUtw KaBe€ng. Meplkég popég, n epnpepn {wn aUTWY TwV AVTIKEIUEVWY dlapKel
neploodtepo Péoa and TG veeg Aetoupyieg toug. Anoteholv alyoupa PEPOG ToU «Ttoniou
G Kpiong» g alyxpovng EANGSaAG, evw tautdxpova unodeikvuouv v envontikdtnta
Kat tnv EAeln UNIKWV pécwv ekelvav nou déxBnkav ta xelpdtepa nAnypata and my
TPEXOUOA OIKOVOUIKN Katdotaan.

0 AGAng avttypdet motd 10 apxiké avilkelpevo, dnpioupywviag €va eidog yAuntikou
trompe-{'ceil. ()G ayoya avtiypaga nou eival, Yag oaynveyouv auéows. XpnNoIHOnolwvIag
HE EUQUN TPGMO TNV avTANYN ToU apxaloeAANVIKOU KaAALTexvikoU 10ewdoug thg piunang,
10 €pya anoteAolv ouyxpovwe aviiypapa thg eUong Kal pvnueia otnv avBpwnivn
envonuikotnta. Kat nap’ 6Aa autd dev npokettal yia gpuon e€I0AVIKEUPEVN WG APXETUMO
T0U KGMOUG nou evundpxel ota Jappdpiva ayaApata, aAAG yia avikeipeva puaypéva
ano6 avBpwnoug e 6UoKoAN otkovopikn {wn. Eva nétpwya, and ta nio avBektikd

otnv ene€epyaaia Kal tn PETAPOPPWON Nou undpxouv atn guan, npoadidel pia dueon
vopponoinon og autd ta yAuntd avikeipeva xdpn otnv noAltlopikn ag{a nou epnepiéxel,
Onwg Kat atnv évtaon g epyaciag nou anatteital yia t Slapépewaon Tou.

TonoBetnpéva aToug xwpoug g Bpetavikng IxoAng ABnvav bixwg kdnota évdeign
0T Npokeltal yia yauntd, 6ixwg Babpo n BepéAio, extonidouv TIg (BIEG TIC APXES TNG
KAAMTEXVIKNG Pipnong, entotpépoviag 1o anoAiBwpévo nAéov aviikeipevo oty niBavn
apxikn tou Béon. Ze kdnota BaBpo, o Beatng éxet e€anatnBel HinAd, kaBuwg Ppioketat
unpootd oe pia dioxidn ateBntikn nAGvn: and  pia aUTEC Ot ANOMIPNGELG GTNV
npaydatkotnta dev eivat ta UNKA avtikeipeva ata onola potaouy, kat and mv GAAn
npoKetat yla avilypaga guaypéva and pdppapo, UNKG nou €xel xpnalonotnBel otnv
KATAOKEUN MPOIOTOPIKWY PVNPEIWY Kal apxaiwv Xwpwv TEAETWV AdTpe(ag.
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transitory, yet endless, world of circulation and reproduction. It is within that framework
that these objects are frequently reused, re-entering a new cycle: a cardboard box used
as material for a shelter, a palette left out the back of a warehouse has the potential to
become a seat, a makeshift ladder and so on. Sometimes the ephemeral life of these
objects lasts longer through their new functions. They are certainly part of the ‘landscape
of crisis’ of contemporary Greece, indicating at the same time the resourcefulness and
the lack of material means of the worst affected by the current economic situation.

Lolis faithfully copies the original object, creating a kind of sculptural trompe-{'ceil.

As the impeccable copies that they are, they seduce us immediately. Tapping into the
notion of mimesis as an ancient Greek ideal associated with art, the pieces are both a
copy of nature and a monument to human craft. And yet, it is not idealised nature as the
archetype of beauty that is cast into the marble sculptures, but human made objects with
a short economic life. One of the most resistant metamorphic rocks that exists in nature
consigns an immediate legitimacy to these sculptural objects due to the cultural value it
carries, and the intensity of the labour involved to shape it.

Literally placed on the grounds of the BSA without any marker of their status as
sculptures, no base or plinth, they displace the very principles of artistic mimesis,
returning the now petrified object to its possible original location. To some extent, the
spectator has been deceived twice, as if confronted by a twofold sensorial illusion: at
first, the recognition that these imitations are actually not the physical objects they
resemble, and moreover that they are copies made of marble, the same material used
for prehistoric monuments and ceremonial venues.

Lolis uses the same material and technique as traditional sculptors of the ancient times,
not to idealise the Classical past, but to reminisce and to attest, staging a controversy
around the notion of artistic value, what to keep as objects of contemplation. By working
with marble, he is not only soliciting us to take these prosaic objects as meaningful

and aesthetically interesting, but is also displacing the heavy historical weight of

marble sculpture, making it a means of petrification of the precarious and transitory
dimension of modern life. These works are monuments of precarity and crisis, but also
of reinvention and possibility.

Having these works displayed at the BSA is a statement in its own right. This historical
institution, whose scope is to support and enhance research in archaeology, becomes
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0 AdAng xpnatponotel to {610 UAIKG kat v {bia Texvikn pe Toug napadoatakoUs YAUNTES g
apxaidtntag, Oxi yia va e€16avikeUoel 10 kKAaaoiko napeABov, aAAd yia va pag unevBupioel
Kal va €NKUPWOEL, Nupodotwviag pia aughoyia yUpw and v éwvold g KAAAITEXVIKAG
aglag, Tl npénet va KPaTNOOUE WG AVTKEIPEVO ToU aToxaopoU pag. Aoukeoviag e To
pdpuapo, Oxt Hovo pag 6eAeddet va ekAdBoupie autd ta KaBnpepiva avikeipeva we Popeig
VoNpatog Kat aloBntikou evola@epoviog, aANG €NioNg AKUPWVEL TO AUENKEVO (GTOPIKO
Bdpog evdg yAuntou and pdpuapo, kaBiotwvtag to éva péao anoAiBwong tng ena@aioug
Kal petafatkng didotaong tng oUyxpovng {wng. Autd ta €pya dev eivat uovo pvnueia
ENOPAAELTg Kat kpiong, aAAG eniong Kal enavenivénang Kat Suvatotntwy.

H ¢kBean twv €pywv 0Toug Xwpoug g Bpetavikng IxoAng ABnvav eivat auth kaBautn
pta dnAwan. AUt T0 10TOPIKG (OPUA, NMOU €XEL GTOXO TOU TN OTNPIEN Kal TNV evioXuan tng
apXxaloAoyIkng €peuvag, yivetal 1o €5agog yia Ty eykatdataon aviKeévwy nou aygn@ouy
n 61GBpwan, yia v idpuon evég PeMovtikou apxaloAoyikou xwpou. (g apxatoAoyia yia
10 UéANOV, auTd ta €pya Kataypd@ouv TIG adpateg 61aoTAaElS TG oUyxpovng KaBnpepivng
{wNG, aAAd Kat Ty KAANTEXVIKN PayIKN XEPOVOpia JETATPONNG TOU PEUYAAEQU OE POVIHO®
elval pla apxatohoyia and «@rwxd» UAIKA Kal avTKE(UeVa, ONPEIWTES TV PTWXWV NOU Td
E€Navaxpnolponololy Kal ta avakukAwvouy, anoAiBwpéva nhéov oe €pya téxvng. BEBaa,
auth n apxatooyia yia 1o péMov eivat éva Péoo evdookdnnaong kal au@iaBntnang tou
gautoU’ €vag Tpdnog va Koltdgoupe 0to napdv anod tnv ontikn ywvia 10U HEMOVTOG. Lo
HaKpIvo peAov, 6tav ol apxaloAdyol PEPOUV OT0 WG aUTA Ta Jovadika avikeipeva, T Ba
OKEQTOUV Y1a autd Kat TG kaBnpeptvég Toug KataBoAég;

Nayta NMakoupdkn
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the territory for the installation of objects that defy erosion, the foundation of a future
archaeological site. As archaeology for the future, these pieces register the invisible
dimensions of contemporary everyday life but also the artistic magical gesture of turning
the fleeting into the permanent; an archaeology of ‘poor’ materials and objects, markers
of the poor that reuse and recycle them, now fossilised as artworks. Of course, this
archaeology for the future is a means of actual self-reflection and questioning; a way of
looking into the present from the standpoint of the time to come. In the distant future,
when the archaeologists unearth these singular objects, what will they make of them and
their prosaic origins?

Nayia Yiakoumaki
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1.

Aurtlo, 2018
Mdpuapo

Maotdoelg petapAntég

TonoBetnpévo otnv eloodo tng Bpetavikng IxoAng ABnvay, autd to pappdptvo yAunto
«HoAUveLD onTikd 10 pépog. Ot palpeg napayepiopéves 0aKoUAEG anoteAoly 1a doxnpa
Bapdyetpa g kaBnyepvg pag katavdiwaong. Mia cakoUAa anoppiupdtwy eival éva
aveniBupnTo avtikeipevo nou nepiéxel autd nou aflohoyoupe wg okounidia, kat nou Ba
npotupoUaoe va kpUwoupe napd va anokaAdyoupe. Lnv napolaa Katdataon kpiong, yia
KAMoloug ano pag ol 0aKoUAEG akouniblwy yivovtat mBavi nnyn 1po@ng N e1l00dUATog.

2.

Autlo, 2018
Mdppapo

Aaotdoelg petapAntég

Mia kataokeun guaypévn and pikpd yAuntd — aoepiq E0Aveg naAéteg, éva kouti and
XapTOVL Kal Tpia Koppdtia ano noAuotupévio. TonoBetnpéva atov knno, auvBetouv éva dxapo
aM\G oikelo BEapa eyKataAeAEIUPEVWV QVTIKEIPEVWY NMOU €xouv Xdoel Th Xphnaon Toug. Ev
pépel kohad and aveniBupnta avtikeipeva, ev PEpeL epeinia PETaPopwV Kat egnopiou, autd
10 €pya yivovtal pvnpeia petafatikatntag, kivnong kal faBpialag axpnoteuong.

3.

Aurtlo, 2018
Mdppapo, EUAo, aibepo
80 x 60 x 180 ex.

‘Eva naykdk! oe akpiBég avtiypapo. Autd to yAunto éxel tonoBetnBel kétw and éva dévipo
otov Knno g Bpetavikng ZxoAng ABnvav, dnploupywvtag pia qaivopevika eloUAIaKn
oknvn. Mapatpwvtag to nio NPooeKTkd, cuveldbntonoloUpe 6Tl NPOKeLtal yia éva autooxédlo
KpePdu Kat ndvew tou akoupndet éva pagihapt. Aeiking tou pavopévou EMeYng oTéyng,
auto o olkeio BEapa epgavidetal naviou oug NOAEIG pag, ota ndpka g ABnvag kat oe GAa

PROSAIC ORIGINS 20

1.

Untitled, 2018
Marble

Dimensions variable

Situated at the entrance of the British School at Athens, this marble sculpture visually
‘pollutes’ the site. Black bin liners bursting with rubbish are the ugly barometers of
our daily consumption. An undesirable object containing what we classify as refuse, a
rubbish bag is something that we would rather hide than keep revealed. In the current
state of crisis, for some of us rubbish bags become a potential source of food or
income.

2.

Untitled, 2018
Marble

Dimensions variable

A construction made of small sculptures consisting of four wooden pallets, a cardboard box
and three pieces of polystyrene. Placed in the garden, they form an unappealing yet familiar
sight of abandoned objects that have lost their function. Half collage of unwanted objects,
half ruins of transport and commerce, these works become monuments of transition,
movement and obsolescence.

3.

Untitled, 2018
Marble, wood, iron
80 x 60x 180 cm

An exact replica of an original park bench, this sculpture has been placed under a
tree in the garden of the British School at Athens, creating an apparently seemingly
idyllic scene. Upon closer inspection, we realise that is a makeshift bed and pillow
rests on the bed. As a marker of homelessness, this familiar sight can be seen all
over our cities, in the parks of Athens and elsewhere in Greece. Placed at a beautiful
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pépn g EAGGag. TonoBetnpévo g €va 6Uop@o Kal KEVIPIKG anpeio Tou Knnou, blatapdaoet
10 BoUKOAIKG TKNVIKG AEITOUPYWVTAG WG €va 0XGAI0 NAVW OTN ONKEPIVA KOWVWVIKN,
OIKOVOMIKN Kal MoATikn Katdataon tng EAAGSag.

4,

Autlo, 2018
Mdppapo

190 x 44 x 8 k.

Ouaypéveg ouvnBwg and neplooeupata EUAelag, ot autooxédieg EUAIVEG OKAAEG yvwploav
EKTETAPEVN XpNon ano Texviteg Kal xt{oteg, evw napapévouv ouvnBiopévo Béapa otig aypotikeg
neploxég g EM@dag. Eva anapaftnio kat npaktiké avikeluevo pe dueon Aettoupyia: enttpénet
otov Xpnotn v NpéofBaon o€ onpeia nou aAicg Ba ntav aduvartov. E6W, auth n pn xpnotikn,
Bapid pappdapivn avanapdotaon pia Tétolag okAAAg aKOUPNIoPEVN 0To Ndtwa, Bpioketal oe
(don abpavelag. Autd 1o €pyo napanépnet oto SuVapke g avBpwnivng ENVONTIKGTNTAG Mou
aviavakAdtal o€ €va aviKe(Uevo T0 omoio «MePIEVED va xpnalponolnBel.

5.

Autlo, 2018
Mdppapo
500 k.

Autd 10 apBpwtd pappdpivo épyo anelkovidet pia oelpd ané KaAdpia. Kataokeuaapéva

Kal EYKATESTNUEVA €101 WOTE T0 YAUNTO va dlatnpel 0pIoPEVES a6 TG IOIOTNTES TOU PUTOU,
10 oUOTaTIKA Tou pépn Wnopolv va Bpaidouv anald oto eha@pu agpdki Kat va Auyidouy,
pExpL kdnoto onpeio. Ta kaAdpia ouxvd ava@épovtal ae eNnvikd tpayoudia tou Adaou

Kal Napolpies wg pia aMnyopia yia t govagld, v anoudvwaon kat mv avBekukdtnta,
bleupUvovtag T onpacia Tou £pyou WG PPAyua, epnedlo h Péco onpatodoTNong Twv opiwv
pia enikpdrelag.
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and central spot in the garden, it disrupts the bucolic scenery, providing comment on
Greece's current social, economic and political condition.

4,

Untitled, 2018
Marble

190 x 44 x 8 cm

Usually made of wooden offcuts, handmade wooden ladders were frequently used by
handymen and builders, and are still a common sight in rural areas of Greece. An essential
and practical item, it has a straightforward function; it enables the user to reach something
otherwise out of reach. Here, this impractical heavy marble representation of such a
ladder, positioned on the floor, is in an idle state. This work refers to the potential of human
resourcefulness reflected by an object ‘waiting’ to be used.

5.

Untitled, 2018
Marble

500 cm

This modular marble work depicts a row of canes. Constructed and installed in such

a way that the sculpture retains some of the properties of the original plant, the
components can softly rustle in light wind and bend to a certain extent. Canes have
often been referred to in Greek popular songs and proverbs as a metaphor for solitude,
isolation and resilience, giving this piece further meaning as a barrier, obstacle, or a
marking of territory.
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6.

White room, 2018
Mdppapo

210x 320 x 210 ek.

‘Evag pappdpivog BaAapog xwpic opopn, nou taAavievetal avdpeoa og U0 Kataotdgelg:

v npoatacia kat Tov neploptopd. Autd o €pyo HeyaAng KAHaKag napanéunet oty 16¢a
g povaidag, ala anotelel auyxpdvwg Kat pia okuBpwnn alnyopia yia TG onPePIVEG
enopalels YeBodoug aotikng eniBiwong. To UAEPOD, PWTEIVO KAl SUYXPOVWS KAEITTOPOPIKG
€0WTEPIKO TOU Bupilel pauowAeio, evw N KATAOKEUN TOU NPOoKaAE( Tov Beatn va unet Kat
va Bleael tnv Npoowpiva anopovwan: ot yUpw nxot atyoly, agnvoviag tov Jovo, e 10
neptBdov pwg and YnAd va unayopeUel TV NPOSWNIKA ToU epnelpia.

7.

Ao, 2018
Mdpuapo

Awaotdoelg petapAntég

Aut n ouvappoAdynon anoteAeital and t€aoepa Pikpd YAuntd nou o AGANG évwoe oe pia
ohokAnpwpiévn oUvBean: SUo paUpeg 0OKOUAES anopplupatwy, ia NaAéta JEtapopag
MPOIOVIWV Kal £va Kopudt noAuatupévio. And kolvoU dnuioupyouv pia avouuBatikn
vekph puon nou Bupidel 1o dxapo, av Kat olkelo Bedpa, eyKATOAEAEIUPEVIV AVTIKEILEVV.
Aa€eupéva o pdppapo, autd ta €pya pag Bupidouv t Glapkn katdotaon enopdAelag Kat
petafatkétntag nou xapaknpidel i alyxpovn {wn. TonoBetnpéva otov ppovopévo KMo
g Bpetavikng IxoAng g ABrvag, yivovtat éva pvnpieio ato aveniBupnto.

8.

Autlo, 2018
Mdppapo

12x 10 x 75 €k.

‘Eva pikpd €pyo, nou Bupidel uAivn oaviba. Xwp(g afia kat xpnan, éxel tonoBetnBel otov
KNNo w¢ andpptupa. Ewdwpévo oe dlapopetikd nAaiolo, unopel va pnv divape noté onpacia
o€ €va TET010 aVTIKE(EVO Ayvwotng npogheuang: yivetat adpato, dlatnpwviag Pévo éva
acnpavto ixvog tg Npetepng Aettoupyiag tou.
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6.

White room, 2018
Marble
210x320x210cm

Aroofless marble chamber fluctuating between two states: shelter and confinement. This
large-scale work refers to notions of solitude but is also a stark metaphor for today's
precarious methods of urban survival. At the same time airy, light and claustrophobic, its
interior resembles a mausoleum. Its construction invites the viewer to step inside and
experience temporary isolation; the sounds of the surrounding environment are muted,
leaving one only with the ambient light above to dictate one’s personal experience.

7.

Untitled, 2018
Marble

Dimensions variable

This assemblage consists of four small sculptures brought together by Lolis into a single
composition: two black rubbish bags, a goods pallet and a piece of polystyrene. Together,
they form an unconventional still life, resembling the unappealing though familiar sight
of abandoned objects. Sculpted in marble, these works remind us of the constant state of
precarity and transition of modern life. Placed in the well-groomed garden of the British
School at Athens, they become a monument for the unwanted.

8.

Untitled, 2018
Marble
12x10x75¢cm

A small work, resembling a wooden plank. Valueless and useless, it is positioned in the
garden as a reject. Seen in a different context, we might never pay attention to such an
item of unknown origin; it becomes invisible, retaining only an insignificant trace of its past
function.
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9.

Aurtlo, 2018
Mdpuapo

70 x 43 x 30 k.

01 paupeg oakoUAeg anopplupdtwy nou eivarl yepdteg oe onpeio ékpnéng anoteholy ta
doxnpa Bapépetpa g kaBnpeplvig pag katavaAwong. Mia oakoUAa anoppippdtwy eival
€va avenBUPNTo avilkeiuevo nou nepléxel autd nou afloAoyoUpe wg okounidia, kdt nou
Ba npotipoloe va KpUwoupe Napd va anokaAUYoupe. Ty Napouoa Katdotaon Kpiong, yia
kdnotoug and pag ot aakoUAeG okounidlawv yivovial mBavh nnyh 1poeng i elcodnpatog.

10.

Autlo, 2018
Mdpuapo

Aaotdoelg petapAntég

To yAunté aneikovidel enta oppaylopéva Koutd navw o€ pia NaAéta Kat €xel tonoBetnBel
niow and v Keviplkn eicodo g Bpetavikng IxoAng ABnvwv. Ta kAelotd koutid
avtinpoowneUouy 10 dyvwato- npoAéyouv pia éknAngn — euxdplotn n uadpeotn, avaioya
pE 10 T Pnopei va neptéxouv. Ta avilkeipeva nou avanaplotouvial sivat Jikpd koutd and
Xaptévi, nou XxpnalponoloUvial UpEWG ya T Petapopd npoioviwv. KAelotd akdpa, bev
€xouv ohokAnpwoet 1o 1agidL oug. Aagepéva oe pdppapo, kat Gpa adlvatov va avolxtouy,
OTEKOVTAL KOl NAPAéVoUV Pnpootd pag, xwpig va nnyaivouv nouBevd.

11.

Aturtlo, 2018
Mappapo

3 x bb x 42 ex.

Av kat eixvet oav pia Gxpnotn cakoUAa anoppidtwy, auto to €pyo eivat oUalaoTIKA

éva ek\enuopévo avikelpevo Aafepévo ae paupo pdppapo. Ot NAGOTIKEG OaKOUAEG
anoppippdtwy padikng napaywyng poAlvouv to nepiBdov kat eivat éva toxupd oUpBoAo
T0U KatavaAwTopoU «pilag xphang» nou pag diénel. Autd to yAunté aneikoviCet pia tola
oakoUAa ag axpnatpono{ntn katdotaon kat v avaBaBuide, enttpénovtag pia Hlapopetikn
avayvwon: pia unevBupion okouniblawy yivetal éva atoBntikd anooTelpwyEVO aVTKEIpEVO.
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9.

Untitled, 2018
Marble

70x 43 x30cm

Black bin liners bursting with rubbish are the ugly barometers of our daily consumption.
An undesirable object containing what we classify as refuse, a rubbish bag is something
that we would rather hide than keep revealed. In the current state of crisis, for some of us
rubbish bags become a potential source of food or income.

10.

Untitled, 2018
Marble

Dimensions variable

Depicting seven sealed boxes resting on a palette, the sculpture is located inside the main
entrance of the British School at Athens. The closed boxes stand for the unknown; they
foretell a surprise — pleasant or unpleasant, depending on what they might contain. The
objects represented are small cardboard boxes, widely used to transport goods. Yet to be
opened, they have not completed their journey. Carved from marble, and therefore in fact
impassible to open, they stand and remain in front of us, going nowhere.

11.

Untitled, 2018
Marble
3x4hx 42 cm

Although apparently an unused rubbish bag, this piece is in fact an elegant object carved
from black marble. The bin liner is a pollutant of nature and a potent symbol of our
throwaway consumerism. This sculpture depicts such a bag in its unused state, and
elevates it, allowing us to read it differently: a reminder of litter becomes an aesthetic
sanitised object.
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Avépé€ag AoAng | Andreas Lolis

0 Avbpgag AoAng (vev. 1970) Zet kat epydletal oty ABrva kat ival andgottog tng ALKT
ABnvwv kat g Akadnpiag Kahwv Texvawv g Carrara atnv [taia. ENAeyPEVES ATOPIKES
ekBéaeic: Undercurrents, The Breeder, ABava (2015) The Breeder Monaco, ato Mdvte KdpAo
(2013) kat Minchner Kinstlerhaus oto Mdvaxo (2011). Eniheyuéveg opadIkeg ekBEaEIS:
Avtidwpov — H ZuMoyn tou EMET, Friedericianum, KéoeA, documenta 14 (2017) Néa
Anoxtipata 2014-2017, EBvikd Mouoeio LUyxpovng Téxvng EMIT, ABAva (2017) O Krinog
BAénei, empéhela Avva Kagetan, Méyapo Mouaikng ABnvav (2017) Mnievdhe Beoaalovikng
2017 enuéAela Lupayw Totdpa (2017) The Body, the Soul, The Place, EBviké Mougeio tg
Kivag, 7n MnievaAe LUyxpovng Téxvng, Mekivo (2017) Yoko Ono Lumiere De L'’Aube, Mougeio
LUyxpovng Téxvng Audv (2016), 13n Mnievale tng Audv, La Vie Moderne, enipiéheta Ralph
Rugoff (2015) Hell As Pavillion, emipéheia Ndvtia ApyuponouAou, Palais de Tokyo, Mapiot
(2013) kat Movddpopog, 3n MnievaAe g ABhvag, enipéAela Nicolas Bourriaud, Zévia
KaAnaktadyAou kat Poka Yio (2011). 0 Avbpéag AdAng Si6doket atnv AeBvin KaAokaipivn
Akabnpia Kalwv Texvav tou Laktounoupyk (2016-2018). O Avbpéag A6Ang exnpoowneital
ano m ykaAepi The Breeder, ABrva.

Andreas Lolis (b. 1970) lives and works in Athens and is a graduate of the Athens

School of Fine Arts and the Carrara Academy of Fine Arts. His selected solo exhibitions
include: Undercurrents at The Breeder in Athens (2015), The Breeder Monaco (2013) and
at Minchner Kinstlerhaus (2011). Selected group shows include: Antidoron The EMST
Collection, Friedericianum, Kassel, documenta 14 (2017); New Acquisitions 2014-2017,
National Museum of Contemporary Art, Athens (2017); The Garden Sees, curated by Anna
Kafetsi, Athens Concert Hall (2017); Thessaloniki Biennial 2017 curated by Sirago Tsiara
(2017); The Body, the Soul, The Place, National Art Museum of China, 7th Beijing Biennial
of Contemporary Art (2017); Yoko Ono Lumiere De L’Aube, at Musée d'Art Contemporain,
Lyon (2016), 13th Biennale de Lyon La Vie Moderne, curated by Ralph Rugoff (2015);

Hell As Pavillion, curated by Nadia Argyropoulou in Palais de Tokyo in Paris (2013) and
Monodrome, the 3rd Athens Biennial, curated by Nicolas Bourriaud, Xenia Kalpaktsoglou
and Poka Yio (2011). Andreas Lolis is teaching at the Salzburg International Summer
Academy of Fine Art (2016-2018). Andreas Lolis is represented by The Breeder, Athens
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Nayia lNakoupdkn | Nayia Yiakoumaki

H Nayia lNakoupdkn eivat enipeAntpia kat entke@aing EngeAntikwy Znoudwv ot
Whitechapel Gallery oto Aovbivo, 6nou avéntu€e Kal kaBiépwae €va Kavotopo npdypappa
epeuvnukwy ekBéoewv. AleuBuvel 1o NEON Curatorial Exchange & Award, pia npwrtofoulia
nou xpnpatodoteitat and tov Opyaviopd NEON kat opyavawvetal and tv Whitechapel
Gallery, kat n onoia npowBel enayyeAUATUKES OXETELS YIa QVEPXOUEVOUG EMUEANTEG. H
Nayia Makoupdkn dietéheae ouvdieuBuvpla g Mnievale tng ABrvag 2016-2017 wg
AieuBivipia Epeuvag kat AleBvaov Aiktwv. H Ndyia lNakoupdkn éxet entueAnBel pla oeipd
ano ENTUXNPEVES EKBECEIG Kal VEEG NAPAYWYES EPYWV TEXVNG SUUNEPIAAUBaVOpEVWV TwY
John Latham: Anarchive (2010), Rothko in Britain (2012), Aspen Magazine: 1965-1971
(2012), Black Eyes & Lemonade: Curating Popular Art (2013), Stephen Willats: Concerning
Our Present Way of Living (2014), Intellectual Barbarians: The Kibbo Kift Kindred (2015-
2016), Imprint 93 (2016), Guerrilla Girls: Is it even worse in Europe? (2016-2017), evw
enpeAeital ug exBéoelg: Killed Negatives: Unseen Images of 1930s America (2018) kat
Staging Jackson Pollock (2018).

Nayia Yiakoumaki is Curator and Head of Curatorial studies at Whitechapel Gallery UK,
where she developed an innovative programme of research exhibitions. Nayia Yiakoumaki
annually devises the NEON Curatorial Exchange & Award, an initiative which fosters
professional relationships for emerging curators, founded by NEON Organization and
delivered by the Whitechapel Gallery. Nayia Yiakoumaki co-directed the Athens Biennale
organisation 2016-2017 as Director of Research and International Networks. Nayia
Yiakoumaki has conceived a number of successful exhibitions and commissions, including
John Latham: Anarchive (2010), Rothko in Britain (2012), Aspen Magazine: 1965-1971
(2012), Black Eyes & Lemonade: Curating Popular Art (2013), Stephen Willats: Concerning
Our Present Way of Living (2014), Intellectual Barbarians: The Kibbo Kift Kindred (2015-
2016), Imprint 93 (2016), Guerrilla Girls: Is it even worse in Europe? (2016-2017) and is
currently working on Killed Negatives: Unseen Images of 1930s America (2018) and Staging
Jackson Pollock (2018).
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0 Opyaviopog MoAttiopou kat Avantu€ng NEON 16pUBnke 1o 2013 and
10V OUMAEKTN Kal enixelpnyatia Anuntpn AaokaAdnoulo Kal anookonel
0T0 Va (PEPEL TO EUPU KOLVO O€ ENAPA e ToV aUYXPOVO NOAITIOWO,
avadelkvuovtag i duvatdtnta g KAAITEXVIKAG dnptoupyiag va
apuNVIoEL, va GUYKIVAGEL, va NAPAKIVACEL LUYXPOVWC, ENIOIWKEL Va
oupBdAet otnv eupUtepn npoondBela avaBdBuiong tng N6ANg Kat g
kaBnuepvotntag tou noAin.

0 NEON 6ev neplopiletal oe €va pdvov xwpo. Edpa tou eivat oAdkAnpn n
noAn, 1o eupUtepo aotikd neptBaiov. Eival évag {wvtavog Kat evepyog
OUVOUIANTAG JE TNV Kovwvia, Toug BeopoUg Kat 1o Kove. Méow tng
TEXVNG Kal Twv ouyxpovwy 16ewv, o NEON BEAel va kevipioel TG aTOPIKEG
OUVEIBNTELG Kal TAUTOXPOVA VA XPNOIYEUOEL WG €va OXNPa GUANOYIKNG
ouveidbnong. O NEON enibiwket va avadei€el tov noAitiopé wg faciko
HOXAG npoddou kat avantuéng.

NEON is a nonprofit organization that works to bring contemporary
culture closer to everyone. It is committed to broadening the
appreciation, understanding, and creation of contemporary art in Greece
and to the firm belief that this is a key tool for growth and development.
NEON, founded in 2013 by collector and entrepreneur Dimitris
Daskalopoulos, breaks with the convention that limits the contemporary
art foundation of a collector to a single place.

NEON's space is the city. It acts on a multitude of initiatives, spaces, and
civic and social contexts. It seeks to expose the ability contemporary art
has to stimulate, inspire, and affect the individual and society at large.
NEON constructively collaborates with cultural institutions and supports
the programs of public and private institutions to enhance increased
access and inventive interaction with contemporary art.
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LYNTEAELTEX EKOEXHL

To EPIO XTHN MOAH 2018 evidoaetar oto ekBeatakd npoypappa tou Opyaviopoy NEON 2018.

EnmpeAela: Nayia Nakoupdkn

Project Manager: AAknatg Anpdkn

Project Assistant: Aptepic Ltapauddn

Apxiéktovag: ®avng Kagavidpng

Ouada NEON: MalBiva AeAnyiavvn, Eiprivn Kiaxtunn, Nauaika ManadonoUAou, Andrew Spyrou
Metappdoelg: AAéEng KahopwAidg

Oudda Evnpépwang: Oaibpa Baaikeiddou, Mdvvng ApakanouAag, Ltapding Euyevikag
Ixeblaopog: SCHEMA - Anpntpa Xpova

Texvikég Epyaoateg: AopnAektpikn E.E.

Qwuaopot: Xplotopopog Kaptaaiong

EXHIBITION CREDITS

CITY PROJECT 2018 is implemented in the context of NEON's exhibition program for 2018.

Curator: Nayia Yiakoumaki

Project Manager: Alkistis Dimaki

Project Assistant: Artemis Stamatiadi

Architect: Fanis Kafantaris

NEON Team: Malvina Deligianni, Irini Kiahtypi, Nafsika Papadopoulou, Andrew Spyrou
Translations: Alexis Kalofolias

Info Point: Yiannis Drakopoulos, Stamatis Evgenikos, Faidra Vasiliadou

Design: SCHEMA - Dimitra Chrona

Construction Works: Domoilektriki

Lighting: Christoforos Kartasidis
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ANAPEAL AOAHZ

EMIMEAEIA | NATIA TIAKOYMAKH

12.09 - 14.11.2018
BPETANIKH 2XOAH ABHNQON
LOYHAIAL 52, ABHNA

()PAPIO AEITOYPTIAZ
13.09-30.09.2018 | TET-KYP 12.00-20.00
03.10-14.11.2018 | TET-KYP 10.00-18.00

EIZ0AOY EAEYBEPH

PROSAIC ORIGINS

ANDREAS LOLIS

CURATED BY | NAYIA YIAKOUMAKI
1209 - 14.11.2018

BRITISH SCHOOL AT ATHENS

SOUIDIAS 52, ATHENS

OPENING HOURS

13.09-30.09.2018 | WED-SUN 12.00-20.00
03.10-14.11.2018 | WED-SUN 10.00-18.00

FREE ENTRANCE



NEON

neon.org.gr



