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EPTO XTHN TOAH CITY PROJECT

To npdypappa tou NEON EPIO XTHN MOAH avaBétel kdBe xpdvo oe évav CITY PROJECT is an initiative for public art and the city, conceived
KaAALTEXvN T dnptoupyia €pyou nou ektiBetal oe dnpdalo xwpo g and commissioned annually by NEON to a Greek artist. NEON aims
noAng tng ABrvag. Xkondg tou NEON eivat n napouaiaon tng ouyxpovng to activate public and historical places through contemporary art,
TEXVNG 0€ OHNPOCIOUG Kal L0TOPIKOUG XWpPoug, aupBdlloviag otn idabpaacn contributing to the interaction of art, society and the city.

HETagUl tng TExvNg, TNG KoWvwviag Kat thg NOANG.




KATIAANGON 11

Niyeg veokAdOIKES IBILTIKES OIKiEG awdovtal aTo KEVTPO g ABAvag Kal yia akopa Atyotepeg
unopei va unootnpixBel nwg €xouv PIAogevnael EEXOUTES NPOOWMIKOTNTEG TWV UPXWV TOU
200u alwva, kaBwg n 1otopia Toug €xel dlapgopPwBel napdAnAa pe v (otopia g EMadag.
To neplonto veokAaaika Ktipto eni tng 0dou KanAavev 11 okodopnBnke 1o 1891, kat
ayopdotnke ane tov Mavo Kouvtouptwn, téte mhoiapxo Kat peténetta valapxo 1ou
BagiAikoU Nautikou. O Kouviouptatng eixe mhouato noAttikd Bio, kaBuwg ouppeteixe oty
KuBépvnon g Becoalovikng wg PEAag g tplavopiag kat ietéAeoe dUo popég Mpdedpog
¢ Anpiokpatiag, eV TUNBNKE Yia TIG UNNPETIES TOU 0€ Kalpd noAEpou.

To 1908 10 ktiplo ayopdotke ano tov Mavaylwm In. Zoudoula, yaloktpova, Jeyaépnopo
Kal NONTIKG, MPOKEIUEVOU KATOIKNOEL N OIKOYEVELD TOU Y1oU Tou AnéatoAou, evog and

10U 16pUTEG ToU AdikoU Kdpuatog. Mépa and tov NoMTike Xapaktnpa nou avano@euKa
anéKTNoE 10 KTiplo exeivn tv nepiodo, n ouuyog tou EAévn Zoulouha-KavelonoUAou, tou
npoogdwoe kal noAmotikh xpold. H (dla unnp€e n npwtn EMnvida ouyypagéag natbikng
Aoyotexviag MG kat aUMEKTpLa €pywv Adikng Kat Budavtvng xvng, eva napdhnia pe
BIkN g npwtofoulia oikodounBnke 10 «eMNVIKO» Kal «Bulaviiv» 0aAGVI e apXITEKTOVA
Tov AplototéAn Zaxo, pnxavike tov Ayyeho Kopudn, EuloyAuntn tov MNwpyo BAGxo, pe tn
oupBoAn tou {wypdpou Anpntpn Mehexdon pe BonBa tov veapd tte MNavvn ToapoUxn.

To 1939 10 kaBeotwg Metagd, £6wae evioAn ekpioBwong wWoTe o Ktipio va @IAoEevnoel

10 veoouataBév idpupa BnAéwv «o Oikog g Dortntpiagy, £va 0IKOTPOPEID TNG ENOXNG YId
olkovopika adUvapeg anouddotpleg tng enapxiag. To ktiplo dev AMae Aettoupyia €wg 1o
1981, eva 1o {6pupa napéuetve wg PloBwtng oto Ktiplo éwg 1o 1993, dtav Kat dlaAUBnke.
To akivnto €ixe eknoinBel ota xpdvia g katoxng, evw ta NoAAd pepidla ouvibloktnoiag nou
MPOEKUYAV €KTOTE, avaktBnkav otig apxeg tng dexaetiag tou 1990 and toug onpeptvoug
IBI0KTNTEG, MOYOVoUG TNG 0IKoYevelag ZoUouAa, e 0TOX0 TNV anokatdotaon tou. Ta €tn 1995-
2003 npaypatonolnBnkav eKTETapEVES epyacieg Npog Ty KateuBuvan auth oto eWTEPIKO
KEAUPOG TOU KTIpIoU ano 0 apXItektoviko ypapeio AAéEavopou kat Ztépavou KaMya.

0 xwpog evepyonoleital ava pe v €kBeon tou Kwatn BeAwvn, A Puppet Sun, o enipéAela
BaaiAn Owovopdnouhou, oto nAaioto tou npoypdpupatog tou NEON Epyo otnv M6An 2017.

0 KaAAIEExvNg, e apopun TNV EKATOVIAETA Nopela Tou Kupiou, epnvéetal pla ékBean n
onoia mAalolwvel Kat oxoAlGdel 10 Xwpo [e 0ePacp6 atnv latopia Tou Kat v noAueninedn
Tautétnd Tou.
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KAPLANON 11

Few neoclassical private residences still stand in the centre of Athens. Fewer still can claim to
have housed leading lights of the early 20th century, people whose lives were intertwined with
the very history of Greece. The imposing neoclassical building at number 11 Kaplanon Street
was built in 1891 and bought by Pavlos Kountouriotis, a lieutenant of the Royal Hellenic Navy
who went on to become the fleet's Admiral. Kountouriotis played an active role in the politics
of his day, helping lead the Thessaloniki Provisional Government as part of the Triumvirate of
National Defence during World War |, and twice holding the office of President of the Hellenic
Republic. He also received honours for his naval service during time of war.

In 1908, the building was bought by Panayiotis S. Zouzoulas — a landowner, merchant
magnate and politician — to house the family of his son Apostolos, a founding member of
the People’s Party (“Laikon Komma”). As such, the building inescapably took on an overtly
political air, but Eleni Zouzoula-Kanellopoulos, his wife, brought a touch of culture too. The
first female Greek writer of children’s literature, she was also an avid collector of Byzantine
and Greek folk art. Two interconnecting reception rooms — known as the “Hellenic” and
“Byzantine” salons — were added to the building on her initiative. Designed and executed by
Aristotelis Zachos (architect), Angelos Koryzos (architectural engineer) and Yorgos Vlachos
(woodcarver), they also boasted painted decoration by Dimitris Pelekasis, created with the
assistance of a young Yiannis Tsarouchis.

In 1939, the Metaxas Dictatorship ordered the lease of the building to house the newly-
founded Student House Foundation (“Oikos tis Fititrias”) that provided women's-only
lodgings for financially underprivileged students from the Greek provinces. The building
was used for this purpose up until 1981, with the Foundation continuing to lease the
building until 1993, when it was finally dishanded. Sold off during the Nazi occupation, the
building's ownership gradually split between numerous individuals over the years that
followed, only to be bought back in the early 1990s by its current owners — descendants

of the Zouzoulas family — with a view to restoring its former glories. To this end, extensive
renovations of the building’s exterior were undertaken between 1995 and 2003, overseen by
the architectural office of Alexandros and Stefanos Kalligas.

New life is now being brought to the building’s interiors by the Kostis Velonis exhibition A
Puppet Sun, curated by Vassilis Oikonomaopoulos — NEON's City Project for 2017. Inspired
by the building’s changing realities across more than a century, the artist has devised an
exhibition that contextualises and comments on the space in ways respectful of its history
and multivalent identity.
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A PUPPET SUN

BaoiAng Oikovopanouhog
BonBag EmpeAntng, LuMoyég AieBvoug Téxvng omv Tate Modern tou Aovbivou

0 Kwathg Behwvng Eexivnae  atadlodpopia tou ta npwta xpovia g dekaetiag tou
2000, oto Enpépwpa tng veag xiAleTiag. To €pyo Tou, T0 onoio ektelvetal o€ pia nolkiAia
PEOWV Mou neplAapBavouy T YAUNTIKN, TNV €YKATGoTacn Kat I {wypdpikn, eEepeuvd ta
Opla avapeoa oty KAATEXVIKA NPAKTIKA, TNV KOWVWVIKA Npaypatikdtnta Kat tnv noAitkA.
0 Kwotng BeAwvng gival yvwaotdg yia 10 6T aggiopntel v npwtokabedpia tou ulikou
Kal ENAVEQEUPIOKEL VEES POPHES 0L 0Moieg KIvoUvtal eAeUBepa avapeoa ota PEOT Kal TG
TEXVIKEG. Avayvwplotnke yia tv Ikavdtntd tou va ouvouddel undpxovia avilkelpeva Kat
va dnploupyel VEEG YAUNTIKES POPUES Kal eykataotdoel. H avadhtnon tou yia Kaivotopia
unootnpidetal and pia oe BABog Epeuva TwV ITOPIKWY, OPXITEKTOVIKWY, MOAITIOTIKWY Kal
KOWVWVIKWV OVTAAYEWY Kal IOEWV.

Aut n véa avaBeon and tov NEON eivat n peyaAUtepn oe kAiaka atopikn napouaiaon tou
€pyou Tou péxpl onpepa, otnv EAMGSa. Avidwviag éunveuan ano tov otéxo tou NEON va
enave€etdoel v tautdtnta g ABAvag péoa and To npiopa Twv NPAKTIKWY thg aUyXpovng
TEXVNG EVEPYOMOLLOVIAG TAUTOXPOVA EK VEOU OTOIXE(D TNG 10TOPIAG, TNG AOTIKAG KOUATOUPAG
Kal TNG APXITEKTOVIKNG, 0 BeAwvng avéntue pia ékBean n onoia opietat and popeeg
OXE0€WV aVAPEDT 0TO £PY0 TEXVNG KAl TOV XWPO, ENVOWVTAC £Va NEIPARATIKO 0XNa T0
oroio avtanokpivetal ato Povadiké Xwpo TG olkiag g 060U KanAavwy, oTo KEVTPO TG NOANG.

H oikia kaBautn napéxel éva anapaptAo 1otopiko mAaioto. lia neplocdtepo and £vav alwva,
PEOW TwV EVOIKWY TG, UNNPEE €vag Xwpog nou elde v KovwVIKN Kal noATkn eEEAIEN g
XWPAG, aVIavakAWvTag Ty avantugn Tou aoTikoU Xapaktnpa g noANng Kat v entBupia g
V@ EVAPHOVIOTE e TG avTIANYEIG TNG vewteplkdtntag. Hrav évag xwpog nou enédele pia
povadikn, akuddouad NOAITIOTIKN TAUTOTNTA MOU GUVOEETAL [ T pEUMATA TG MPOOSEUTIKNG
okéyng, ta onofa Bpiokovtav oe deon ouvdptnan pe TG 16éeg nou avadUoviav oty Eupwnn
ekefvn v enoxn. H dnuloupyia tng olyxpovng EAMGSag ota enakdAouBa tng 6idAuong g
0Bwpavikng Autokpatopiag, n eykabidpuon tng povapxiag, ot Uo Maykoapiot MoAepot Kal ot
0AéBpieg ouvénel€g Toug, aAAd kat -apydtepa- n diktatopia kat n petdBacn otn dnpokpartia,
€X0UV 6\ OpIOEL TOV OUYKEKPIUEVO XWPO, 0 onoiog dlabpapduoe 1dlaitepo poAo katd v
e€ENIEN Tou elkootoU alwva otnv EAAGSa.
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Vassilis Qikonomopoulos
Assistant Curator, Collections International Art, Tate Modern

Kostis Velonis began his career in the early 2000s, at the dawn then of the new millennium.
His work, which spans across media to include sculpture, installation and painting,
examines the borders between artistic practice, social reality and politics. Velonis is known
for challenging the primacy of the material and reinventing new forms that move freely
among media and techniques. He is recognised for combining existing objects to create
new sculptural forms and installations. His quest for innovation is supported by in-depth
research into the historical, architectural, cultural and social parameters of artistic concepts
and ideas.

This new commission by NEON is the largest scale solo presentation of his work to date,

in Greece. Drawing on NEON's abjective to re-examine the identity of Athens through

the prism of contemporary art practices, while activating elements of history, urbanism
and architecture, Velonis developed a project which is defined by forms of relationships,
between artwork and site, devising an experimental draft that responds to the unique space
of the residence on Kaplanon 11, in the centre of the city.

The residence itself provides an unparalleled historical context. For over a century, through
its occupants, it has been a space that witnessed the social and political evolution of the
country. It came to reflect the development of the city’s urban character and a desire to
abide by modernist ideas. It was a space that demonstrated a unique, burgeoning local
cultural identity associated with progressive thought in connection to ideas that emerged in
Europe at the time. The creation of modern Greece in the aftermath of the dissolution of the
Ottoman Empire, the implementation of monarchy, the two World Wars and their destructive
impact, but also dictatorship and the transition to democracy later on, have all defined the site,
which played a crucial role in the unfolding of the twentieth century in Greece.

Within this context, Velonis focuses on the intersection of four unique narratives. The figures
of Eleni Zouzoula-Kanellopoulos, and her husband Apostolos Zouzoulas occupy a central
role. Eleni Zouzoula-Kanellopoulos was the first female author of children’s literature in
Greece. Her work, on the one hand reflects the conservative, Christian ideology that was
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Ye autd 1o nAaioto oupppadopévwy, o Behwvng eatiddet ato onpieio Topng teaodpwv
1blaitepwv apnynaewv. Ot npoownikétnteg g EAévng Zoulouha-KaveAhonoUhou Kat tou
ouyou g AndotoAou ZoUdouha katahauBavouv Kevipikd poAo. H EAévn Zoudouha-
KaveMonoUhou Atav n npwtn yuvaika nou acxoAnBnke pe t ouyypaen BiBAiwv natbikng
Aoyotexviag oy EAG6a. Mia nheupd tou €pyou tng avtavakAd th GUVINPNTIKA, XPIOTIAVIKN
1bgoAoyia nou xapaktnpidel v eNAnVIKA aotikn tagn, n onoia Bpiokdtav oe eufpuakn paon
011G apXEG Tou NponyoUpevou alwva. H avadhtnan tg pdBnong kat n enipovn pnpootd ota
eunodia g {wng anoteholv Kaipia potiBa ota BiBAia tng, ta onoia eunepiéxouv éviova
otowxela didakuopoU Kal pia npoondBela va eppuonael aviAAYELG aoTIKNG NBIKAG aTo
TPUQPEPO Kovd TG, Ot NPoodEUTIKES TAOEIG TNG aUYYpapéwg TV 0dnyolv atn dnpioupyia
AOYOTEXVIKWV GOAOVIWY OTOUG XWPOUG TNG KATOIK(aG TG, KAt nou Bewpolviav n véa

1Gon ekeivng tng neptddou. OpapatioTnKe Tov PETAOXNUATIOHG TOU XWPEOU KAl EiXe TV
npwtofoulia yia tn dnpioupyia tou eMnvikoU kat tou Budaviivol aaAovioy, ta onoia akdpa
Kal ONPEPA NApapEVOUV ol Nio TOAUNPO, 181aiTepol E0WTEPIKOI XWPOL TOU OIKAKATOG.

0 00quydg tg, Andatolog ZoUdouhag, ntav Bouleutng tou Adikol Kdppatog. Ltéyale
10 YPAQE(O TOU OTO 106YELO TG OIKiag, akoAouBwvrag o napddetyua tou MavAou
Kouvtoupiwtn, o oro{og XpnolponoloUce TNV olK{a w¢ XwPo MOAITIKWY CUVAVINCEWV.

170 100ye10, 0 BeAwovng ouvdEel TG TUNIKES eVOEIEEIS TV MOIKIAWY XPNOEWY TOU XWPOU HE
10 YAUNTA Kal TG eykataotdoelg tou. 0 poAog Tou AeUKoU KaBIoTIKoU w¢ XWpog ENCAKWY
TeEAeTwV Kat ekdnAwoewv, aMd Kat wg nupnvag eveg oikiakoU nepiBdAloviog, npoBdAAetat
ano mv eykatdotaon twv yAuntwv. H napousia autwv twv €pywv aueiopnTel TG OUPBATKES
avTANYELG NepL XWPOU Kal aToxeVeL va entvonael éva didAoyo yUpw and v napaywyn
HOPPWY, TNV avuatketnta peBddwv Kat oxediwv ald kat t ouvinapgn Kal tn oUVEXeLd,
OTOIXElD MOU EUNVEOUV Kal Xapaktnpidouv Ty KAAMTEXVIKN TOU Napaywyn.

210 eMnvIKd Kat To Budavive cahovi kat ta dinAavd dwpdta, o Behwvng epnvéetal and
v napadoon twv BpnokeuTikwv AelwavoBnKwy, n onoia eival SUPPUAG PE TOV XApaKtpa
TWV OUYKEKPILEVWVY XWPWV. ZKondg Tou eival va avaBewpnoel autég Tig napadooelg

HEOW TwV ENAXI0TWV NapepPacewy, evad atoxddetal TG NPAKTKEG TN aBdv yKapvt Kal
UNIKG ONWG TO TOIPEVTO Kal TO PETAAND, BaOIKG OTOIXEID TWV PUOIKWV EKONAWOEWY TwV
OUYKEKPIHEVWYV xwpwv. EninAéov, ota épya ta onoia extiBevial otig aiBouoeg tou 1ooyeiou
e€epeuvavtal eniong LOTopieg GUYKPOUTEWVY, MOAEHIKWV KATAOTPOPWV KAl AOYOTEXVIKEG
a@NYNOELG NMou anotehouv JEPOG TNG L0TOP(aG TOU XWPOU Kal TwV evoikwv tou. Ot avapopég
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characteristic of the nascent urban class at the start of the previous century. The quest for
learning and perseverance against hindrances are crucial elements in her books, which
included strong didactic influences and an attempt to infuse ideas of civil morality to her
young audience. The progressive tendencies of the author lead to the establishment of
literary salons in the residence, which considered the new tendencies of the period.

It was herself also the one who reimagined the transformation of the space and initiated
the creation of the Hellenic and Byzantine salons that still represent the boldest, most
unique spaces of the interior.

Her husband, Apostolos Zouzoulas was a representative of the People’s Popular Party
‘Laikon Komma' to the Parliament. His office was located in the ground floor of the
residence, following a similar trajectory to Pavlos Kountouriotis, who used the residence
as a meeting point for political gatherings.

In the ground floor, Velonis associates the formal references of these diverse uses of

space to his sculptures and installations. The role of the white living room as both a place
for official functions but also the core of a domestic environment is foregrounded in the
installation of his sculptures. The presence of these works challenges the conventional
understanding of space and aims at devising a dialogue around the production of forms, the
contradiction of methods and schemes but also co-existence and continuity, elements that
inspire and characterise his output.

In the Hellenic and Byzantine salon and the adjacent rooms, Velonis draws upon the
tradition of religious reliquaries, inherent in the nature of the spaces. His aim is to rethink
these traditions through minimal interventions, reflecting on avant-garde practices and
materials such as concrete and metal, key aspects of the physical manifestation of these
particular spaces. Furthermore, stories of conflict, war disasters and literary narratives
that form part of the history of the space and its residents are also explored in the works
on display in the ground floor rooms. References to children’s toys and sculptures that are
based on twentieth century models and miniatures reflect the artist's interest in the theme
of mainstream education and the construction of civil identity, an element that became
synonymous with the literary production and political ideology connected to the residence.

In the upper floors, the emphasis follows the mare domestic aspects of the building and the
many personal narratives and lives that related to it. The domestic scale and private nature
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o nadikd naxvidla kat yauntd nou Bacidovtal o€ Poviea Kat piviatoUpeg TouU EIKOoToU
alwva ekppadouv 1o evolapépov Tou KAAAITEXVN yia to Ntnjd TG Kuplapxng Taong otnv
eknadeutikn ladikaoia w¢ Napdyovia ouyKPATNONG ACTIKAG TAUTOTNTAG, £Va OTOIXEID MoU
taut{otnke Pe T AoyoTexviki napaywyn Kat v noAtkn 1beooyia ot onoieg cuvdEovtal pe
v olkia.

1T0UG eNAvw 0poeoug divetal Upacn oTIG NEPLOTOTEPO OIKIAKES MAEUPES TOU KTipiou Kal

TG NOAEG NPOOWIKES APNYNTELG Kal {WEG Nnou oxetidovtal Pe autég. H olkiakn KApaKa Kal
0 1BIWTIKGG XUPAKTNPAG TWV XWPEWV avVIINPoowneUETalL ata €pya OToV NPWTO Kal deUTepo
dpogo. Ta unvodwpdua nou otéyadav TG SIAPOPETIKES OIKOYEVELEG Mou {oUaav 6w Kal

Mou TeAIKG €Y1vaV KOITWVEG Y1a POITNTPIES, oNPaTodotolv yia tov BeAwvn 10 1BlwTikd Kal 10
npoowniko. H atopikn enikpdtela KGBe unokeluévou Kat n aueon dlaclvbeon pe TG 16€eC Kat
UG aVTANYELG Plag MPOOSEUTIKAG, MPOXWPNKEVNG AOTIKNG KoVwviag.

To undyelo NTav Kal Napapével £vag YoNTEUTIKOG XWPOG, TOV 0roio 0 KAAMTEXVNG XEIPIoTNKE
pe a€loonpelwto tpdno. Enixelpwviag va onpatodotioel ta Bepehicddn xapaktnplotikd

g tonoBea{ag aAAd Kat ta AEITOUPYIKA XAPAKINPLOTIKG TOU XWPOU KAl TwV UNNPECIWY

rnou npoopepe Katd tn SIdpKeLa TG KAToiknong Tou, 0 BeAwvng éxel avantugel pia oeipa
€pywv nou dlaAéyoviat e Tov XwWPo Kal cupnepAapBavouy avikeipieva nou €xet Bpet kal
XpNOIWonoINgel o (610¢. AUTh n Jop@n £yKATACTAGNG, GTO UNOYACTPLO TNG KATOIK(aG, E10AYEL
pia KPLTKA Anown oTIC KOIVWVIKES SOUEG N onola ayyidel éva eupU paopa {ntnudtwy onwe n
avtiotaon, n €€éyepan, N CUIKOPPWAN Kal N avVUNAKoN.

H aUMnyn kat avantu€n tou A Puppet Sun aviavakhouv tnhv eniBupia tou Behwvn va
Eavadwviavéwet autég g noAanAég apnynaelg. Epeuvaoviag i oupBoliki oxéan e Tov
Xwpo, 0 KaAtéxvng avahapBdvel pia avaBeon n onoia epnepikeiet pia eupeia ykapa ano
eKQPaoTikd péaa. Ot emhoyEg UAIKoU dev npoopidovial Pvo yia va avunpoowneloouy Ty
lotopia, TV NOAITKA N TNV KoWwVIKN eEENEN, aANG anAwg vt autd nou eivat yivovtat pia
€UKaIP(a yla NEPAPATIONO e TG POPUES Kal eEETACOUV TG EVVOLAKES BUVATOTNTEG TNG TEXVNG.
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of the spaces is represented in the artworks in the first and second floors. The bedrooms
occupied by the different families that lived there and which eventually became shared
bedrooms for female students, signify for Velonis the private and the personal. The individual
domain of each subject and the direct connection to ideas and notions of a progressive,
advanced, civil society.

The basement floor has been a fascinating space, treated in a remarkable way by the artist.
Coming to signify the foundational characteristics of the site, but also the functional features
of the space and services at the time of its occupancy, Velonis has developed a series of
artworks that enter a discussion with the space and include found objects that are being used
by the artist. This form of installation, at the underbelly of the residence, initiate a critical view
on sacial structures touching on a range of subjects such as resistance, revolt, compliance
and disobedience.

The development of A Puppet Sun reflects Velonis' desire to bring the multiple narratives of
the residence back into existence. Exploring a symbiotic relationship with the site, Velonis
embarks on a commission that encompasses a remarkable range of different media. His
choices of material are not only meant to represent history, politics, or social developments
but simply for what they are they become an opportunity to experiment with forms and
examine the conceptual potentials of art.
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Turmoil of the Blue, 2017

Thinking on Your Feet (Partial Reconstruction of Joaquin Garcia Torres
Toy Figures as an Instrument of Research for Politics), 2017

The Ability to Keep an Upright Posture While Standing Still (Partial
Reconstruction of Joaquin Garcia Torres Toy Figures as an Instrument
of Research for Politics), 2017

State of Suspense, 2017

Lighthouse, 2017

| See the Sign, 2017

Sinking Deep Under My Skin Wide Like the Sea, 2017

Acid Rain (The Road in the Sky), 2017

Force of the Sky, 2017

Weathered, 2017

Going the Distance, 2017
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Turmoil of the Blue, 2017
MétaMo, Upaopa
133 x 157 x 135 k.

To yAunto eivat pia autdvopn ouvBeon kataokeuaopévn and Auyiopévo pétarho. Opidetat and
pia nepinhokn dlactpwpdtwaon Hop@IKWY Kal evvolohayikwv aviAnwewy. H unobnAolpevn
OneLPOELdNG Kivnon aviavakAd TG TPIKUPIWSELG YEWMOAITIKES oxEaelg thg EAAGGAG e g
YEITOVIKES TG Xwpeg, Biyovtag {ntpiata nou oxetidovial e Ty napaywyn (0TopIkoU VONUATOg
kat eBvikng tautdtntag. H biadikacia enéktaong Kat ouppikvwong Kat 1o CUCMEIPWHEVD

oxnpa annxoUv eniang Ty NoATKA oxéan tou AndatoAou ZoU{ouAd e T0 KOPKA TOU, TOUG
WnEoP6poug Kat v Kovwvia. 0 ZoUdoulag £Jnoe Kal EpYATTNKE 0TV KATOIK(a TG 0doU
KanAavawv 11 yia apKeTa xpovia otig apxég tou ikoatou alwva. H alvBean, nou epnepiéxel
pia yaAdQia Aemtopépeta ato kpo eikoetdoug oneipag, oupBoAidel g evidoelg avapeaa oty
npaypaukdnta, tnv tautdtnta, Ty eBvikn unepnpdvela kat TG 1beooyieg.

Thinking on Your Feet (Partial The Ability to Keep an Upright

Reconstruction of Joaquin Garcia Posture While Standing Still (Partial
Torres Toy Figures as an Reconstruction of Joaquin Garcia
Instrument of Research for Torres Toy Figures as an Instrument
Politics), 2017 of Research for Politics), 2017

ZUAo, TOIPEVTO, OKPUAIKO =UAo, TOIHEVTO, aKPUAIKG

‘Exaorto: 220 x 30 x 47 ex. 199 x 94 x 22 k.

Ta ouykekpipéva yAurtd Baoidovart ota Mlawvidia tou AAavriv (Alladin Toys) ta onoia
dnuiolpynae 0 onpavtikog Aativoapepikavag kaAitéxvng Joaquin Garcia Torres otg apxeg
tou 200u atwva. Ta yAuntd npokUNTouv and tnv avaykn avianokplong oTiG EKNAIGEUTIKEG
OTAOELG NOU XaPAKTNPLoav To £€pyo thg EAévng Zoudouha-KaveAonoUAou katd v {bia
nepinou nepiodo. Ta €pya e€epeuvoly eniong tn dnploupyia piag NOATKAG TautéTNTag

yia eVAAIKEG MOAITEG, KATI MoU OXeTiCeTal otevd pe TG 16€eC oTIC onoieg ot MoATeg autol
extéBnkav ae pikpn nAka.
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Turmoil of the Blue, 2017
Iron, fabric
133 x 157 x 135 ¢cm

Turmoil of the Blue is a free standing sculpture made from bent metal. The composition

is determined by a complex layering of formal and conceptual ideas. The implied spiral
motion reflects the turbulent geopolitical relationships between Greece and its neighbouring
countries, touching upon issues related to the production of historical meaning and national
identity. The process of expansion and contraction and the convoluted shape also echo the
political relationship of Apostolos Zouzoulas with his own party, his voters and society.
Zouzoulas lived and worked out of the residence in Kaplanon 11 for a number of years, during
the start of the 20th century. The compasition, including a blue detail at one end of the spiral
helix exemplifies the tensions between reality, identity, national pride, politics and ideologies.

Thinking on Your Feet (Partial The Ability to Keep an Upright

Reconstruction of Joaquin Garcia Posture While Standing Still (Partial
Torres Toy Figures as an Reconstruction of Joaquin Garcia
Instrument of Research for Torres Toy Figures as an Instrument
Politics), 2017 of Research for Politics), 2017
Wood, cement, acrylic Wood, cement, acrylic

Each: 220 x 30 x 47 cm 199 x 94 x 22 cm

These sculptures are based on the Alladin Toys created by influential Latin American
artist Joaquin Garcia Torres at the beginning of the 20th century. The sculptures arose out
Velonis's need to respond to the educational attitudes that characterised Eleni Zouzoula-
Kanellopoulos's output of the similar period. The artworks explore the construction of

a political identity for adult citizens through children’s literature, and the ways in which
literature can construct ideology from the very early years of someone’s life.
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State of Suspense, 2017
ZUMo, aKpUAIKG, Ta0Xa
10x 5 x4ex.

To yAunté napanépnel otg ouvexelg anonelpeg dlaAdyou ot onofeg xapaktnp{{ouv
kataotdoelg auMoyIKng 6éapeuong. Y' auth Ty €vvold To €pY0 anoKTd Tov XapaKtnpa
€vag éMoyou, avalutikoU aviikelévou To onofo Aettoupyel wg npdn e§loopponnang,
avuikatontpidovtag ¢ntnpata e€€taong Tou €auToU Kal KoVWVIKNG aMnAenidpaonc.

Lighthouse, 2017
ZUMo, T01éVTo, a1bepévieg padot, akpuhiko, Aabopnoyid
240 x 27 x 28 ek.

H évvola tou pdpou wg pnxaviopoU vauatnhoiag anotelel kevipikd Bépa oe autd o £pyo.
Tuvdéetal eniong pe 1o puBiotépnua g EAévng Zoudouha-KavelonoUAou, O Pofivowveg
Kkat 0 BadiAnd¢ toug/H opydvwan twv vauaywv, nou Nepypagel TG NEPINETELES piag opddag
vauaywv ot ono{ot owdovrat and éva yevvaio PEAOG Toug. XTo dwpdto, peyeBUvel TG Evvoleg
NG MIECTIKNG AVAYKNG, TNG avanodidg g tTeAeutaiag otlyung, T npoatasiag Kat tng
npdvolag nou naifouv Kevipiké poAc avayeoa ota épyal.
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State of Suspense, 2017
Wood, acrylic, felt
10x5x4cm

The sculpture refers to the constant attempts for dialogue, which characterise situations
of collective engagement. In this sense the work takes on the character of a rational,
analytical object which functions as a balancing act, reflecting on issues of self-
examination and social exchange.

Lighthouse, 2017
Wood, cement, iron rods, acrylic, oil
240 x 27 x 28 cm

The concept of the lighthouse as an apparatus for navigation is a central theme to this
work. It is also related to Eleni Zouzoula-Kanellopoulos's novel Robinsons and their King /
The Organisation of Cast-Aways which describes the adventures of a group of cast-aways
saved by a brave member of their team. In the room, the sculpture amplifies concepts such
as emergencies, last minute misfortunes, protection and welfare that are key concerns
among the displayed works.
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1 See the Sign, 2017
ZUMo, pétalo, akpulikd, Aadopnoyid
144 x 151 x 41 ex.

Baalopévo atn diidtnta 1wy oxnpdtwy evog agponAdvou Kat evag ataupou, akondg tou
€pyou eival va yivet aviAnntd wg ubponAdvo. Tautdxpova, Holddet pe 1o oupBoAo tou
otaupoy, éva potiBo nou evioxUel Ty evvolakn aAANAenidpaon avapeoa atn Yopen Kal
NV NOATOTIKN Npoaywyn. Kataokeuaopévo and EUAo kat EtaAlo, NapéXxel €va enPBANTIKO
onpelo eatiaong oto dwpdto.

Sinking Deep Under My Skin Wide Like the Sea, 2017
ZUMo, aibepo, batpako
14 x 149 x 62 €k.

To yAunté avagépetal 0to Aoyotexviko £pyo g EAévng ZoUulouAa-KavelonoUAou, alha
Kat oe éva dpapatiké yeyovag nou oxetidetat e v olKoyevelakn Toug Lotopia. H 1déa tou
vauayfou, n onoia op{et v evvolohayikn avaAuan tou épyou, anoteAoloe ouvnBiopévo
Bépa ato €pyo g ouyypaéwe. Le duo pubiotopnpatd g pe tithoug O Pofivacivag

Kkat 0 Baoihidg toug kat To vaudyio nou pépvel eutuxia, n ZoU{ouha-KaveAonoUAou
napouatadel ta opéAn g nelBapxiag wg évav 1pdno va avianeEéABel kavelg oe avti€oeg
kataotdoelg. Auto anotehoUae €va Kovo BEpa ot Aoyotexvia tng GUYKEKPIEVNG NepLodou,
onyatodotwvtag Ty avaduon piag véag, aoTKNgG peaaiag tagng. To €pyo aviavakAd eniong
€va Npaypatiko yeyovog, 1o onoio €ixe apnael 1o anotuNwa ToU OtV OIKOYEVELTKN L0TopI(a.
H BUBlon tou nAoiou tou AndotoAou ZoUdouha e thv ovopacia «Matpig», 1o 1927, ota
avoixtd tou ouviou, elxe tepdotia enidpaon atnv olkoyevela, blaitepa Adyw g anwAelag
b€ka PeAwV ToU MANPWUATOG.
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I See the Sign, 2017
Wood, metal, acrylic, oil
144 x 151 x 41 cm

Based on the duality of the shape of an aeroplane and that of a cross, the work is
intended to be seen as a hydroplane. Simultaneously, it resembles the sign of a cross,
a motif which amplifies the conceptual interplay between form and cultural or spiritual
elevation. Constructed out of wood and metal, it provides an imposing focal point for
the room.

Sinking Deep Under My Skin Wide Like the Sea, 2017
Wood, iron, barnacle
14 x 149 x 62 cm

The sculpture refers to the literary work of Eleni Zouzoula-Kanellopoulos's as well as to a
dramatic event related to their family history. The idea of a shipwreck, which defines the
conceptual resolution of the work was a common theme in the work of the author. In two
of her novels, titled Robinson and their King and The shipwreck that Brings Joy, Zouzoula-
Kanellopoulos presents the merits of discipline as the way to resist adverse situations. This
was a familiar theme in literature of the period, signifying the emergence of a new urban,
middle class. It also reflects a real life event, which had left its imprint on the family history.
The sinking of Apostolos Zouzoulas's ship, named ‘Patris’, in 1927, outside Cape Sounion,
had an immense impact on the family, particularly due to the loss of the life of ten of its
crew members.
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Acid Rain (The Road in the Sky), 2017
ZUMo, Pappapo, akpUAiKO
242 x 250 x 34 €K.

01 SlaBpwtikeg IkavotnTeg g 6§ivng Bpoxng, evag avBpwnoyevoug (aivopEvou,
napouatadovtal og autd 1o YAunto wg evvolohoyikd oxnpa. H didBpwan kat n anoalvBean
UMopoUV va Napacxouv dia evaAaKTKN avdyvwon tng (otopiag, g NoMTIKAG Kal g
npayuatikétntag. Otav éva atoixelo petaoxnpatidel kdnoto dAAo, dnpioupyeital pia
dlakexukn oxéan. 0 ouvbuaopGg UAIKwY, ONwG To Pappapo Kat 1o EUAo, oxohdlet Tov
PETAOXNHATIOPS TOU (0TOPIKOU napeABAvtog kat tn duvatdtnta yia noAAanAn katavonon
¢ Lotoplag Kal tng anpaoiag g,

Force of the Sky, 2017
ZUMo, TOIUEVTO, AKPUAIKO
104 x 21 x 40 ek.

Autd 1o yhurté pnopei va yivel avtuAnntd wg €vag otaupog oe diadikaoia aviywang.
Eunepiéxel pia aioBnon atolodo€lag kat avdtaong aA\a kat buohettoupyiag. Map’ 0Aa autd, n
xphon Tou TalPévVIoU PEPVEL 0To PUaAG Ta@dniaka h pvApa. To €pyo aviavakAd v eniBupia
va yivel katopBuwth pia aioBnon eAeuBepiag,  atyph nou ot {dieg auvBrkeg evioxtouy pia
kaBodikn duvapn, kaBiotwvtag aut  petdBaon oxedov abuvatn.
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Acid Rain (The Road in the Sky), 2017
Wood, marble, acrylic
242 x 250 x 34 cm

The erosive capacities of acid rain, a man-made phenomenon, is presented in this sculpture
as a conceptual scheme. Erosion and disintegration can provide an alternative reading of
history, politics and reality. When one element transforms another a dialectical relationship
is being established. The combination of material, such as marble and wood, comments

on the transformation of a historical past and the possibility for multiple understandings of
history and its meaning.

Force of the Sky, 2017
Wood, cement, acrylic
104 x 21 x 40 cm

This sculpture can be seen as a cross in the process of being raised. It conveys a sense

of optimism but also dysfunction. The use of concrete for the base recalls a tombstone or
a grave. It reflects the desire to achieve a sense of freedom, at the same time when the
same desire reinforces a downward force, making that transition to free up oneself almost
impassible.
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Weathered, 2017
MétaMo, kepapikd, EUNOMoATag, KanAapag
41x20x13 ek

H oUvBeon napanépnel ota ixvn evdg akatoikntou xwpou. Autd yivetat opatd Pe To oxnpa
€vag napaBupou to onoio Bpioketal ndvw o€ pia eninedn en@dvela. Lpappévo nNpog tov
oupavo, 10 napdBupo npookaAel Tov Beath va otoxaotel 1o unap€lakd vonua tou onitioy Kal
NV aywvia yla ektonion Kat aveoudtnta.

Going the Distance, 2017
Towpévto, E0A0, akpuAIKO
Awaotdoelg petapAntég

H oUvBeon anoteeitat and pia opi¢dvua idtagn ané nAdkeg nedodpopiou nou diatpéxouv
10 banedo avapeoa ato eMnviKo Kat to Budavve aadve. Ot nAdkeg eivat OAeg ato {B1o
uéyeBog. Eival iooduvapeg peta&y toug, nap’ 6Aa autd n oUvbean Toug HlakonTeTal Katd
dlaotnpata and pakplég, kaBeta tonoBetnpéveg EUAiveg okoUg. Ta Kovd Blopnxavika
UNIKG Kal To anAd YewpeTpiko oxeblo yivovtal pépog tou neptBarloviog, petaAdoaovtag tn
oxéan tou Beatn pe Tov xwpo yUpw tou. H auvBean Geixvel Tig npokANGELG otn UMNYN g
ouvéxelag avapeaa otny eMnVIKN kat  Budavuivn kouAtoUpa, AEITOUPYWVTAG WG EVVOITKN
YEQUPA N onoia napd ta SUCAEITOUPYIKA OTOIXE(D TNG PETagEPEL pia unapktn giodogia va
enextelvel kat va dleupuvel pia a{oBnon 6laolvdeang Kat ouvéxelag.
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Weathered, 2017
Metal, ceramic, wooden clay, wood veneer
41x20x13 cm

The composition refers to the traces of an inhabited space. This is visible in the shape of
a window which lies on top of a flat surface. Directed towards the sky, the window invites
the viewer to consider existential meaning of the house and the psychological anxiety of
displacement and homelessness.

Going the Distance, 2017
Wood, cement, acrylic
Dimensions variable

The composition consists of a horizontal arrangement of paving stones that run across

the floor between the Hellenic and the Byzantine Salons. The stones are all of the same
size. They are equivalent to one another, however their connection is broken at intervals by
long, vertically positioned wooden rods. The common industrial materials and the simple
geometric pattern become part of the environment altering the viewer’s relationship with
the surrounding space. The composition aims at revealing the discontinuous relationships
between modern Greek and Byzantine cultures. It functions as a conceptual bridge, which
despite its dysfunctional elements still conveys an attempted ambition to extend and
expand on a sense of connection and continuity.
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The Tigers of Wrath Are Wiser Than the Horses of Instruction, 2017
ZUMo, aKPUAIKG, pETaAND, anpél, TOLUEVTO
123 x 82 x 134 k.

Ye 6o 10 Aoyotexvikd £pyo thg EAévng ZoUdouAa-KavelaonoUAau, ta dAoya oupBoAidouv
NV NPaKTKN ouvelopopd kat unoothpi&n katd tnv ohokAnpwan GUokoAwv anootoAwy. Auth
n eykatdataon anoteAetat and 6Uo yAurntd dlagopetikwy peyeBwv kat dlaotdoewv. To Povo
avayvwpiolpo XapakInpIoTKG Toug elval 10 oxnpa twv cwydtwy. O BeAwvng «nailel» pe
Vv NpocAnYN twv oxnpdtwy, Twv oupBoAwy Kal tng npaypauxotntag. To £pyo avageépetal
eniong ot dladikaacia anwAetag n névBoug, 16laltepa oe oxéan pe Tov alpvidio Bavato evog
ano ta natdid g olKoYEVelag ae veapn NAIKIA.

Debate on Chimneys, 2017
ZUMo, Kepapikd ToUBAd, aKPUAIKO
128 x 48 x 131 ex.

To Debate on Chimneys acxoAeital pe {ntnpata nou agopouv o anft, v 1Blwtkn opaipa
Kal TIG NONTIKES TG KaBnpepivng wng aTov oIKIakd xwpo. To T(akt potadel va Bpioketal
EKTOG TwV 0piwv Tou Kulpiou Kat n pwd eival avanodoyuplopévn. O BeAwvng oxohidel tnv
16¢a Tou 1dlWTIKoU Nou yivetal dnpdato, kdt nou tovidetal Péow g evvoloAoYIKNG onpaaiag
NG Kapvasdag, evog atoixeiou nou avayyéAel T Asttoupyia tng aAiwg aBeatng pwudg nou
Kalel niow ano toixouc.
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The Tigers of Wrath Are Wiser Than the Horses of Instruction, 2017
Wood, acrylic, metal, spray, cement
123 x82 x 134 cm

Throughout Eleni Zouzoula-Kanellopoulos's literary output, horses symbolically represent
practical contribution and support to the completion of difficult tasks. This installation
consists of two sculptures of different sizes and dimensions. Their only recognisable
characteristic is the shape of their body. Velonis plays with the perception of shapes,
symbols and reality. The work also refers to the process of loss or mourning, particularly in
relation to the sudden death of one of the family’s children at an early age.

Debate on Chimneys, 2017
Wood, ceramic bricks, acrylic
128 x 48 x 131 cm

Debate on Chimneys is concerned with issues about the house, the private domain and
the politics of everyday life in the space of the home. The fireplace seems to be outside the
building’s boundaries and the fire itself is turned upside down. Velonis comments on the
idea of the private becoming public, which is accentuated through the conceptual meaning
of the chimney, an element that announces the function of the otherwise unseen fire
burning behind walls.
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Wind at My back, 2017
ZUMo, KEPAUIKA, AKPUAIKO
74 x 32 x 40 ex.

H oUvBean eivat puaypévn and touPAa kat E0Ao. Mapanéunet otnv anoddpNon Tou yvwpIpou
XWPOU NG ok{ag, Yéoa and tnv diadikaoia petatdniong wv 1oUPAwY and ta apxikd g
Bepéia. H oikela nAeupd tou Ktiopatog annxel tnv Petdfaon Twv avikelpévwy and éva
otaBepd evdiaitnua og €va anootaclonolnpévo e€WePIKG, HlEupUvoVTag T CUOXETION TNG
olkiag e eupUTEPES OVIOTNTEG GNWG N MOAN Kal 0 KOOHOG.

We Keep This Flame, 2017
ZUMo, pétado, nhaateAivn, akpuAikd, Adot
90 x 93 x 38 ek.

H oUvBeon anotehel unpa piag opddag micdv Epywy ta onoia enavaiaufavouy v
npdaoywn evag Kupiou o Hlapopetkég KAlakeg Kat laotdoel. To T(AKL KATEXEL KEVIPIKO
poAo atn alvBean, evioxuovtag Ty 16éa TG PWTAS Ot MOV wg oToixelo Npoataaiag

Kat Bepudtntag, ald kat wg avagopd ot PovIoTnTa Kat v entyovn. H 16¢a tou
0IKIaKOU Xwpou npoBaAetal edw wg évag otabepag tonog dianpaypdateuong, dlapkoug
Hetaoxnpatiopoy ald kat anodoxng kat aopalelag.
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Wind at My back, 2017
Wood, ceramic, acrylic
74x 32 x40 cm

The composition is made out of bricks and wood. It refers to the deconstruction of the
familiar space of the house, through the process of displacing the bricks from its original
foundations. The familiar aspect of the structure echoes the transition of the object from a
fixed abode to a detached exterior, expanding the connections of the house to larger entities
such as the city and the world.

We Keep This Flame, 2017
Wood, metal, plasticine, acrylic, oil
90x93x38cm

The composition is part of a group of three works which repeat the facade of a building

in different scales and dimensions. The fireplace is central to the composition, reinforcing
the idea of fire not only as an element for protection and warmth but as a reference to
permanence and perseverance. The idea of the household is presented here as a constant
space of negotiation, continuous transformation but also acceptance and security.
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Dead Feathers Unfolded, 2017
ZUMo, TOIHEVTO, KPUAIKO
171 x 194 x 90 ex.

To yAunté, nou avanapiotd €va naywvi, aviAel ano 1a elkaotikd otoixela twv Pitpd g
Bulavuivag adAag. Ikonog tou eivat va e€epeuvnael th cUPBoANKN onpacia Twv naywviwy
10 onola Bewpeltal 4T avunpoowneyouy T HakPoPLOTNTA Kal Ty ayann aMa oupBoAilouv
eniong v nepn@dvia, tnv autonenoiBnon kat tn pataiodoia. Metagépouv pia aioBnon
npoowptvétntag, ald kat autoBaupacpol Kat vapkioalopoU. H yewpeTpikn avanapdataon
WV PTEPWV ToU Naywwvioy Bupidet to axnya evog pépetpou. Exel anpaaia va ava@epBel ot
0 anpoadaékntog Bavatog tou yiou g EAévng Zoudouha-KaveAhonoUAou eixe pakpoxpovia
enidpaon otn {wn Kat 10 £pY0 G,

Hold Me Tight, 2017
MétaMo, EUAo, Upaoua
256 x 263 x 85 €.

To Hold Me Tight eivat éva €pyo €xvng ato onoio pia nakid naidikn kovia tonoBetnpévn
010 £6agog nepiBAAAetal ano évav onacpévo, PETaAIKO KUkAo. H eykatdotaon anotehet
éva oToxaopd ndvw oth UoN Twv OXE0EWV Kal ToUG TpAnoug pe Toug ono{oug n tautétnta
kdnolou opidetal and TG OIKOYEVEIOKES KAl TIG EPWTIKES ToU oxEaelg. MpdBean tou BeAwvn
elvat va npooeyyioel th oxéon tng EAévng ZoUouha-KaveAomoUAou e Tov yio Tng, n onoid
ntav 16laitepa otevn. O anpoadokntog BaAvatdg tou eixe pakpoxpovia enibpaon otn {wn Kat
10 épyo tng. 0 BAvatdg tou onpatoddTnae yia ekeivn pia nepiobo NUPETWOOUG CUYYPAPNG
HuBlotopnpdtwy Kat BpnakeuTKWV noinpdtwy, Péxpt 1 Hikd g Bavato Alya xpévia
apyotepa.
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Dead Feathers Unfolded, 2017
Wood, cement, acrylic
171 x 194 x 90 cm

Dead Feathers Unfolded, which represents a peacock, is inspired by elements found in

the stained glass windows of the Byzantine Salon on the ground floor of the residence. Its
aim is to explore the symbolic meaning of peacocks, which are considered to represent
longevity and love but can also signify pride, confidence and vanity. The geometrical
representation of a peacock's feathers can also be seen to have the shape of a coffin. They
convey a sense of temporality but also self-adoration and narcissism. It is important to note
that Eleni Zouzoula-Kanellopoulos's son’s unexpected passing had a longstanding influence
in her life and her work.

Hold Me Tight, 2017
Metal, wood, fabric
256 x 263 x 85 cm

Hold Me Tight is an artwork in which an old children’s swing is placed on the floor
surrounded by a broken, metal circle. The installation reflects on the nature of relationships
and the ways in which one’s own identity is defined by familiar and love relationships.
Velonis intends to approach Eleni Zouzoula-Kanellopoulos's relationship with her son, with
whom she was very close. His unexpected passing had a longstanding influence in her life
and her work. His death signalling for her a period of fervent writing of novels and religious
poetry, prior to her death a few years later.

A PUPPET SUN 31



You Glow in My Heart Like the Flames of Uncounted Candles, 2017
Towpévto, E0Ao, KOVTpa NAKE, Xapti, akpUAIKO, Aadopnoyid, vepopnoyid
136 x 45 x 36 €k.

To yAunté eival pia ouvappoAdynan and touAa kat Bappévo EUAo, uhika Ta onoia €xouv
tonoBetnBel oe endMn)a otpwpata. Méow ¢ ouunieong Tou UNKOU O€ OTPWUATA, T0 €pY0
bivel v eviinwon evog aotaBolc oikodopnuatog. Yndpxel pia aioBnon avaopaleiag Kal
anpdéBAentou ae 0AdkAnpn tn alvBeon, n onoia ayyidel avnouxieg 6nwg n eniBupia yia
blaokedbaan kat kowvotnta, 15€€¢ Nou anéktnoav undotacn péca oto Beapikd npdypappa twy
ENONPWV AEITOUPYIWV TNG KATOIKIAG.
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You Glow in My Heart Like the Flames of Uncounted Candles, 2017
Cement, wood, plywood, paper, acrylic, oil, watercolor
136 x 45 x 36 cm.

The sculpture is an assemblage of bricks and painted wood, which have been arranged
upon several layers. Compressing material into strata, it conveys the impression of a
precarious structure. There is a sense of insecurity and unpredictability in the entire
composition, which touches upon the concerns such as the desire for conviviality and
community, ideals that were distilled in the institutional programme of the official functions
of the residence.
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Puppet Sun, 2017
Mdpuapo, EUAo, pétalho
75 x 24 x 20 €x.

To Puppet Sun eivat yia cUvBeon Le 10 oxnpa Kat 1§ dlaotdoelg naidikoy naixvibloy, 1o
onoio avunpoowneUel  Béon tou NAou katd tn peonpPpia. O AALog eivat €va otoxelo nou
bivel wn Kal wg KEvipo Tou NAlakoU cuotnpatog, katahapBavel deondouaa Bean otn guan.
0 nAiog edw eival praypévog and paAakod UAKO, 6nwg to EUAo. Akoupndel og pia papudpivn
Baon, n onoia Aettoupyei wg otnptypa. H kAluaka kat 10 UAikG tg oUvBeong dnpioupyoly
pia véa npaypatkatnta, kavovtag tov NALo éva npooeyyiolpo avikeipevo avt yia pia
pakpvn 60vayn.

Days Left, 2017
ZUMo, aKpUAIKO, Aabdt
170 x 102 x 125 €.

Motddovag pe dlapopetikd avukeipeva dnwg kpeBdt, kavané n tpanéd, 1o Days Left

elvat pia doknon atnv e€loopponnan. H agnynon tou oxetidetal otevd pe T xphon tou
OUYKEKPILEVOU OIKNUATOG WG XwPo PIAoEeviag portntplwy Katd t Oldpkela tg diktatopiag
Meta€d, o onoiog AettoUpynae Aiyo nptv o Eéonaopa tou B’ Maykoopiou MoAépou.
Avuhnyelg nepl npoownikng wng Kat eykAelopoU eival napoUoeg atnv KATaokeun, Kupiwg
JE TN HOP(PN EYKOMWV KAl XAPAKIWV 0TNV ENIPAVELD Tou €pyou. Ta onpddla anokaAuntouv
pia aioBnon npoapovng, €va yeyovag nou avauéveral Pe avunopovnaia Kal evioxUeL Ty
évtaon avapeoa oe oupepaddpeva, onwg n €§ayn Kal n unotayn.
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Puppet Sun, 2017
Marble, wood, metal
75x 24 x 20 cm

A Puppet Sun is a composition in the shape and dimensions of a children’s toy, which
represents the sun’s position at midday. The sun as a life giving element and as the centre
of the solar system, occupies a dominant position in nature. The sun here is made out of
soft material, such as wood. It rests on a marble base, which acts as its support. The scale
and material of the composition create a new reality, turning the sun into an approachable
object rather than a distant force.

Days Left, 2017
Wood, acrylic, ail
170x 102 x 125 cm

Resembling different objects, such as a bed, a sofa or a table, Days Left is an exercise in
balancing. Its narrative is closely related to the use of the site as a halls of residence for
female students during the Metaxas regime, which was active before the beginning of
WWII. Ideas of privacy and imprisonment are presented in the structure, mainly in the form
of slashes and tally marks on the surface of the artwork. The marks reveal a sense of
anticipation, an event that is eagerly expected, and amplifies the tension between contexts
such as excitement and submission.
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As if Only Through the Stage | Could Restrict My Desire to Live, 2017
ZUMo, akpUAIKO, Aabdt
50.5x33.5x 26 €k.

Autd 1o yAunto npoopépet pia npoonTikn anetkovion g emBupiag g EAévng Zoudouha-
KaveMonoUhou va 1dpUael éva Béatpo yia naidid, kat nou dev Undpeae va uhonolnoet. H
oUvBean Bupidel koukhaBeatpo. Ixohddel Tov atevd beopd avapeoa atn Npaypatkdnta Kat
n Beatpikdtnta, Kat Kat' enéktaon oToxAdetal Navw oTIG KAtaoTdoelg EAEyYXOU Kal XEIPLOKOU,
Onwg Kal oto avandpeukto ntnya tng eAeUBepng BouAnang, aviAnyelg nou oxetidovial
OUXVA HE TV Napaywyn tg UNOKEIMEVIKATNTAG.
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As if Only Through the Stage | Could Restrict My Desire to Live, 2017
Wood, acrylic, oil
50.5x33.5x26cm

The sculpture offers a perspective into Eleni Zouzoula-Kanellopoulos's desire to set up a
theatre for children, something she never managed to realise. The composition resembles
a puppet theatre. It is commenting on the close link between reality and theatricality, and in
extension reflects on conditions of control, manipulation and the inevitable question of free
will, notions closely connected to the production of subjectivity.
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Strike Operations Plan, 2017
Z0Mo, yuyog, pétallo, mAaatikoi tpoxol
290 x 120 x 70 ex.

To €pyo Bupidel Toug NivaKeg avaKoIVWoEwWY Nou ouvavtdye ouvnBwg oe NPGCIOUG XWPEOUG
0nwg naveniotpta n onpeia noAitkwy ouvabpoioewy, aAAd edw n KavovioTikn Aeitoupyia
Tou nivaka dlatapdooetal. Xwplg va p€pel KANOLEG aVAKOIVWOELS, 0 nivakag anotelel pia
napextponn Kat éva olwnnAd avukeipevo kevo vonuatog. Inpeia eatiaong yivovial £tat n {dia
T0U n enipdveta, n EeQuopévn Unoyld kat n enPANTKn aAAG apnxavn napouaia Tou.

Please Erect the Pillar, 2017
Mdppapo, tolpévo, EUAo, KOvVTpa NAAKE
70 x 20 x 20 ex.

‘Eva ofehiokog Hikpnc KAipaKag €ival To Keviplko aTtoixeio autg tg oUvBeang. Bpioketal
otn dladikaoia aviywong xapn ota 1UBAa nou ™ otpidouv otn Bdon . Map’ OAa autd, n
dladikaoia avaotéMetal. H odvBeon eival éva oxoho yUpw ano g ouvBNKeS g Katanieang
Kal TV 15€a TG TaUTOTNTAG Kal tng Lotopiag wg Hopeeg eEavaykaopou. To yAunto Bacidetat
ota pappdapiva epdypata nou xpnatponolovviat eupéwg and tnv néAn twv ABnvav yia va
eunodioouv T otdBPEUON TwWV QUTOKIVATWY NAvw ota neodpopa.
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Strike Operations Plan, 2017
Wood, plaster, metal, plastic wheels
290x120x 70 cm

The sculpture is reminiscent of notice boards usually found in public spaces such as
universities or political meeting points. In this case, the natice board's normative function is
disturbed. Not including any notices, the board is an anomaly, and a silent object devoid of
meaning. The focus then becomes its own surface, the worn out paint and its imposing yet
awkward presence in space.

Please Erect the Pillar, 2017
Marble, cement, wood, plywood
70x20x 20 cm

A small-scale obelisk is the central element of this composition. It is in the process of
being elevated by the supporting bricks at its basis. The process however is stalled. The
composition is a commentary on the conditions of repression and the idea of identity and
history as forms of constraint. The sculptural form is based on the marble barriers widely
used by the city of Athens to prevent cars parking on pavements.
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Killing Me Softly, 2017
Totévro, YétaAro
195 x 33 x 38 ek.

To oxnpa tou popPou Katéxel Keviplkn BEon o€ auth th olvBeon. Luvoéetal e T Hoppn Tou
pnaiaviep, h aliwg tou TpehoU 1 tou fedwtonotou. O unaAaviép oupBoAidel To €Aog Kal
G anapxég nou dlapopewvouv 1o datdahwdeg taidt tng {wng. Eival to anpéPAento nou
unopel ava naoa ouyun va dlatapdget Ty Kavoviatkn taén.

Notre Dame des Fleurs, 2017
Kepapiko, E0Ao, mhaatehivn, akpuAikd, Adot
213 x39 x50 k.

0 tithog tou €pyou anotehel Pdpo TN otov [dAAo ouyypagéa Jean Genet kat Baailetat
0T0 NPWI0 HuBlotdpnpa nou ypawe 1o 1943. MNMpdkettat yia autoPoypapiko £pyo, nou
napakoAouBel kal kataypdpel Tig eEepeUVNTELG TOU aTov UNGKoapo Tou Mapiotol. To
napdv épyo anoteAeitat and pia cuMoyn E0AIVWY, Kepapikwy Kat AiBivwv atoixeiwv Kal
oxetietal ge  ouMoyn napadootakwv kat Budavivav Kepapikwv tng EAévng ZoUdouha-
KaveMonoUhou, 1diwg pe éva mdto tou 140u alwva nou anekovicet v Mavayia.
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Killing Me Softly, 2017
Cement, metal
195x33x38cm

The diamond shape, or rhombus, is central in this composition. This is connected to the
figure of the Joker, otherwise known as the Fool or the Jester. The Joker symbolises the
endings and beginnings that make up the intricate journey of life. It is the ‘wild card’ that at
any moment can disrupt normative order.

Notre Dame des Fleurs, 2017
Ceramic, wood, plasticine, acrylic, oil
213x39x50cm

An homage to French novelist Jean Genet, the title of this work is based on the author’s
debut novel from 1943. The novel is an autobiographical work following his explorations
of the Parisian underworld. The work is composed of a selection of wooden elements,
ceramics and stones and further refers to Eleni Zouzoula-Kanellopoulos's collection of
traditional and Byzantine ceramics, particularly a 14th century plate she owned, which
displayed the Virgin Mary.
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Kwoth¢ Behwvng

0 Kwotng BeAwvng yevwnBnke amv ABnva dnou et kat epyddetat. Lnoudace NONTOHIKES
kat avBpwniotikég onoudég (MRes) ato London Consortium (Birkbeck College, ICA, AA) kal
Arts Plastiques/ Esthétique oto Université Paris 8 (D.E.A). Eivat Aibdktwp ApXItektovikng
tou EBvikoU MetadPiou MoAutexveiou. 0 Kwatg BeAwvng €xel auppetaoxel oe ekBETELG
kat residencies d1eBvwg kal éxet npoopata ekBEael €pya tou oe: Akademie Schloss
Solitude, Ztoutykdpdn (2017), documenta 14, Fridericianum, Kassel (2017), Museum

of Contemporary Art Antwerp (M HKA), AuBépaa- National Museum of Contemporary

Art (EMST) (2017), Casa Maauad, Me€ik6 (2016), Padiglione Arte Contemporanea, MiAdvo
(2016), Stadtische Kunsthalle Miinchen, Mévaxo (2015), Whitechapel Gallery, Aovéivo
(2015), Kunsthalle Athena, ABrva (2014), Museo Tamayo, Me€ikd (2014), BOZAR, Bpu€éeg
(2014) kat MUMA, Monash University Museum of Art, MeABoupvn (2014).
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Kaostis Velonis

Kostis Velonis was born in Athens, where he lives and works. He has been awarded
degrees from London Consortium (Birkbeck College, ICA, AA), Université Paris 8
(D.E.A), and a PhD from the National Technical University of Athens. He is represented
in museum collections, including the National Museum of Contemporary Art (EMST),
Athens. Velonis has participated in multiple exhibitions and residencies internationally
and in recent years has exhibited at: Akademie Schloss Solitude, Stuttgart (2017);
documenta 14, Fridericianum, Kassel (2017); Museum of Contemparary Art Antwerp (M
HKA); Antwerp - National Museum of Contemporary Art (EMST) (2017); Casa Maauad,
Mexico (2016); Padiglione Arte Contemporanea, Milano (2016); Stadtische Kunsthalle
Miinchen, Munich (2015); Whitechapel Gallery, London (2015); Kunsthalle Athena, Athens
(2014); Museo Tamayo, Mexico (2014); BOZAR, Brussels (2014) and MUMA, Monash
University Museum of Art, Melbourne (2014).
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BaaiAng Owovoponoulog

BonBag EmpeAntng, LuMoyég AieBvoug Téxvng otnv Tate Modern tou Aovbivou

0 BaaiAng Okovopénoulog eivat BonBog EnpeAntig, ZuMoyeg AieBvolg Teéxvng ato
pouaeio tng Tate Modern ato Aovéivo. Eivat unetBuvog yia tv Enitponn tng Tate yia
anoeknon £pywv €xvng ano  Méan AvatoAn kat Bopeia Appikn Kal enipeheital t
otpatnylkng g Tate otnv neploxn. Exet enipeAnBel tnv avadpopikn ékBeon Alexander
Calder: Performing Sculpture kaBwg kat opyavwoet 1o npdagaro Turbine Hall Commission,
Anywhen e 1o [aMo kaléxvn Philippe Parreno. H douleld tou napouaiadetal ota diebvn
p€aa Kat taktd divel blaAé€elg endvw otn alyxpovn Exvn. ZuvennpeAnBnke v avadbpopikn
¢€xBeon g Fahrelnissa Zeid. Mpwv epyaotel otnv Tate Modern o BaatAng Oikovopdnouhog
ntav enigeAntg oe o1eBveic BeapoUg Kal opyaviopous.
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Vassilis Oikonomopoulos

Assistant Curator, Collections International Art, Tate Modern

Vassilis Oikonomopoulos is Assistant Curator, Collections International Art at Tate Modern.
He works closely with Tate's Middle East and North Africa Acquisitions Committee, with

a focus on formulating Tate's strategy in the region. At Tate Modern he has curated the
retrospective exhibition Alexander Calder: Performing Sculpture and also organised the
2016 Hyundai Commission Anywhen, with French artist Philippe Parreno in the Turbine
Hall. He regularly publishes and lectures on contemporary art and and co-curated a
retrospective of Fahrelnissa Zeid. Prior to Tate Vassilis Oikonomapoulos has held curatorial
positions in galleries and organisations internationally.
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0 Opyaviopog MoAttiopou kat Avantu€ng NEON 16pUBnke 1o 2013 and
10V OUNAEKTN Kal enixelpnyatia Anuntpn AaokaAdnoulo Kal anookonel
0T0 VO (QEPEL TO EUPU KOLVO O€ ENAPA PE ToV aUYXPOVO NOAITIOWO,
avadelkvuovtag i duvatdtnta g KAAITEXVIKNG dnptoupyiag va
agunvioel, va GUYKIVAGEL, VO NAPAKIVAGEL LUYXPOVWG, ENIOIWKEL va
oupBdAet atnv eupUtepn npoondBela avaBdBuiong tng N6ANg Kat g
kaBnuepivotntag tou noAitn.

0 NEON 6ev neplopiletal oe €va pdvov xwpo. Edpa tou eivat oAdkAnpn n
noAn, 10 eupUtepo aotikd neptBdAhov. Eival evag {wvtavog Kat evepyog
OUVOPIANTAG E TNV Kovwvia, Toug BeopoUg Kat 1o kove. Méow tng
TEXVNG Kal Twv ouyxpovwy 16ewv, o NEON B€Ael va kevipioel TG aTopIKEG
OUVEIBNOELG Kal TAUTOXPOVA VA XPNOIYEUOEL WG €va OXNPa GUANOYIKNG
ouveidbnong. O NEON enibiwket va avadei€el tov noAitlopé wg faaciko
HOXAG npoddou kat avantuéng.

NEON is a nonprofit organization that works to bring contemporary
culture closer to everyone. It is committed to broadening the
appreciation, understanding, and creation of contemporary art in Greece
and to the firm belief that this is a key tool for growth and development.
NEON, founded in 2013 by collector and entrepreneur Dimitris
Daskalopoulos, breaks with the convention that limits the contemporary
art foundation of a collector to a single place.

NEON's space is the city. It acts on a multitude of initiatives, spaces, and
civic and social contexts. It seeks to expose the ability contemporary art
has to stimulate, inspire, and affect the individual and society at large.
NEON constructively collaborates with cultural institutions and supports
the programs of public and private institutions to enhance increased
access and inventive interaction with contemporary art.
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LYNTEAELTEL EKOEZHL

To EPIO XTHN MOAH 2017 evidoaetal oto ekBeataxd npoypapua tou Opyaviopod NEON 2017.

EmpéAela: BaoiAng Oikovopdnoulog

Project Management: AAknotig Anpdkn

Project Assistant: Ztépavog MavvoUAng

BonBag Epeuvag; EAévn LaABapd

Oudda Evnpépwang: Oaibpa Baaieiddou, Midvvng ApakanouAag, Kwvatavtivog Kwtang, Aavan Magitn
Metappdoelg: ANéEng KahopwAidg, Kupidkog Kapaepdg

Qwroypagieg: MNavog Kokkividg

MetaAIKEG epyaaieg: Akng PapanAiong

Qwuaopot: Xplotopopog Kaptaaiong

EXHIBITION CREDITS

CITY PROJECT 2017 is implemented in the context of NEON's exhibition program for 2017.

Curator: Vassilis Oikonomopoulos

Project Management: Alkistis Dimaki

Project Assistant: Stefanos Giannoulis

Research Assistant: Eleni Salvara

Info Point: Yiannis Drakopoulos, Konstantinos Kotsis, Danae Paphiti, Faidra Vasiliadou
Translation: Alexis Kalofolias, Kyriakos Karseras

Photos: Panos Kokkinias

Metal works: Akis Raphaelidis

Lighting: Christoforos Kartasidis
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A PUPPET SUN A PUPPET SUN

KOXTHE BEAONHX KOSTIS VELONIS

EMIMEAEIA | BAZIAHZ OIKONOMOTOYAOX CURATED BY | VASSILIS OIKONOMOPOULOS
11.10.2017 - 14.01.2018 11.10.2017 - 14.01.2018

KAMAANON 11, KOAONAKI KAPLANGN 11, KOLONAKI

TET-KYP 12.00-20.00 WED-SUN 12.00-20.00

EIZ0AOY EAEYBEPH FREE ENTRANCE

H ékBean Ba napapeivel Khetoth 17/11 & 31/12/2017 The exhibition will be closed on 17/11 & 31/12/2017
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