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To Theater of Disappearance €ivat pia peydAn in situ elkaoukn
gykataotacn and tov onoudaio auyxpovo KaAtéxvn Adrian
Villar Rojas, n onoia anAwvetal g oAdkAnpn tnv €ktaon Tou
EBvikou Aatepookaneiou ABnvuv. Otav 1o EBvikd Aatepoakoneio
ABnvwv avoi€e to 1846, ntav 1o nAéov npowBnpévo kat Praddogo
KOGHOAOYIKO epyaotnplo. Inpepa, oxedov 160 xpovia petd, o
Villar Rojas enepBaivel pidoonactika- ahddel 1060 1oV ECWTEPIKO
000 Kat tov €wTepiko xwpo tou EBvikoU Aatepookoneiou Kal
dlanpaypatevetal pe Tov apxalohoylko xwpo tou Adou Twv
Nupgpwv, pia éktaon 4.500 TETPaywWVIKWV PETPLV.

OAdkAnpn n tonoBeaia undkeital o€ PIJIKG PETACXNHATIONO —
UPXITEKTOVIKO, PUTOKOMIKO Kat auvaioBnpatikd. 0 Villar Rojas
anonpooavatolidel TV E0WTEPIKN Yewypapia tou EBvikou
Aatepoakoneiou. Katanidvetat pe 1ig 16éeg g e§agaviong, g
e€alewyng, Tou anotkiopoU ota dptla tou mAavatn Kat népa an’ autd,
HE TG NOMTIKEG ToU epnopelpatog, dnploupyei anpoBAenta oknvikd
npog e€epelivnon and tov enlokéntn, 10noug 6nou aioBavopaote
dBoAa n pévoupe KAtdnAnKtol ano TG eVaANGKTIKEG LOTOPIKES
aQNYNCELG NOU Hag NPOTEIVEL.

0 Villar Rojas pwrdel, «1t anpaiver va éxoupe 10 £6aPog KATw
ané ta nodia pag;» «l1oo fabid pnopoue va okdwoupe;» «l1ogo
npénet va katabuBodue ata Bd6n tou ibiou Tou napeAboviog pag;»
Na kappwaoouye pia onpaia otnv enigavela evog edAQoU Kat va
dlapoppwooupe ta glvopd tou: Auth givat n ougia g oKagng,
-doxeta av entteleital €dw, otn LeAnvn, n peAOVITIKA, GTOUG
nhaviteg nou dev Exoupe akOpa e§epeuvnasl.
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The Theater of Disappearance is a major site-specific installation

by celebrated Argentinian artist Adrian Villar Rojas at the entire
grounds of the National Observatory of Athens. The National
Observatory of Athens when it opened in 1846, it was the world’s
most advanced and ambitious cosmologic laboratory. Today, almost
160 years later, Villar Rojas radically alters both the indoor and
outdoor space of the National Observatory and negotiates with

the archaeological site of the Hill of the Nymphs, an area of 4,500
square metres.

The whole site undergoes a major transformation - architectural,
horticultural and emotional. Villar Rojas disorientates the internal
geography of the National Observatory. Concerned with ideas of
disappearance, extinction, colonization on Earth and beyond, politics
of commaodity, the passage and volatility of time, Villar Rojas
creates a new, and often disconcerting, visual language. He forms
unpredictable settings for the visitor to explore, places where we
feel uncomfortable or are astounded by the alternative histories he
suggests.

Villar Rojas asks, “What does it mean to have the soil beneath our
feet?” “How deep to dig?” “How far should we dive into the depths
of our own past?”To stick a flag on the surface of a territory and
shape its borders: that is what digging is all about - whether here,
on the Moon or, in the future, on planets yet to be explored.

THE THEATER OF DISAPPEARANCE




NMPOAOIOL
Anpntpng AaokaAénouAog
I6putng NEON

To The Theater of Disappearance tou Adrian Villar Rojas
anote)el npdtuno unodelyatikng cuvepyaoiag avapeoa oe
évav kahitéxvn, Toug kpatikoUg BeapoUg Kal Tig apxEG Kat évav
181TIKG I KePOOTKOMIKG opyaviapo 6nwg o NEON.

Auokola pnopei va neptypayel kaveig v eknAnkukn diadikacia
n onoia ektuAixBnke yia va uhonotnBel autn th oUpnpagn kat ing
onoiag unnp€a pdptupag Katd Tig EMOKEYELG o oTn pAon Tng
npoetolpaaiac tou £pyou. H otadiakn kat Suvapikn petapgopguan
tou EBvikou Actepookoneiou ABnvwv and tov Villar Rojas
anoteAel TEKPNPLO TOU 0pAPATOE TOU Kal TNG APogiwaong Tou oty
avatponn tou status quo.

H k\ipaka tou The Theater of Disappearance ap@iapntei tg
npokaBoplopéveg avIANYELS HaG Yia TOV XWPO Kat Tov Xpovo,
Onw¢ Kal yla 1o Nwg ouvundpxoupe pe v xvn. Na va  Plwoel
o€ OAEG TG TG HlAOTACELG, 0 ENIOKEMTNG NPENEL VA XATEL TOV o0
TOU K0l Va aQlepWaEl XpOvo Kal 0wpatikn npoonabela wate va
eMokePBEl TG Mo KPUPES YAUNTIKEG EYKATAOTACELG.

Exkppadoupe n Babid pag euyvwpoalvn ato EBvikG
Aatepookoneio ABnvwv 1o onoio aykaAiage pe BEppn o eyxeipnpa
Kat ouvepydotnke padi pag tn xpovid nou pag népace. Eniong,
euxaplotoUpe to Ynoupyeio MoAtopoU kat ABAntiapoy, 1o
Kevipiko Apxatohoyiko LupBouhio Kai 1o Kevipiko ZupBoUAio
Newtépwv Mvnpeiwv yia tn Kpion cupBoAn toug otn dnpioupyia
T0U £pyou.

H niotn pou otn dUvapn g téxvng va yivetal popéag aAAayng
1600 0TNV NPOSWIKA Pag {wn 000 Kal OTIG OIKOYEVELES Kal TIG
KoIvVOTNTES pag, eivat akhdvnin. 0 NEON napapével apooiwpévog
otnv avaBeon Kat Tn napaywyn ouyxpovng t€xvng otnv EAAdda
Kat ival unepngavog nou BonBael va yivel npooBdotpn ae 1éooug
noAou¢ avBpwnoug.
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FOREWARD
Dimitris Daskalopoulos
NEON Founder

The Theater of Disappearance by Adrian Villar Rojas is a model
example of collaboration between an artist, state institutions and
authorities, and a private non-profit organization like NEON.

Words cannot adequately describe the extraordinary process that
unfolded to create this site-specific engagement — something |
witnessed firsthand while visiting during the preparation phase.
Villar Rojas’ gradual and dynamic metamorphosis of the National
Observatory of Athens is a testament to his vision, commitment
and devotion to disrupting the status quo.

The scale of The Theater of Disappearance challenges our
preconceptions of space and time, and how we can co-exist with
art. It needs to be experienced by losing your way, letting yourself
wander in an unorthodox environment, and taking the time and
physical effort to visit its most hidden sculptural installations.

We acknowledge our deepest gratitude to the National
Observatory of Athens for embracing the project with such
warmth and working with us over the past year. We are also
indebted to the Ministry of Culture and Sports, the Archaeological
Council of Greece and the Central Council of Modern Monuments
for their collaboration.

| firmly believe in the force of art as an agent for change, both for
our individual lives, our families and our communities. NEON is
dedicated to the commission and production of contemporary art
in Greece and is proud to make it accessible to so many people.

KaB. MavwAng MAgiwvng
AreuBuving & Mpoedpog AL EAA

To EBviko Aotepookoneio ABnvwv (EAA), To npwto Epeuvntikd
Kévipo tng xwpag e £10¢ idpuang tou 1o 1842, anotelei anpeio
avagopdg yia v e§EMEN TG ENLOTNHOVIKNAG EPEUVAC OTN VEWTEPN
ENAG6a kat yia tnv Kovwvikn npoogopd EAAvwY enotnpdvewy
npog v noAiteia kat tov anAé noAitn. Aev eival tuxaio ot n

B¢on tou, anévavu and tnv AkpdnoAn kat dinAa atov Ad@o g
Mvukog, Bpioketal ekei dnou o ABnvaiog aotpovopog Métwv eixe
£YKaTaotnoel 1o npwto mBavwg aotepookoneio tng EAMANVIKAG
1atopiag, to HAlotponio, tov 50 atwva n.X.

Mépa and tnv EPEUVNTIKA TOU HpaoTnPLOTNTa Kal TIG ECEIBIKEUPEVES
unnpeaieg nou napéxel, 1o EAA avantiooel noANEG eKNAIOEUTIKES,
ekAaikeutikEG aANa kat noAitoTikég dpaotnpiotnteg. Avadelkvietal
e onpepa Oxt POVo wg ENETNHOVIKOG aAAd Kal wg NOMTIOTIKAG
noAog, npofdalhoviag tn dienagn petagl enotpng kat xvng. Ot
noAiotikég dpdoeig tou EAA Eekivnoav ta teheutaia xpovia, pe
anokopUPWHa P£106 T PrAoevia TG €IKAOTIKNAG eyKatdotaong
tou Apyevtivou kaAhitéxvn Adrian Villar Rojas, pia e€aipetikn
ouvepyaatia pe tov NEON, Opyaviopo MoAttiopou kat Avantgng
A.AaokaAdnoulou.

H @i\oevia piag tétolag eykatdataong oto Adgo twv Nuppwy
anotéAeoe yia pag pia npdkAnon aAAd kat éva dvotypa ot éva
dlapopetiko €idog €xvng, 1o onoio dev 1o yvwpilape alhd 1o
ayannoape Kai 1o otnpi§ape pe 6Aoug Toug duvatoug TPOMoug
ano tnv apxn. OAot epeic ato EBvikG Aatepookoneio ABnvwv
ouppETeixape evepyd otnv ulonoinan tou, kaBwg n evowpdtwon
g eykatdotaang oto Adgo twv Nupgwv ntav pia {wvtavn
kaBnpepivi dadikacia nou Kpdtnoe pNveg.

Ano n\eupdc pac BéAoupe va euxapiotnooupie tov NEON

yia t duvatdtnta nou pag £dwae va Blooupe T otadlakn
HETAPOPPWON TWV EYKATAOTATEWY Hag O £PYO TEXVNG, 600 Kal
tov Adrian Villar Rojas nou pe 1o The Theater of Disappearance
anokdAuye véeg Suvatdtnieg Tou LotopikoU Xwpou Tou Adpou
twv Nupgwv nou ot emtokénteg pag a&icel va avakahuyouv. Lag
kaAwaoopifoupe Aondv ato EBvike Aatepookoneio ABnvav, oto
Aopo Nupgwv Kat o€ pia dlapopetikn KaANeXvIKn dnpioupyia
nou eAnidoupie va 0ag GUYKIVAGEL.
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Prof. Manolis Plionis
Director & President of the BaD of the NOA

The National Observatory of Athens (NOA), the country’s first
research center founded in 1842, constitutes a landmark for

the evolution of scientific research in modern Greece, offering
Greek scientists many opportunities to contribute to society

and their fellow citizens. Ideally situated next to the Hill of the
Nymphs and facing the Acropolis, it is built on the former site

of the Heliotropion — possibly the world’s oldest astronomical
observatory, erected by the Athenian astronomer Meton in the 5th
century B.C.

Apart from providing research and specialized services, the NOA
hosts a number of educational and cultural activities for the
public. Today it represents a major scientific and cultural hub,
highlighting the connection between science and art. The NOA
recently began its cultural events program, culminating in this
year's installation by Argentinean artist Adrian Villar Rojas, an
excellent collaboration with NEON Organization for Culture and
Development D.Daskalopoulos.

Hosting this installation on the Hill of the Nymphs was a
challenge, as this was an art form that we were not familiar
with until now, but we got behind the project from the start and
eventually grew to love it. All of us at the National Observatory
of Athens became actively involved in the task of integrating the
installation in its setting, the Hill of the Nymphs — a laborious,
everyday process that lasted for months.

We would like to thank NEON, for giving us the opportunity to
experience the gradual transformation of our facilities into a
work of art, and Adrian Villar Rojas for revealing new possibilities
to the historical site of the Hill of the Nymphs with his Theater

of Disappearance. We would like to invite you to the National
Observatory of Athens on the Hill of the Nymphs to discover a
unigue artistic creation that we hope will move you.
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ADRIAN VILLAR ROJAS: MIA ANATPENTIKH
AIANPATMATEYZH I'A TO OYZINAEX

Tng EAivag Kouvtoupn

‘Otav o Apyevuvag kaAitéxvng Adrian Villar Rojas anodéxBnke
v npdokAnan tou NEON tov AeképPpio tou 2015 yia
dnploupyia piag in situ KAAMTEXVIKAG £YKATAOTAONG GTO XWPO TOU
EBvikou Aatepookoneiou ABnvwv otov Adgo Nupgwv, kavéva
ano ta 6Uo pépn dev npoéPAene v éviaan tou Slahdyou nou

Ba akolouBoUae. 0 Hidloyog autdg enexktdbnke o€ €va eupl
owpa avuAnyewv yUpw and tnv eBvikn tautdtnta, ta ouvopa
Kal T 0X€0N Hag HE TN yn Kat 10 £€6agog: ot cu{nTNOELS Pag
gexivnoav katd  didpkela evag peyaAou epeuvntikou 1agidiol
o€ apxaloAoyikoug xwpoug tng MeAonovvnoou tov AUyouoto tou
2016 kai ouvexiotnkav pEow Oladoxikwy enokéWewv ato EBvikG
Apxaiooyiké Mougeio tng ABnvac.

MapdAo nou o Villar Rojas avtipetwnifel pe okeNTKIONHO T
ouvtnpnaon tou napeABoviog, to tagidt tou unnpe pia epnelpia
petaoxnpatiopoU: MepinynBnke yia apkeToUg pnveg otnv
Toupkia, enioképBnke 10 Mapdko! Gnou ouvepYAoTNKe He
TonikoUg texviteg kat avBpwnoug nou epyadovtav oe Aatopeia,
NEPUOE APKETEG NHEPEC AMOPPOPLVTAG TNV ATUOGPAIPA TWV
Muknvwv, tng TopvBag Kat Twv yUpw neploxwv, piAnge

e apxaloAdyoug Kai épetve otn Aéafo, To vnai nou €yive
€N{KEVIPO NG NPOOPUYIKNG Kpiong, Bludvovag TG OUVENELEG
TOU NPOCTATEUTIGHOU NOATICHWY Kat ouvopwy. Evoow diapale,
Pwtoypdpide Kat pehetoloe PIKPEG AenToPEPELES — ONwg
onacpéva texvoupynpata h v glatacn twv AiBwv atov t1dpo
Tou Ayapépvova — caynveUtnke and Tov tpono {E Tov onoio
Xwpeg 0nwg n EAA@da kal n Toupkia (to 2015 eixe nepdael
apketoug pnveg otnv KwvataviivoUnoAn oAokAnpwvovtag pia
peyaAn kaAMitexvikn ykatdaotaon yia tnv 14n Biennale tng
KwvatavuvounoAng) afloAoyolv kal epunveUoUV TIG LOTOPIKES
a@nynoeIg Toug Kal Tig avunapEPale pe Tig HIKES Tou PNELPIEg
and tnv enoxn nou peydAwve ato Poadpio tng Apyevuvng.

«Motelw 611 ot vopadikég KIVATELG Hou ouviotavial o€ €va
pakpu tagidt and pia neploxn xagnAng 10TOPIKAG NUKVOTNTAG OE
NEPLOXEG UYNANG LOTOPIKAG NUKVOTNTAG Kat napabeang. Auto 1o
HEYaAo XwpLKO, XpOVIKG Kat avBpwmivo 10€o nou €yive PEPOG
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ADRIAN VILLAR ROJAS: AN ESSENTIAL
NEGOTIATOR

By Elina Kountouri

When Argentinian artist Adrian Villar Rojas accepted NEON's
invitation in December 2015 to create a site-specific installation
at the National Observatory of Athens on the Hill of the Nymphs,
neither of us foresaw the nature of the intense discourse that
would follow. It ranged over a wealth of ideas surrounding
national identity, borders and our relationship with the land and
soil; conversations that started during an extensive research
trip to archaeological sites around the Peloponnese peninsula
in August 2016 and continued through subsequent visits to the
National Archaeological Museum of Athens.

Villar Rojas is sceptical about the importance of preserving
the past. However traveling several months in Turkey, visiting
Morocco’ and engaging with local craft producers and people
working at stone quarries, spending days absorbing the
atmosphere of Mycenae, Tiryns and their surrounding areas,
talking with archaeologists, staying at the island of Lesvos,

a focal point of the refugee crisis in Greece, witnessing the
protectionism of culture and borders became an emotional
and intellectual experience for him. While reading, taking
photographs and scrutinizing minute details - broken artefacts
or the texture of the stones at the tomb of Agamemnon - he
became deeply fascinated with the manner in which countries
such as Greece and Turkey (during 2015 he had spent several
months in Istanbul completing a major installation for the 14th
Istanbul Biennale) appreciate and interpret their histories and
contrasted it with his own experience of growing up in Rosario,
Argentina.

“I think my nomadic movements can be summarised as
consisting of a long journey from a region of low historical
density to regions of high historical density and juxtaposition.
This great spatial, temporal and human arc that | have
experienced has definitely changed my Weltanschauung?

but also my self-perception. One’s vision of human beings
becomes far more denaturalized and deconstructed. Until | was
at least twenty-five years old, for me human differences were

¢ epnelpiag pou, GAate kaBopiatikd 1o Weltanschauung? pou
aAAd kat tov tpono nou avtthapfdvopat Tov €auté pou. To dpaud
Hou yla Ta avBpwniva nAdopata «ano@uaolkonolnBnkex Kat
anodopnBnke nepaitépw. Méxpt 1a lkoat Névie ou, n avtiAnyn
Hou yla Tig avBpwniveg SlagopEg Ntav NEPIGGOTEPO apnpnpEVN
napd epneipikn- 1o avBpwnivo apdAyapa otnv Apyevuvn €xel
noAU Babiég picec: OAot anoteAoUpe pia pei§n eBvikotAtwy
Adyw tou patvopévou tng padlkng yetavaoteuong. EmnAéov,

0 EUPWKEVTPIKAC, PIAeAEUBEPOG TPONOG OKEWNG TWV EAIT TNG
Apyevuvng katd tov 190 awwva pag ékave va aigBavopaote Kal
va nioteUoupe, €ow tng dnpdalag eknaideuang, ot 6Aol Npaocte
Aiyo noAu Eupwnaiol, napd to yeyovog ot noAhoi ané pag eixav
tvo1aviko h apaPiko aipa. Auto yivetal akdpa nio nepinioko
otav Qevyelg ano v Apyevuvn: t0te apxidelg va avulappdveoar
notog eioal kat and nou £pxeoal ot’ aAnBeta. Apxideig va
katalafaivelg tov eautd oou. Kai tote ookdapeoal, enedn
ouveldntonoleig 0t n Apyevuvn eival €va gUyXpovo YEWNOAITIKO
nelpapa dpvnong Kal NEPIKONNG TOU €QUTOU HE TEAIKO OKOMO T
KATaOKEUN piag Aeukng eupwnaikng tautdtntag. Ot npdgeig tng
B¢aong tou kdopoU Kat Tou va yiveoat aviikeiyevo BEaang and
autov, € Napakivnoav va pEpw 0To PuG TIG dIKES Hou pideg, n,
paMov, evepyonoinoav v KovwVIKn A€ltoupyia Kat T onpacia
autwv Twv pi{wv, pia npagn v onola o Villar Rojas egepeuva
Héow Tou €pyou Tou atnv ABnva.

To EBviké Aotepookoneio, t0 onoio 6eanddel otnv Kopuen

10U Ad@ou twv NUHQWV 0TO L1oTOPIKG KEVTPO Twv ABnvay,
ntav anotéheopa g grhodogiag, ing diopatikdtntag Kai g
yevvalodwpiag tou lewpyiou Liva, tpaneditn kat npeafeutn
g ENd6ag atnv Auatpia. ‘Otav eykavidotnke to 1846, ntav
10 Nio npowBnpEévo Kat PIAGdoEo KoapoAoyIKG Napatnpntnpio
otov Koapo. H 1atopia tg dnpiloupyiag Kai Twv enektdogwv
Tou akoAouBei napdAAnAn nopeia pe auth g idpuong tou
ave€aptntou EMnvikou kpdtoug o 1832.

Ti onpaivel va avaokdntelg 1o £€5agog kat 1oug apxaioug Bpdxoug
g EN\abdag; H pidoonactikn kat diap@ioBntodpevn andgaan
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more abstract than empirical; the human amalgam in Argentina
runs really deep: we are all ethnically mixed together due

to this massive phenomenon of immigration. Moreover, the
Eurocentric liberal way of thinking of the Argentine elites in

the 19th century made us feel and believe, through public
education, that we were all more or less white Europeans,
despite the fact that many of us had Native American or Arab
blood. This becomes even more complex when you leave
Argentina: you begin to understand who you really are and
where you actually come from. You begin to understand
yourself. And this is shocking, because you realize that
Argentina is a modern biopolitical experiment of self-denial
and self-editing with the ultimate objective of constructing a
white European identity. The acts of looking at the world and
being looked at by the world forced me to dig up my own roots,
or rather, activated the social function and significance of those
roots”, an act that Villar Rojas investigates through his work in
Athens.

The National Observatory, standing proudly at the top of the
Hill of the Nymphs in the historical centre of Athens, was the
result of the ambition, vision and generosity of Georgios Sinas,
a banker and Greek ambassador to Austria. When it opened

in 1846, it was the world’s most advanced and ambitious
cosmologic laboratory. The story of its origins and expansion
runs in near parallel with the establishment of the Greek
independent state in 1832.

What does it mean to dig up the soil and ancient rocks of
Greece? The radical and controversial decision in 1842 to

build the Observatory on top of one the ancient hills of Athens
confronted this question head on. For a newly founded nation
state struggling with internal struggles and finding its identity it
was hard to understand why a scientific institution dedicated to
investigating the unknown was digging its foundations into the
established and ancient past.



1o 1842 va xuotei 1o AGTEPOOKONEI0 GTNV KOPUPN EVOC anod
10U apxaioug Adpoug Twv ABnvawv, npoondBnoe va dwoel pia
anepippaotn andvinon o€ auto T0 EpWINHA. Le €va VEONAYES
Kpdtog nou €51ve TIg HIKEG Tou E0WTEPIKEG HAXEC Kat avalntouae
TV Tautotntd Tou Ntav dUokoAa katavontd yiati éva EMOTNHOVIKO
{dpupa apiepwpévo atnv Epeuva Tou ayvwatou éokape yia va pigel
1a BepéNid Tou oto yvwato apxaio napeABov.

Avudpdoeig nponABav eniong and akdpa nio pakpid. Otav
€ekivnoe n avéyepon atov Adgo twv Nupgwv 1o 1842, guvdvinoe
v Katnyopnyatikn avtiBeon tng Akadnpiag Kahwv Texvov

1ou Movaxou (Akademie der Bildenden Kiinste Miinchen) pe 1o
enixeipnya 0t n véa olkodopn Ba dlatdpaccoe tnv yaAnvn kai tnv
apXITEKToVIKN KaBapdtnta Tou apxatohoyikoU toniou.

Tnv {d1a ottypn, dla@opetikég NOMTIKES patpieg ouveKAvav

evavua otnv autapxikn dtakuBépvnan tou Baothid 0Bwva, Kat 10
Kivnpa autd yvwploeg Ty KopUpwaon Tou 0Tav 0 ouvVTaypuatapxng
KaA\épyng odnynae to Inniké g gppoupdg twv ABnvav ota
Avakropa (onpepivi £6pa tou eNnvikou KoivoBouliou) otig 3
YLentepPpiou tou 1843. 0'06wv avaykdotnke va anodexBei 1o
aimpa wwv dladnAwtwv yia éva Loviaypa nou Ba dlatinwve

TIG YEVIKEG apXEC Tou oupBoAaiou avdpeoa atov povapxn Kat 10
Kpdrog. To LUviaypa auto, 1o onoio t€Bnke og epapuoyn tov Mapuo
tou 1844, éywve éva opdonpo atnv eEEAIEn g ouyxpovng ENAGGacG.

Ekeivn Tnv enoxn, to ZUvtayya (to onoio apydtepa avaBewpnBnke
UPKETEG POPEC) eNixeipnoe va enAUoEL TG S1apKE(G evidoelg
avapeoa atoug aurdxBoveg EANveG (n AéEn autdxBuwv nepiéxet

10 ouvBetiko xBwv nou ata apxaia ENAnVIKa onpaivel t yn n 1o
€dagoc) kat toug erepdxBove (autoUg nou eixav HeTavacTeUoel
otnv EAGda otn Sidpkela g diadikaaiag aneAeuBépwang tng),
Mpog 6QeAOC TWV NPWTWV.

H avadidpBpwon tng noAtKnG oKkNVNG EPEPE 0TO NPOOKNVIO

1oV lwdvvn KwAAétn, évav noAitikeé o onoiog Siatinwaoe npwrtog
n «Meyahn |6¢a» - Tov aywva yia edagikn enéktaon tou
eANVIKOU Kpdtoug pe aToxo va oupneptAdPel Toug eEAANVOQWVoUG
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Opposition also came from further afield. When building on
the Hill of the Nymphs began in 1842, it was fiercely opposed
by the Munich Academy of Fine Arts (Akademie der Bildenden
Kiinste Miinchen) on the grounds that the new construction
would disrupt the tranquility and architectural purity of the
archaeological site.

At the same time several local political factions were uniting
against the autocratic rule of King Otto, culminating in Colonel
Kallergis leading the Athens Cavalry to the Royal Palace (today
home to the Hellenic Parliament) on September 3, 1843.

Otto was forced to concede to the protestors’ demands for a
Constitution outlining the contract between monarch and state.
Formally declared in March 1844, it became a landmark in the
evolution of modern Greece.

The Constitution at the time (it was later revised several times)
attempted to resolve the constant tension between indigenous
Greeks (“autochthon”-autéxBwv from “chthon”- “xBwv” meaning
earth/soil in ancient Greek) and “heterochthon” (etepdxBuwv),
those who had migrated to Greece following its liberation, by

favouring the former.

The rearrangement of politics brought to prominence loannis
Kolletis, a politician who initiated the policy of the ‘Megali

Idea’ — also known as the ‘Great Idea’ - the struggle to extend
the Greek state to encompass all ethnic Greeks, effectively a
revival of the Byzantine Empire. A lengthy period of irredentism
(reclaiming territory) and nation state-building followed, which
ended tragically in 1922 with the crushing defeat of Greek
forces’ by Kemal Atatiirk’s Turkish army in Anatolia.

At the first National Assembly of Greece in 1844, loannis
Kolettis, by this time Prime Minister of the newly formed
independent state, said: “Because of its geographical position,
Greece is the centre of Europe. With the East on its right and the
West on its left, Greece is destined to enlighten the east through

nAnBuapolg, avapiwvoviag oudlactikd ™ Bulavuvin Autokpatopia.
AxoloUBnoe pia pakpoxpovia nepiodog Kuplapxiag Tou aAutpwopoU
Kal enéktaong Tou eAAnvikoU €Bvoug Kpdtoug, n onoia €ixe Tpayikn
katdAn€n to 1922 pe  ouvipInTKn NTTa Twv EANANVIKWY duvdpewv
ano tov otpatd tou KepdA AtatoUpk atnv Avatolia.

Katd v npwtn alykAion tng eBvikng avunpoowneiag

uno 1o vedteukto ouviaypa to 1844, o lwdvvng KwAéng,
npwBunoupyadg nAov tou veonayoug avegaptntou eAnvikoU
Kpdtoug, dn\woae: «Awa v yewypaiknv autg Béatv n EAAG
elvat 1o Kévipo tng Eupwnng. lotdpevn kat €xouaa ek pev deglwv
v Avatohny, €€ aplotepwv de tv Aoty npowptotal va pwtion
b1a g avayevvnoewg autng Ty AvatoAnv wg dia Ing Mwoewg
autng epwuoe v Abotv».3 Edw pnaivouye otov nelpacyd va
ava@Epoupe 0Tl ekeivn Tn guypn dnpioupynBnke To SIAPKEG
napadogo tou eMnvikoU noAttikou Biou — n ouvexng dieAkuativoa
avapeoa og Avatohn Kat AGon, Kal n npoondBela va anogaciost 1
ané ta duo avunpoowneue v aAnBivi npéodo.

Katd tn 61dpkela ekeivwv twv tapaypévawv Xpovawv, n avéyepon

Tou EBvikou Aotepoakoneiou ouvexiotav atov Adgo twv Nupgwy,
yia va oAokAnpwOei to 1846. Otav eykavidotnke, niow and toug
T0iX0UG TOU ol ENtoTApoVeG pnopouaav va BAEnouv noAu nio népa
ano v ABrva nou eixe npdogata avaknpuxBel Npwievouoa— e
nAnBuopd povo dwdeka XIMAGWY KAToiKwv- Kal T acagn akopd
ouvopa g Eupwnng, opidovtag tnv enikpdtela Tou dlactnpatog Kat
oxeb1adoviag Tov NPWTo TONoYPAPIKO XApTn TG LEAVNG.

Ev 1w petagy, 1o EBviko AatepooKoneio ENEKTEVE TA QUOIKA TOU
Opta népa and 1o apxiko Kripto to onoio €ixe oxedidoet 0 Aavag
apxitéktovag Theophilus Hansen. H nio onpavtikn npoaBnkn Atav
Hia Kopyn nétpivn katoikia og oxédia tou Ernst Ziller, n onoia
oG PEPEG Hag ateyddel g diolkntikég unnpeaieg tou EBvikoU
Aotepookoneiou. INpepa 0 xwpog Npootatevetal Kai n Aeitoupyia
Tou puBpietal anokAeloTIKA and to Kevipikd Apxaloloyiko
LupBoulio tg EAGSag (KAL) to onoio anayopeuet onoladnnote
HopPN OKAPNG N AVAOKAPNG.

THE THEATER OF DISAPPEARANCE

its rebirth as it enlightened the West with its decline.”3 It is
tempting to say that this was the moment that created the ever-
present paradox of Greek political life - being pulled between
East and West, and deciding which - if either — represents true
progress.

Throughout these turbulent years, up on the Hill of the Nymphs
construction of the National Observatory continued and was
completed in 1846. Once opened, scientists within its walls
looked far beyond the newly declared capital city of Athens

— with its population of no more than twelve thousand people -
and the still blurry borders of Europe, to mark territory in Space
by designing the first topographical map of the Moon.

Meanwhile, the National Observatory expanded physically
beyond the principle observatory building designed by Danish
architect Theophilus Hansen. Most notable, among the additions
was an elegant stone residence designed by Ernst Ziller, now
used as the National Observatory's administrative headquarters.
The entire site is now protected and regulated by Greece's
Central Archaeological Council (KAS), which prohibits any form
of digging or excavation.

Today, almost 160 years later, Villar Rojas is taking over

the entire grounds of the National Observatory and the
archaeological site of the Hill of the Nymphs, an area of 4,500
square metres. Although the international power game, in
which Greece independence became entangled, continues, the
land and the soil resist - and survive. They have always been
connected with ideas of identity and claims of ownership.

Such relationships and controversies cause Villar Rojas to
compare his experience of the Mediterranean — in Greece and
Turkey — with his native country.

“I come from Argentina, where essentially soil is a means of
production. That which is beneath our feet does not represent



Inpepa, oxedov 160 xpovia apydtepa, o Villar Rojas kataAapBdvet
oAdkAnpn v neptoxn tou EBvikou Aotepookoneiou kat Tou
apxatoAoyikoU xwpou tou Adgou twv Nupgwy, pia éktacn 4.500
TETpaywvIkwv pEtpwv. MapoAo nou to dieBvég naxvidt 1oxuog nou
odnynaoe o nepinAokéS tnv undBeon tng eMnvikng ave€aptnaiag,
ouvexiZetat, n yn Kat 10 £€dagog avuiotékovtal — Kai eniPiewvouy.
AvékaBev ouvbéovtav pe avuAnyelg nepi tautdtntag Kat alwoelg
1bloktnaiag. Tétoleg oxéaelg ka dievegelg wBnoav tov Villar Rojas
va ouykpivel v pnelpia tng Meooyeiou — g EANGdag kat tng
Toupkiag — e autn NG XWPAG KATaywyng Tou.

«Katdyopat and v Apyevuvn, énou otnv ouaia 1o £€6apog
anotelel péoo napaywyng. Auté nou PBpioketal katw and ta nodia
pag otnv Apyevuvn dev pag aviinpoowneUel e Tov idlo 1pono
nou avunpoowneUel Toug avBpwnoug nou {ouv atnv EAAada n v
Toupkia. Maotetw ou epeic ot Apyevuvoi tautioupe 1o £dagog e
n yovipotnta, Kat Befaiwg, autd eival pia yewnoMTIKN KaTaoKeun
nou €xel yivel and tv Eupwnn, tov Autiké Kdopo kat tg
NayKOGHIEG OIKOVOHIKEG SuvApELS YevikOTtepa. Xwpic apgiBoAia,
10 Mo 1o0XUpd XapakINPLoTIKG TG €BVIKNAG pag tautdtntag ivat

0l 000€EI£C Kal Ta Kondadia pac, Nou Hag NpooPEPEL APEIdWC éva
“euloynpévo” €5aPog Nou yia TG EKTACELS TOU To OV Oplo givat
0 oupavog. Motdet Aiyo pe unepBoln, aA\a av ta§ibéyelg pe
autokivnto and to Mnouévog Aipeg péxpt to Poadpio diaoxidoviag
v unaiBpo oto kévipo tng “Yypng MNapnacg” noAd ypnyopa Ba
kataAdBelg yiati o1 Apyevuvoi givat 1doo ungpngavol yia i
xwpag touc. Etal, otav épraca oy EANGda, katdAaBa apéowg
0t yia toug EAANnveg, auté nou undpxel kdtw ano ta nodia toug
elval 1o id10 ouolwdeg yia v eBvikA ToUG TautdTNTa 000 Yia TOUG
Apyevtivoug, aANG pe évav eviedwg Siagopetikd tpono. Autd nou
UNNPXe KAtw ano ta nédia toug ntav n KouhtoUpa: XIALASES xpovia
avBpwnivwv NOAToHWY» .4

Znthpata nou agopoulv T apupnAdinon eBvikng tautdtntag
ouvOEouV pEPN TG00 BIOPOPETIKA Kal HaKpLvd PeTagy toug
onw¢ n ENdda kat n Apyevuvn. Méow tng in situ KaAMTEXVIKNG
eykatdotaong tou, o Villar Rojas Bétel 1o epwtnya, «tt onaivel
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us in the same way that it represents people in Greece, nor
people in Turkey. | think we Argentinians equate soil with
fertility and this of course is a geopolitical construct made by
Europe, the Western world and the global economic powers

in general. No doubt the strongest features of our national
identity are our crops and cattle, endlessly provided by a
‘God-blessed’ soil upon flat grasslands whose only limit is
the sky. It seems a bit of an exaggeration, but just drive from
Buenos Aires to Rosario crossing the countryside in the centre
of the ‘Humid Pampas’ and you will quickly understand why
Argentinians are so proud of their land. So, when | arrived in
Greece, | immediately understood that for Greeks what is below
their feet was as constitutive of their national identity as it is
for Argentinians, but in a completely different way. What was
beneath their feet was culture: thousands of years of human
civilizations.”

Questions about how to forge national identity unite places

as different and distant as Greece and Argentina. Through his
site-specific intervention Villar Rojas asks, ‘what does it mean
to have the soil beneath our feet?’ He implies through his work
that change — social or political — comes only if we perform
the ‘act of digging’. The Theater of Disappearance in Athens
becomes an open-ended investigation of cultural traditions,
national norms and stereotypes, learned preconceptions, and
received histories of conquest and exploration.

Villar Rojas is well known for large-scale sculptural
installations that radically disturb the sites he engages with.
Through his work, he interrupts the status quo of artistic
practice and behaviour within a museum, a site of cultural
heritage, a rooftop or public space. He creates unpredictable
settings for the visitor to explore, places where we feel
uncomfortable or are astounded by the alternative histories he
suggests. Concerned with ideas of disappearance, extinction,
the passage and volatility of time, Villar Rojas creates a new,
and often disconcerting, visual language.

10 OTl £X0UpE T0 £6aPog KAtTw and ta nodia pag;» Méaa ano

10 €pyo Tou unawviooetat 0t n alayn —MoMTIKA N KOWVWVIKN-
MPOKUNTEL JHOVO av EKTEAETOUE TNV «NPAgn g okagng». To The
Theater of Disappearance atnv ABnva yivetal pia avoixt épeuva
noAtiotikwv napadocewy, eBVIKwY Npotinwv Kal oTepeoTunwy,
eN{KTINTWV NPoidEACHWY Kal NPOKATAOKEUAOPEVWY LOTOPIKWV
a@NYNAGEWV KAaTtaknong Kat e§gpelivnang.

0 Villar Rojas €ival yvwot6g ato kotvd yia tg peydAng kAipakag
YAUNTIKEG £YKATAOTACELG TOU, Ot 0moieg Asttoupyolv napepfatika
OTOUG XWPOUG JIE TOUG onoioug Kataniavetal. Me 1o £pyo

Tou diatapdooel 1o status quo TN KAAMTEXVIKAG NPAKTIKAG

Kal OUMNEPLPOPAG O€ £va HOUGEID, EVav XWPO MOMTIOTIKAG
KANpovopLdg, pia tapdtoa f évav dnpdato xwpo. Anploupyei
anpoPAenta oknvikd npog e€epelivnon and Tov ENIOKENTN, TOMOUG
onou viwBoupe aBoAa n pévoupe EKNANKTOL Ano TIG EVAANIKTIKES
LOTOPIKEG aPNYNOELG Nou Npoteivouv. Méaa ano to evblapépov
T0U Ya 1déeg Onwg n e§agavion, n EAAewyn, 1o Népacpa Kat 10
eupetaBAnto tou xpovou, o Villar Rojas dnptoupyei pia véa ontikn
YAWOoa Mou NPEPEL TNV avatponn Kat tn oUyxuan.

AutA n avdBeon tov Bpiokel va dlanpaypatevetal yia
npwtn popa pe €vav apxatoAoyiko xwpo kabwg aA\adel
pLIka 1000 TOV E0WTEPIKG 000 Kat Tov EEWTEPIKO XWPO TOU
EBvikoU Aatepoakoneiou. OAGKANPN N NEPLOXN UNOKELTAL OE

HETAOXNPATIOHO — OPXITEKTOVIKO, PUTOKOHIKO Kal ouvaioBnpatike.

0 Villar Rojas ayn@a v Aativikn ntypagn nou Bpioketal
tonoBetnpévn atn {wpaopo tou EBvikou Aatepoakoneiou and

Tov apxitéktova Hansen, n onoia opidel pe oagnvela, «SERVARE
INTAMINATUM»- «Na peivel wg €xel» - apOAUVTO Kal avéYyIXTo.
Abe1adel 1o eowtepikd tou eniPAntikol Bodwrtou kupiou,
napéxovtdg pag éva o1wnnAd Houoeio yia va SlanpaypateutoUe.
110 Kévipo tou npoBaldpou tou Kupiou, deondlet éva yuyivo
opoiwpa tou Adégou twv Nupgwy, wg pia ontikh unevBupion Tou
nw¢ épotade 6tav KAtaokeuaatnke nptv and 160 xpovia.
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This commission sees him negotiating with an archaeological
site for the first time as he radically alters both the indoor and
outdoor space of the National Observatory. The whole site
undergoes a transformation — architectural, horticultural and
emotional.

Villar Rojas defies the Latin epigraph on the frieze at the
entrance of the National Observatory, engraved by its architect
Hansen, that stipulates, ‘SERVARE INTAMINATUM' - ‘To remain
as itis’, unsullied and untouched. He empties the interior of

the imposing domed building, giving us a silent museum to
negotiate. At the centre of the entrance hall a powder 3D printed
model of the Hill of the Nymphs stands alone, a visual reminder
of how it appeared 160 years earlier.

Outside the National Observatory the landscape undergoes

a similar metamorphosis. Instead of digging down into the
ground, Villar Rojas plants densely on top of it, in a constructed,
artificial second level of soil.

The first artistic act is to clean, an action described by Villar
Rojas as ‘essential housekeeping’. The process of clearing old
debris - dead leaves, accumulated pine needles, fallen tree
trunks - lasts through October and November 2016.

The following months see an intensive construction phase take
place in the grounds of the National Observatory as special
wooden structures are built above the ground that protect the
soil beneath from being traumatized. To ensure the plants’
survival, an independent irrigation system is installed with
water tanks filled from trucks that arrive twice weekly. People
ordinarily employed at the National Observatory look on with
astonishment as 1,983 bags of soil are brought in to fill the
raised beds. What is going on here? It doesn't look like the type
of art project they'd been expecting.



‘E€w and 1o EBviko Aotepookoneio, To Tonio unodkettal o€ pia
napoyola petapgdppwon. Avti va okdyet Babia oto £€6agog, o Villar
Rojas npooBétel éva kataokeuaaopévo, TEXVNTO OTpWHA €DGPOUG T0
onoio kaAuntet pe nukvh BAdotnon.

H npwtn kaMtexvikn npdén eivat o kaBaplopdg, pia evépyela
nou neptypdpetat and tov Villar Rojas w¢ «Bacikd volkokupio».
H 6iadikaaia tou kaBapiopou and npdtepeg evanoBEoelg onwg
vekpa UG, owpoi and neukoPeAdveg kat neapéva kAadid anod
dévipa kpdtnoe 6Ao tov OktwPpto kat tov NoépPpio tou 2016.

Toug endpevoug pnveg, to EBvikd Aotepookoneio yvwploe pia
(aon £viovng KATaoKeEUaotkng dpaotnplotntag, kabwg e1dIkES
§UMveg kataokeugg tonoBetmBnkav ndvw and v emgdvela tou
€dAQoUC e KNG TNV ANOPUYN TPAUHATIOHWY TOU UNOKE(HEVOU
otpwyatog. Ma va diaopaliotei n emiBiwon twv QUIWV,
eykataotdBnke éva autdvopo apdeutiké alotnpa pe deCapeveg
vepou ol onoieg yepilouv and Butiopdpa nou gtdvouv duo Ppopég
v eBdopada. O1 epyaldpevol Tou EBvikoU Aatepoakoneiou
elbav éknAnkrol 1.983 tooufdhia pe xwya va grdvouv yia va
Yepioouv ta unepuywpéva §UAIva nAaiota. Ti oupPaivel edw;
avapwtnBnkav. Autd nou €BAenav dev épotale kaBohou e o
€lbog KaAItexvIKNG nap£pBaong nou nepipevav.

0 Villar Rojas enéhe€e 46.000 dapopetikd putd and 26
dlapopetikd €idn: Mia pei€n and aypwotwdn putd — ta aypioxopta
nou ouvavtdpe ouvnBuwg ota akaANIEpYNTa XwPAagla — 0nwg
pnapnoy, ondpoug Kat dnpntplakd- aAAG kat ppouta kat Aaxavikd
0nwg aykivapeg, kapnoUdia, onapdayyta kat koAokuBeg. OAa ta
@uta nou PeyaAwaoav oto nAaiolo tng diadikaciag og putwpLa Kat
éxouv petagureuBel nAdi-nAdt pe autd tov avopBadofo tpono,
npénel va enPlwoouv Kat va ouvundp&ouv yia TE00EPIC PNVEG.

H npa€n tng puteuang Aettoupyei wg oupBolo aneheubépwang,
aywva Kat enavepBwaong.

0 Villar Rojas anonpogavatoAidel tnv E0wTePIKN Yewypagia Tou
EBvikou Aatepoakoneiou. Mepnatdpe o€ ateva povondta nou

ADRIAN VILLAR ROJAS 14

Villar Rojas selects 46,000 different plants from 26 different
species: a mix of graminaceous plants — the wild grasses
usually found in fields - like bamboo, seeds and grains,

and fruits and vegetables such as artichokes, watermelons,
asparagus and pumpkins. Re-planted from nurseries side by
side in this unorthodox way, all the plants must survive and co-
exist for four months. The act of planting serves as a symbol of
liberation, co-existence, struggle and reparation.

Villar Rojas disorientates the internal geography of the National
Observatory. We walk through narrow pathways leading
through the areas of fertile soil but the physical borders of the
area are not clearly defined allowing visitors to wander and lose
their way.

Emblematic locations on the Hill of the Nymphs — the main
entrance and the paths leading to the National Observatory —
are chosen as areas for planting corn. Rising to a height of 160
centimetres, it dramatically alters perception of the space and the
memory of how it used to look. For Villar Rojas corn is a symbol
of culture, a powerful commodity in the competition between
rich and poor states, farming, economic depression and food
deprivation, reflecting capitalist exploitation and the hardships
of rural life. It highlights an important fallacy. ‘When you see
this amount of plantation, this is something we call natural,
right?’ says Villar Rojas. ‘What we call nature is not a natural
thing. Nature is a concept that we created to have a passive/
active relationship with our surroundings. Wherever one sees
vegetation, one tends intuitively to think of it as nature, as the
presence of nature in a certain landscape, but the idea of ‘nature’
is not something naturally given. It is a social construction, a
sort of discursive technology we have developed over ages

of evolutionary pressure to reach an Anthropomorphic binary
(artifice/nature, human/animal, active/passive), an efficient
relationship with our surroundings. And, of course, a technology
to set us apart as the privileged interlocutor of that discursively-
unified phenomenon called nature.’

dlaoxiouv ektdoelg eUpopou £6AdPoug, alhd ta PUOIKA Opla TG
neploxng dev npoodiopiovial pe cagnvela, ENITPENOVIAG OTOUG
€niokENTeg va nepinAavnBouv Kat va xagouv tov oo Toug.

EpupAnpatka onpeia tou Adpou twv NUpQwy — 0nwg N KEVIPIKN
€loodog kat ot dpopiokot nou odnyouv oto EBvikG Aatepookoneio
— eniAéyovtal yla n @Uteuon Kahapnokiou. Ta gutd —nou o€
nAnpn avdntu§n §enepvouv to éva pétpo Kat e€nvia ekatootd-
aA\adouv Hpapatikd otnv NPOGANYN TOU XWPOU Kal TG PVAKNG TG
npotepng eppaviong tou. Ma tov Villar Rojas o apaBaattog €ivat
éva aUpBoAo nohmiopou, éva noAUtipo ayaBd atov aviaywviouo
avdpeoa oe mAoUola Kat Qtwxd Kpdtn, Tnv aypokaAliépyela, T
OLKOVOIKN Kpian Kat Tnv EAAEIYN TPOPAG, EVOUPKWVOVTAG TNV
kantaAlotikn ekpetdAeuan kat g duokoAieg ng aypotikng {wnNg.
Ynoypappiel pa onpavukn nAavn: «Otav BAénelg 6An autn
BAdotnon, eival kAt nou anokahoUpe QUOIKG, owaotd; BAEnglg

10 QuTd Kal Ta Bewpel puaikd, alAd tinote dev eival pualko.

Auté 6pwg nou anokaAoUpe @Uon dev ivat éva QuUOIKO npaypa.

H @Uon ival pia €vvola nou dnpioupynoaye yia va €xoupe pia
naBnukn/evepyntikn oxéon pe to neptBaihov pag. Eival pia
KOWVWVIKN Kataokeun, €va €idog napekBatkng texvoloyiag nou
éxoupe avantugel péoa and aiwveg eEENKTIKNAG nigong yia va
@rdooupe og €va avBpwnopop@ikd dinolo (t€xvaopa/puon,
dvBpwnog/dwo, evepynuikdg/naBnuikdg), pia anoteAeopatkn
oxéan e 1o nepiBarhov pag. Kai, BeBaiwg, pia texvoloyia nou pag
dlakpivel wg tov npovopioUxo cuvopANTA autou Tou napekPatikd
EVOMOINUEVOU (PALVOHEVOU Mou ovopaletal puany.

Wnhol ppdkteg and Bpaxouc, nétpeg, kKhadid, evanoBéoeig
@Baptwdv UAIKwV Kat xwpa e§a@avifouv Tig ouvnBelg onTKEG
Ywvigg g noAng. 0 nepikAelotog QUOIKAG Xwpog evBappuvel

pia enavektipnon Tou T onpaivel va gloal anopovwpEévog n
KaBnAwpévog and pia 1oxupn €BvIKN TauTdTNTA, KAl NWE HNopEl va
EKPPAOTEL N EvvoLd TWV OUVOPWV.

H noAiwotiki kat noAttikn otopia eivat yepdn anoé napadeiypata
nou ouvd£ouy v BVIKN TauTATNTa e T0 £Dagog Kal t yn.
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Tall barriers of rocks, stones, branches, dirt and soil make the
usual vistas of the city disappear. The enclosed physical space
encourages a reassessment of what it means to be isolated or
bound by a strong national identity, and how borders can be
expressed.

Cultural and political history abounds with examples that link
national identity with soil and land. Greek mythology tells how
mankind was renewed after it was almost entirely wiped out in
the Flood of Zeus. The story describes how Themis, a Titaness,
appeared before the only survivors, Deucalion and his wife
Pyrrha, instructing them: ‘Shroud your heads and throw the
bones of your mother behind you! Deucalion and Pyrrha decided
that the Titaness was not referring their actual mothers, both
lost in the Flood, but instead to Mother Earth whose bones
were the rocks lying on the riverbank. They covered their heads,
stooped to pick up rocks and hurled them over their shoulders.
As they landed the rocks became either men or women,
according to whether they had been thrown by Deucalion or
Pyrrha. This restored mankind and is the reason why many
languages have similar words for ‘a people’ (laos) and ‘a stone’
(laas).

The writings of Herodotus, Pausanias and Strabo all refer to the
notion that some of the Greeks, especially the Arcadians, come
from the land itself (autdxBoveg - they use the word
(autdxBwv), meaning ‘sprung from the Earth’). Around 351BC the
orator Demosthenes, striving to inspire rebellion against King
Philip Il of Macedon, repeats the idea. He flatters the Athenians
by describing them (together with the Arcadians) as the only
indigenous (autoxBoveg) Greek people. During the second half
of the 19th century modern nationalism emerged in the “Blut
und Boden” (“Blood and Soil”) ideology of German Nazism

and brought the vicious and tragic consequences of racial
extermination. Today, the notion of the Greeks as indigenous
(autdxBoveg) has found it way in the Far Right’s own mythology,
usually through implications and innuendos.



H eMnvikn puBoloyia pag agnyeital nwg avavewdnke 1o
avBpwnivog yévog apou npwta oxedov apaviotnke oAokAnpwuikd
otov KatakAuopd tou Aia. H 1otopia nepiypd@et nwg n BEpIC,

pia and toug Titdveg, euPaviotnke PNpoatd oToug Hovadikoug
emdwvteg, Tov Acukalicwva kat tnv Mippa, yia va Toug
kaBodnynoel: «KaAuyre ta kepdhia oag kat akopniote 1a 00td G
untépag aa¢ niow oag!» 0 Asukaliwv kal n Mippa €kpivav Ot ol
Titdveg ev avagépoviav oug BloAoyikeG TOUG PNTEPES, MOV €ixav
Kat ot 6Uo xaBei atov Katakhuopd, aA\a otn Mntépa In, ta ootd
g onoiag ntav ta Bpdxia nou keitovtav otnv 6xBn tou notayou.
Kahuyav ta kepdhia toug, €oKuyav yia va Haléyouv NETPEg

Kal 1§ ekapevdoviaav niow toug. NMéptoviag otn M, ot fpdxot
petapop@wBnKav og Avdpeg n yuvaikeg, avaloya Pe 1o av TG €ixe
netdet o Aeukalicov i n NMoppa. Autn n npagn anokatéotnoe Kat
avavéwae 1o avBpwnivo yéEvog Kal €ival yia Tov onoio o€ NoAAEG
YAwaooeg ot Aé€elg nou anpaivouv toug «avBpwnoug» (Aadg) kat
«tnv nétpax» (Aaag) potadouv petay toug.

Ta ypanta tou Hpabdotou, tou Maucavia kat Tou Lpdfwva
avapépovtat atnv avtilnyn 6t pepikoi and toug EAAnveg, e1dikd
ot Apkabdeg, katdyovtat and tnv yn kaBautn (autdxBoveg). Mpw
oto 351 n.X. o pAtopag AnpoaBévng, o€ pia npoonabela va
nupodotnoet e€éyepan evavtiov tou BactAéa OiAinnou tou 20U Tou
Makedova, pépvel §avd ato npoaknvio auth v 1d¢a. KohakeUet
toug ABnvaioug neplypdgovidag toug (padi pe toug Apkadec) wg
T0UG povoug autoxBoveg EMnveg. Katd to beltepo npiou tou 190u
alwva, o aUyxpovog eBvikiopdg avadiBnke péoa and tnv 1deooyia
«Aipa kat In» (“Blut und Boden”) tou yeppavikoU vadiapou e
BapBapn kat tpayikn ouvénela n QUAETIKNA e§0viwaon. Inpepan
npocAnyn twv EAAvwy w¢ autoxBovwv emtnAéel otnv puBoloyia
g Akpag Ae€1ag, ouvnBuwg PESW UNAIVIYHWY Kal UNOVOOUHEVVY.

«Opwg, 1 Ba ouvéBave edv - katd AdBog- okaBape Aiyo nio
Babid kar avakaAuntape kdu anpoadoknto; Tt Ba ouvéRatve av
avakaAUntaye - o€ autd ta Tapaypéva oUvopa- UNGVOLEG TwV
avatohikwv pi{wv g Adong, ing peayng emdeppidag tou
@eo0, 1 g aipatoxuciag nou otnpidel tov Adyo; Ti Ba ouvéBaive
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“But what if—by chance—we dug a bit deeper and found
something unexpected?” Villar Rojas asks. “What if we found

at those turbulent borders hints that the West's roots lay in

the East or that God was dark-skinned or that enlightened
philosophical discourse was, in fact, buoyed up by bloodshed?
What if we found—a few inches deeper than the depth to which
we were supposed to dig—evidence suggesting that we're not
so white or rational or democratic as we'd thought? What if we
found that events—and our identity—could have turned out
very differently? Both Argentina and Greece were built on bio-
political race selection; the elites of both nations shaped their
cultures to fit in with the emerging Brave New World of Europe.
Following the Industrial Revolution late 19th century Britain
had an increased population to feed. It invested in Argentina,
converting its grasslands to fields for crops. But Argentina was
not a wild, uninhabited land, a “desert” to be conquered; it had a
native population and culture. Only by forgetting this past could
we make the present work.”

Suddenly the intensely fertile area gives way dramatically to a
barren, polemical zone. Villar Rojas disrupts the usual dynamics
of the National Observatory by utilizing a neglected space,
unfamiliar to its staff and unknown to visitors that regularly
flock to the Observatory for evenings of stargazing. Usually
deserted, this area is not easily accessible. Its steep, rocky
cave-gouged slopes have been left desolate, free from any
human intervention.

In this no-man’s land Villar Rojas overturns the continuity of
time and space. He envisions a ‘war zone’, where sculptural
installations inside eleven variously sized vitrines expose the
brutality of years of conquest and expansion and our quest
for colonizing new territory on earth and beyond. Does the
conventional record of history reveal the true winners and
losers of imperialism?

The vitrines, with clear glass panels and black steel frames,

€dv avakaAUntape — Aiya ekatoatd nio Katw and to Bdbog nou
unotiBetal 0u €npene va okdyoupe — otoixela nou unootnpiouv
0t Oev €ipaote 1000 AcUKol, GWPPOVES N ONpOKPATEG 000
niotevaye; Tt 0a ouvéBaive av avakaAuntape ot ta cupfdvia

— Kal n Tautetntd pac — Ba pnopouoav va eixav eEeAixBel noAu
dlapopetikd; Téoo n Apyevtivi 6go kat n EAAAda otkodopnBnkav
Baaiopéveg an BronoAtkn QuAstikn enthoyn- ot eNit Kat Twv 600
€Bvuv dlapoppwaoav Tig KOUATOUPES TOUG Yia va talptddouv He tov
avadudpevo Baupaotd Kavoupylo Kéapo tng Eupwnng. Metd tn
Biopnxavikn Enavdotaon twv tehwv tou 190u aiwva, n Bpetavia
eixe éva dlapkwg au§avopevo noAitiopo va Bpéyel. Enévduoe
otnv Apyevuvn, getatpénoviag ta xépoa €5d@n o€ KAAAIEPYNTIES
ektdoelc. Opwg n Apyevuvn dev Atav pia dypla, akatoikntn xwpa,
Hia «épnyog» nou énpene va kataktnBei- eixe 1Bayevn nAnBuopo
Kat noAttiopo. Mévo Eexvawviag auté 1o napeABov Ba pnopoloape
va KAVOUJIE T0 NApPOV va AEITOUPYNOEL».

Za@Vikd, n UQopn NePLOXN Napaxwpel Je dpapatiko tpono

tn B¢on tng o€ pia yupvn, nokepikn Zwovn. 0 Villar Rojas
dlatapdooel  ouvnBn duvapikn tou EBvikou Aotepookoneiou
Xpnatponolwvtag €va napapgeAnpévo xwpo, §Evo npog 1o
NPocwWIKO Tou AGTEPOOKOMEIOU Kal AYVWOTO Yid TOUG EMOKENTEG
Mou UNd KavoVIKEG GUVBNKEG ouppEouv ato (Bpupa yia va
nepdcouv pia Ppadid Baupadoviag ta aotépia. Auth n ouvnBug
€pnpn neploxn dev eival elkoha npoaBaatyn. Ot andkpnpveg
nAaytég g, Bpaxwdelg kat okappéveg and onnAi€g, Exouv
ueivel va epnuwaoouy, eAelBepeg and onoladnnote avBpwnivn
napéypBaon.

Le auth Tnv oudétepn {wvn o Villar Rojas avatpénet in
XWPOXPOVIKN guvéxeld. Opapatidetal pia «{wvn NOAEPIKWY
EMIXELPNTEWV» OMOU 0l YAUNTIKEG EYKATAOTACELG MOU
eUnepLExovTal o€ €vieka Buepiveg Slapopwy peyeBwv npopdAlouy
n fapBapdtnta TwV XpOVWY NG ENEKTAGNG TWV QUTOKPATOPLWV
HEOW TN KAtdKINoNg edagwv Kat g avaitnang vEwv yalwv
Mpog €MOLKIGHO, 01OV MAGVATN pHag Kat népa an’ autdv. Apaye n
oupBatkn Kataypagn tng lotopiag anokaAuntel ot aAnBela Toug
VIKNTEG Kal TOUG NTINPEVOUG TOU UNEPLAAOHOU;
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stand pristine in a wasteland, half dug out of the ground or
hidden inside caves amidst rocks, soil and dirt. Navigating
yourself around them is a challenge requiring real physical
effort and results in an unpredictable encounter.

Inside the vitrines Villar Rojas narrates a global history that
rebels against the accepted historical timeline. He questions
national and deliberately edited narratives, and deconstructs
the significance of the objects displayed. Cultural, historical
and war artefacts, remnants of past civilizations have been
painstakingly researched and gathered by the artist then
placed uncomfortably alongside relics from later times. They
nestle amongst organic materials — moon dust, stalactites,
stalagmites and stromatolites — the oldest living bacteria in the
world.

Victory of Samothrace, the statue of a winged female figure,
believed to form part of a fountain built to celebrate a naval
victory, lies horizontally instead of upright. Marked with graffiti,
posters and messages taken directly from the public space of
Athens, she becomes a testament to a confused global identity.

A replica of “Lucy”, the collection of fossilised bones 3.2 million
years old that revealed how evolution did not follow a straight
line as ape developed into human. A hijacked “Curiosity Rover”,
NASA’s unmanned space rover that arrived on Mars in 2012 to
assess whether the planet has ever supported life. A hand-sewn
Apollo suit as worn by Neil Armstrong and Buzz Aldrin when
they planted the American flag on the Moon. The emblem of the
Ottoman Empire. Military boots and helmets from the Malvinas’
(Falklands) War. Flags. Inside the vitrines all these symbols of
conquest, expansion and evolution are re-activated.

Villar Rojas addresses the politics of space and territory and its
control. He highlights how war and violence and their causes
tend to be misinterpreted or to fade over time, and questions
moral political order. But he is not didactic. He lets us lose



01 Brepiveg, pe g Slagaveic yudAiveg EMQAVELES Kal Td paupa
petaAAikd mAaiota, otékouv aBikteg Kat avaAhoiwteg o€ pia
€pNUN YN, HICOXWHEVEG 0TO £6a(OG N KPUUPEVES HEDT OE ONNAIEG
avapeoa ota Ppdxia, 10 Xwpa Kat t okovn. H nepidiaBaon
avapeod toug eival pia npokAnon nou anaitei aAnBiva cwpatikn
npoondBela kat KataAnyel o€ anpoobOKNTEG OUVAVINOELS:

Méaoa ouig Brepiveg o Villar Rojas agnyeitat pia naykdopia wotopia
nou e€eyeipetal evaviia oto EUPEWG ANOdEKTO LOTOPIKG GUVEXEG.
ApgioBntei g eBVIKEG Kal oKONIA NEPIKOPKEVES APNYNTELS Kal
anodopel T oNPAvVTIKATNTA TV AVTIKEIPEVWY Nou exTiBevtal.
MoAiTloTiKa, 10ToPIKA Kal MOAEHIKA Texvoupynpata, Katdhotna
noAtiopwy tou napeABoviog nou €xouv unoPAnBei oe evberexn
peAETN Kat €xouv cuMexBei and tov KaAMTtEXvn Kat €neita

éxouv tonoBetnBeil pe anpoadoknto tpéno dinka oe evBupa

ano petayeveoTepeg ENOXEG PWALAJOUV aVAUEDT OE OPYAVIKES
UAeg — okdvn ano tn geAnvn, oTaAaKTiteg, otaAaypiteg Kat
otpwpatdAiBoug - ta apxaldtepa yvwotd Baktnpia Tou K6apou.

H Nikn m¢ ZapoBpdkng, 10 GyaAua piag PrepwIng YUVaIkelag
Hop@ng, nou Bewpeital pEPOG TG kPAVNG N onoia eixe Xtotel
yia va Bupicel i vikn g pia vaupaxia, Bpioketal tonoBetnpévn
optdovua avti yia kdBeta. Inpadepévo pe yrpagit, agioeg Kal
pnvUpata nou npoépxovial ansuBelag and tov dnpdato xwpo
g ABnvag, yivetal cUpPoAo plag cuyKexupévng naykoouLag
TautoTnTag.

‘Eva avtiypago g «Aolou», tng cuMoyng anoAiBwpévwy ootwv
nAikiag 3,2 ekatoppupiwv Xpdvwv nou anokdAuyav nwe n
€€EMIEN bev akoloUBnae euBUypappn nopeia and tov niBnko atov
avBpwno. Eva katetAnppévo and ayvwatoug “Curiosity Rover”, 1o
n enavbpwyévo laatnpike Pnxdvnpa eepelivnong nou éprace
otov Apn 10 2012 yia va a§lohoynoet katd n6oo o MAavATNG €Xel
@tho€evnaoel noté wn. Mia xelponointn Slaotnpikh otoAn oav

KL auth nou gopouoav o Neil Armstrong kat o Buzz Aldrin étav
tonoBétnaav Ty apepIKavikn anpaia oto geyydapt. To éuBAnpa tng
0Bwpavikng Autokpatopiag. Ltpatiwtikd dpfula kat kpdvn and
Tov noAepo twv MaABivwv Nnowv (PwkAavig). Inyaieg. Méoa

ADRIAN VILLAR ROJAS

ourselves in a global collective memory, that we may or may
not share in. He alerts us and disturbs our comfort zone. The
Japanese flag of the Rising Sun; Brown Bess musket — symbol
of the territory acquired by force during the expansion of the
British Empire; commemorative medals; sables and daggers
are not mementoes of a forgotten past, they are the agents of
decision-making that continue to inflame passions and ignite
tensions.

Villar Rojas is a brave combatant, trying to resist The Theater
of Disappearance, the hypocrisy that surrounds us. We become
private witnesses to a history of absurdity, conquest, greed,
duress, propaganda and patriotism. Will we remain complacent
- and complicit - at The Theater of Disappearance?

(1) During February 2016, Villar Rojas visited the towns of
Tamaslouht, Oumnass, Asni and Ain Mezouar, the Margha
Mountains, Ourika Valley, in the Préfecture d’Al Haouz.

@) Weltanschauung: World view

(3) All quotes of Adrian Villar Rojas come from our conversation
recorded on April 22, 2017 in Athens.

() Robert Graves, The Greek Myths, 1981, Penguin Books, vol. |,
p.139

oug Purpiveg, 6Aa autd ta cUpBoAa KatdKINGNg, ENEKTAGNG Kal
e€EMEng enavevepyonolouvial.

0 Villar Rojas aoxoAeitat pe tnv noAttikn Hidotacn tou Xwpou
Kal Tou €6dpoug Kal Tov Aeyxo Tou. Ynoypappidet toug 1ponoug
HE Toug onoioug o noAepog, n Pia kat ot artieg Toug NOAU ouxvd
napeppnvevovtal n ealeipovral pe 10 NEPacya Tou XpAvou Kat
ap@iofntel tnv nBikn g Kupiapxng noAikng tagng. Opwg dev
dlohaBaivel atov didbakuopd. Mag enitpénel va anwAéooupe
TOUG €AUTOUCG Hag o€ pia naykoopia UAOYIKN Pvipn, Ty onoia
unopel va polpactoUpe, Pnopei kat oxt. Mag npogidonolei Kat
dlatapdooel ta dpla ac@aleiag tou kabBevog. H lanwvikn Inpaia
pe tov AvatéMovta nhio- To pouokéto Brown Bess- aupBoho
g Biaing npoodptnong edapwv Katd t didpkela g ENéKTaong
ng Bpetavikng Autokpatopiag, ta avapvnotikd PetdAAia, ot
ondaBeg kal ta eyxelpidia dev eival evBupnpata evog Eexaopévou
napeABoviog, aAAG popeig Twv anoPacewv nou ouvexidouv va
dieyeipouv ndbn kat va nupodotolv evidoelg.

0 Villar Rojas €ivat évag yevvaiog paxntng, nou npoonabei va
avuotaBei ato BEatpo tng e§apaviong, otnv unokpiaia Nou pag
KukAwvel. Nvopaate 1dlwtikoi PApTUpES o€ Hia totopia napaAdyou,
Katdktnong, anAnatiag, e€avaykaopou, nponaydvdag Kat
natpiwuopoU. Ba napapeivoupe HaKApLoL Kal GUVEVOXOL — OE aUTO
10 Béatpo g e€apaviong;

() Tov ®ePpoudpto tou 2106, o Villar Rojas enioképBnke TG N6AEIG
TapaoAou, Oupvag, Aovi kat Aiv MeZoudp, tv opocetpd Mapyka kat
v kothdda Oupika otnv enapxia AA XaoUZ.

() Weltanschauung: Becypnan yia tov Kéopo

(3) ‘O\a ta napaBépata tou Adrian Villar Rojas npoépxovtat ané mv

ouvévteugn pag nou nxoypagnBnke otig 22 Anpihiou 2017 atnv ABnva.

(&) Robert Graves, The Greek Myths, 1981, Penguin Books, t6pog |,
oeh.139
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EONIKO NATIONAL

ALTEPOXKOIEIO OBSERVATORY :

AGHNON OF ATHENS

A6gog Nupgwv Hill of the Nymphs

1.
Eioobog
Entrance

2.
Ktipto Atoiknang
Administration Office

3.
Movondu npog 1o EBvikd Aotepookoneio
Path leading to the National Observatory

4,
EBvikd Aatepookoneio
National Observatory

b.
lepd Nupgpwv
Sanctuary of the Nymphs

6.
Movondt npog Tig onnAEG
Path leading to the caves

7.
LNnAIEG
Caves

01 pwroypagieg nou akohouBouv aneikovidouy
dlapopetika otddia and v nepiodo npoetopaciag
G TENKNG EYKATAOTAONG.

The photographs below depict varying stages of the

preparation process that resulted in the final installation.
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PAOEIO AIOIKHXHX ADMINISTRATION OFFICE

Eioodog
Entrance
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MONOT[ATI TTPOX TO PATH LEADING TO THE
EONIKO AXTEPOLKOIEIO NATIONAL OBSERVATORY

Eigobog
Entrance

ADRIAN VILLAR ROJAS THE THEATER OF DISAPPEARANCE




MONOIATI 1TPOX TO PATH LEADING TO THE
EGNIKO ALTEPOXKOIIEIO NATIONAL OBSERVATORY
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MONOTMATI MTPOX TIZ ZMHAIEX PATH LEADING TO THE CAVES

: ;%z 5

\ 3 .

A .
TIINIREYY
$eLelutin

FAATAT R o

Eioobog
Entrance

ADRIAN VILLAR ROJAS THE THEATER OF DISAPPEARANCE




MONOMATI MTPOX TIZ ZMHAIEX PATH LEADING TO THE CAVES

ADRIAN VILLAR ROJAS THE THEATER OF DISAPPEARANCE




MONOMATI MTPOX TIZ ZMHAIEX PATH LEADING TO THE CAVES

ADRIAN VILLAR ROJAS L4 THE THEATER OF DISAPPEARANCE 45



LIMHAIEX

Entrance

ADRIAN VILLAR ROJAS THE THEATER OF DISAPPEARANCE




ADRIAN VILLAR ROJAS
BORN 1980, ARGENTINA

Lug npdoparteg atopikeg ekBEaelg tou Adrian Villar Rojas
nepi\apBavovrat: The Theater of Disappearance, The Metropolitan
Museum of Art, Néa Yopkn (2017), The Theater of Disappearance,
Kunsthaus Bregenz, Mnpéykev{ (2017), Rinascimento,
Fondazione Sandretto Re Rebaudengo, Topivo (2015), Two Suns,
Marian Goodman Gallery, Néa Yopkn (2015), Fantasma, Moderna
Museet, Ltokx0Apn (2015), The Evolution of God, High Line at

the Rail Yards, Néa Yopkn (2014), Los teatros de Saturno (Ta
B¢atpa tou Kpovou), kurimanzutto, MoAn tou Me€ikoU (2014),
Films Before Revolution, Museum Haus Konstruktiv, Zupixn
(2013), Today We Reboot The Planet, Serpentine Galleries,
Aovbivo (2013), The Work of the Ocean, Foundation 11 Lijnen,
BéAyio (2013), Before My Birth, Arts Brookfield with the New
Museum, World Financial Center Plaza, Néa Yopkn (2012) kat
Poems for Earthlings, SAM ART Projects, Mouaeio tou AouBpovu,
Mapiot (2011). O Villar Rojas eniong eknpocwnnae tnv Apyevivn
otnv 54n Biennale tng Bevetiag, ILLUMInations, ltaAia (2011).

Mpdopareg diebveic opadikég ekBéaeig: Unpacking: The Marciano
Collection, The Marciano Art Foundation, Aog Avt{eheg (2017),
The Ungestalt, Kunsthalle Basel, BaaiAeia (2017), Unfinished
Conversations: New Work from the Collection, The Museum

of Modern Art, Néa Yopkn (2017), EXPO 1, MoMA PS1, Néa
Yopkn (2013), dOCUMENTA(13), KageA, leppavia kat KapnoUh,
Agyaviotav ( 2012) kat The 2012 New Museum Triennial, The
Ungovernables, Néa Yopkn (2012).

0 Adrian Villar Rojas éxet upnBei pe noANG BpaPeia kat diakpioelg,
0nwg ta Sharjah Biennial Prize oto Sharjah Art Foundation
(2015), Zurich Art Prize oto Museum Haus Konstruktiv (2013),

9th Benesse Prize otn 54n¢ Biennale tng Bevetiag, (2011), Nuevo
Banco de Santa Fe Scholarship for Young Artists (2006) kat 1o
Mpwrto Bpapeio tng Bienal Nacional de Arte de Bahia Blanca ato
Contemporary Art Museum of Bahia Blanca, Apyevtivi (2005).

H tawia tou Villar Rojas Lo que el fuego me trajo, (Ti pou épepe

n pwud, didpkeia 32', napaywyn Rei Cine SRL), npoBAnBnke

oto AieBvég @eoufal Kivnpatoypdgou tou Aokdpvo (2013).

H kivnpatoypagikn tpihoyia pe titho The Theater of the
Disappearance, (6idpkeia 118’ 37", napaywyn Rei Cine

SRL), npofAnBnke 1o 670 AieBvég DeoufaA Kivnpatoypdgou tou
Bepohivou (2017).
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Recent solo exhibitions include The Theater of Disappearance,
The Metropolitan Museum of Art, New York (2017); The Theater
of Disappearance, Kunsthaus Bregenz, Bregenz (2017);
Rinascimento, Fondazione Sandretto Re Rebaudengo, Turin
(2015); Two Suns, Marian Goodman Gallery, New York (2015);
Fantasma, Moderna Museet, Stockholm (2015); The Evolution
of God, High Line at the Rail Yards, New York (2014); Los teatros
de Saturno (The theaters of Saturn), kurimanzutto, Mexico City
(2014); Films Before Revolution, Museum Haus Konstruktiv,
Zurich (2013), Today We Reboot The Planet, Serpentine Galleries,
London (2013); The Work of the Ocean, Foundation de 11

Lijnen, Belgium (2013); Before My Birth, Arts Brookfield with

the New Museum, World Financial Center Plaza, New York
(2012); and Poems for Earthlings, SAM ART Projects, the Louvre
Museum, Paris (2011). Villar Rojas also represented Argentina in
the 54th Venice Biennial, ILLUMInations, Italy (2011).

Villar Rojas has featured in numerous international group
exhibitions including most recently: Unpacking: The Marciano
Collection, The Marciano Art Foundation, Los Angeles (2017);
The Ungestalt, Kunsthalle Basel, Basel (2017); Unfinished
Conversations: New Work from the Collection, The Museum of
Modern Art, New York, (2017); the EXPO 1, MoMA PS1, New
York (2013); dOCUMENTA(13), Kassel, Germany and Kabul,
Afghanistan (2012) and The 2012 New Museum Triennial, The
Ungovernables, New York (2012).

Villar Rojas has been the recipient of numerous awards
including the Sharjah Biennial Prize, awarded by the Sharjah

Art Foundation (2015), The Zurich Art Prize at the Museum Haus
Konstruktiv (2013); the 9th Benesse Prize in the 54th Venice
Biennale, (2011); the Nuevo Banco de Santa Fe Scholarship for
Young Artists (2006); and the first prize in the Bienal Nacional de
Arte de Bahia Blanca at the Contemporary Art Museum of Bahia
Blanca, Argentina (2005).

His 2013 film, Lo que el fuego me trajo (What the fire brought
me), (32 mins., produced by Rei Cine SRL), screened at the
Locarno International Film Festival 2013; and his 2017 film trilogy
The Theater of Disappearance, (198 mins. 37 secs., produced

by Rei Cine SRL), screened at the 67th Berlin International Film
Festival 2017.
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NEON

0 MoAiouikog kat Avantu€lakag Opyaviopdg Kolviag wpéAelag
NEON 16pUBnke 10 2013 and tov cuAEKTN Kat entxelpnpatia
Anpntpn Aaokalénouho. O NEON qihodotei va pépel to
oUYXpovo NoMtiopd Kovid oto oUyxpovo noAitn, avadeikvuovtag
n duvatdtnta tng KAAMITEXVIKNG dnploupyiag va agunvicel, va
OUYKIVACEL, VO NAPAKIVAGEL LUYXPOVWG, EMBIWKEL va sUPBAAEL
otnv guputepn npoonabela avaBaBuiong tng nOANG Kat tng
KaBnpepvétntag tou noitn. Na oupBdAel otnv anokatdotaon tng
0X£aNg ToU NOA(Tn e th Aettoupyia Kat ta pwpeva tng NOANG Tou.

0 NEON bev nepiopietal o€ €va povov xwpo. Edpa tou eival
oAGKAnpn n noAn, to euputepo aotiké nepiBdidov. Eivar évag
{wvtavag Kal EVEPYOE CUVOHIANTAG JE TV Kolvwvia, Toug Beapoug
Kal 10 KOVO.

0 NEON ulonotei toug otdxoug tou péca and ekBEaelg,
eKnaibeuTIka npoypdppata, EkdnAWaeLg Kal oudnTNoELc,
npoypdpHata Xopnylwy Kat Unotpo@iwv Kait  dnyioupyia

€vag diktuou dieBvwv ouvepyaaiwy Kat avtaAaywv. 0 NEON
oupnpdrel e BeopikoUc popeic noAtopoU Kat evioxUet n
dpaotnpiétnta dnpociwy Kal IBIWTIKWY PopPEWV HE OKONG TN
dadoon tng oUyxpovng xvng. 0 NEON emidiwkel va avadei€el tov
noAtiopo wg Bactko poxAd npoddou kai avantugng.

Owroypagieg: Mdvog Kokkiviag
Ot petappdoetg Twv AyYAKwv Ketpévawv ota EMnvika éytvav and
1ov ANéEn KahogpuwAid

NEON is a nonprofit organization that works to bring
contemporary culture closer to everyone. It is committed to
broadening the appreciation, understanding, and creation of
contemporary art in Greece and to the firm belief that this is a key
tool for growth and development.

NEON, founded in 2013 by collector and entrepreneur Dimitris
Daskalopoulos, breaks with the convention that limits the
contemporary art foundation of a collector to a single place.
NEON's space is the city. It acts on a multitude of initiatives,
spaces, and civic and social contexts. It seeks to expose the
ability contemporary art has to stimulate, inspire, and affect the
individual and society at large.

NEON constructively collaborates with cultural institutions
and supports the programs of public and private institutions
to enhance increased access and inventive interaction with
contemporary art.
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Text translations from English to Greek: Alexis Kalofolias

EONIKO AXTEPOXKOIMEIO AGHNON

To EBviko Aatepookoneio ABnvwy (EAA) 16pUBnke 1o 1842 otov
Aé@o twv Nupgwv, anévavt ané tov MapBevwva, kal givat 10
nalaidtepo epeuvntiko ibpupa otnv ENMGba. Inpepa anoteAeitat
ano tpia outoUta: €éva nou eottddet atnv Aotpovopia, Ty
Aotpoguatkn, ug Alaotnpikég Epappoyég kat tnv TnAeniokénnon,
éva deutepo oug ‘Epeuveg tou MepiBalhoviog kal t Biwaipn
Avantugn kai éva tpito atn lewbduvapikn. Astitoupyei éva
EKTETAPEVO OIKTUO aMd EPEUVNTIKEG EYKATACTATELS, ONWG
tnAeokonia kat otaBpolc avixveuong, unoatnpidoviag Bacikn Kat
epappoopévn €peuva uynAng notdtntac. To EAA ouvepyadetal
pe akadnyaikd 16pUupata tng ENMadag kai tou §wrepikoy,
napéxovtag npowBnpéva eknadbeutika npoypappata o€ pabniég
Kal veapoug epeuvntég. Oihogevei v Edpa tng Unesco yia

ug Quaikég Kataotpopég otn lewopaipa, tnv Ydpdopaipa Kat
v Atuéopatpa, diaxelpidetat 1o EBvikd Lelopoloyiké Aiktuo

Kal ouppETEXel o€ NoANG b1eBvn epeuvnuikd diktua. Ta Kévipa
Eniokentwv Kat ta 1otopika tnAeokonia tou EAA eivat avoixtd

Y10 TO KOIVO Kal Xpnalyonolouvial yia Sidpopeg eKNaIdEVTIKES
dpaotnpidtnteg 6Ao Tov Xpovo.

EuxapiotoUpe Bepud to Ynoupyeio MoAmapou kat ABAntigpoU, 1o Kevipikd
Apxatohoyiko ZupBoUAio Kat 1o Kevipikd LupBoulio Newtépwv Mvnpeiwy
yla Th ouvepyaaia Toug.

NATIONAL OBSERVATORY OF ATHENS

The National Observatory of Athens (NOA) was founded in 1842
on the Hill of the Nymphs, across from the Parthenon, and is the
oldest research institution in Greece. It currently consists of three
institutes: one focusing on Astrophysics, Space Physics and
Remote Sensing, one on Environmental Research and Sustainable
Development, and one on Geodynamics. It operates an extensive
network of research facilities, such as telescopes and various
sensing stations, supporting high quality basic and applied
research. NOA collaborates with universities both in Greece

and abroad, offering advanced training to students and young
researchers. It hosts the UNESCO Chair for Natural Disasters, it
operates the National Seismological Network and participates in
numerous international networks. The Visitor Centers and historic
telescopes of NOA are open to the public and they are being used
for numerous outreach activities throughout the year.

We thank the Ministry of Culture and Sports, the Archaeological Council of
Greece and the Central Council of Modern Monuments for their collaboration.



EGNIKO 01 IOYNIOY -
ALTEPOXKOIEIO 24 YENTEMBPIOY 2017
AGHNON TETAPTH ME KYPIAKH
Aopog Nuppav 11.00-21.00

NATIONAL 01 JUN - NEON.ORG.GR
OBSERVATORY 24 SEPT 2017

OF ATHENS WED. TO SUN.

Hill of the Nymphs 11.00-21.00

H avaBean kat n opyavwan tng ékBeang £yive and tov
NEON Opyaviapd MoAitiopou kat Avantu§ng A.Aackaldnoulou.
Empélela ékBeong: EAiva Kouvtoupn, AieuBivipia NEON

Adyw tng 1dlaitepdtnTag tou 6dpoug Kat Tng eykatdataong,
npoteivetat n enthoyn flat 1 aBAntkwv unodnpdtwv.
Kovuvotepot ataBpoi Metpd: Bnaeio, AkpdnoAn, Movaotnpdxt

EAEYBEPH EIX0AOX

LEYYNEPTALIA METO EBNIKO ALTEPOLKOMMEIO ABHNON

This exhibition is commissioned and organized by
NEON, Organisation for Culture and Development D. Daskalopoulos
and is curated by Elina Kountouri, NEON Director

For full access to the site-specific installation
you are advised to wear flat shoes, preferably trainers.
Nearest tube: Thission, Monastiraki, Acropolis

FREE ENTRANCE

IN COLLABORATION WITH THE NATIONAL OBSERVATORY OF ATHENS

ADRIAN VILLAR ROJAS

THE THEATER OF
DISAPPEARANCE

NEON




