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Empélela: Sam Thorne, AteuBuving Nottingham Contemporary

0 Opyaviopog NEON napouaiadet tov Apepikave kaAhéxvn Paul Chan oe pia noAudidotatn €kBeon, ae empéhela tou Sam
Thorne, AleuBuvtn tou Nottingham Contemporary, ato Mouaelo KukAadikng Téxvng.

H ¢kBeon Odysseus and the Bathers napouatdlet véeg napaywyEg aAAd kat npdopata €pya tou KahAiéxvn, ta onofa o (610G
anokaAel “breathers” kat “bathers”. To kaBe €pyo anoteleital and éva u@acpduvo «owua» oxedlacuévo and tov Chan kal
npooappoopévo oe Tpononoinpévoug aveplotnpeg. Mpdkettal yla KivoUpeva €pya YAUNTUKAG TEXVNG NMOU Aeltoupyolv wg
TpL061G0TATEG KIVOUEVES EIKOVEG 01 OMO(EG «x0poypagouvial» and tov Chan e akond va dSnploupynaouv SlapopETIKES HOPPES
Kivnong.

To Mouoeio KukAabikng Téxvng anoteAel éva 16aviké neptBaAAov yia ta ouykekpipéva €pya, kaBwg opeilouv noAd otnv apxaia
eMnvikn @ithooogia. Ta €pya daveilovtal otoixela and g ava@opég apxaiwv @Aocopwy (AplototéAng, HpdkAeitog) yia
oxéan avageoa otn {wh (Bio), tnv wuxn (anima), 10 nvedpa (mvon) kat v kivnon. MapdAnAa, ota ©An tou 190U Kal TG apxég
tou 20ou alwva, kaAAitéxveg 6nwg o Cezanne kat o Matisse utoBémaoav 1o potiBo tou «houdpevou-bather» yia va ekppdoouv
TG aVTIANYELG OXETIKA JE TO WA, Tn 0eE0UAAIKOTNTA Kal TO YUPVO, TN 0X€0N ToU avBpwnou pe Th @UON Kat MoAAd GAAa.

Ta épya autd eknAnpwvouv I dnAwpévn eniBupia tou Chan va anopakpuvBel and tg oUyxpoveg «EIKOVEG NG 0BOvNG»,
EMVOWVTAG VEX £PYA KIVOUPEVNG €IKOVAG MOU UnePPBaivouy T AOYIKN TOU «Kapé».

H éxBeon Ba ouvodevetal and évav katdhoyo oe ékdoan tou NEON kat tou ekdotikou oikou tou Chan, Badlands Unlimited, o€
oxedlaopo tou Kobi Benezri. H ékboon Ba nepihapfdvel pia extetapévn ekdoxn tou dokiulou tou Chan «Odysseus as artist»

("0 Obuoogag wg kaAtéxvng”) kat éva véo dok{pio tou Thorne.

110 Kelpevo tou Chan npoBaAAetal n évvola Tou «MoAUTPONIoPOU», Jla ekboxn Tou 6pou NoAUTponog nou npoadidet o Ounpog
otov navoupyo Oduacéa, kal katd tov Chan anodidel tnv opyavikn oxéon avapeaa otn Aoylkn Kat tn dnpioupyiketnta.

Ltnv ékboon Ba nepidaufdvetal eniong pia oudntnon NAvw oty €vvola ToU «NoAutponiopoU» petagl tou kabBnyntn NikoAaou
TtapnoA{dn, AteuBuvtn tou Mouaeiou Kukhabikng Téxvng, kat tng EAivag Kouvtoupn, AleuBuvipiag tou NEON.

Me tnv ouvepyaoia tng MpeaPeiag twv H.M.A. athv ABhva.

Meploadtepeg NANpoPopies ato neon.org.gr
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INYPELWOELG Y10 TOUG GUVTAKTEG

0 Paul Chan (yev. ato Xovyk Kovyk 10 1973) elval évag kahitéxvng pe €dpa tn Néa Yopkn. To 1974 upnBnke (e 1o BpaBelo Hugo
Boss, éva Bpafeio nou anovépetal kGBe U0 xpdvia o€ KAAMTEXVEG MOU €X0UV NPAYUATONOINCEL [id OPAHATIKN GUVEIGPOPG OTN
oUyxpovn xvn. Mia avadpopikn €kBeon pe tov titho Selected Works opyavwBnke and to {dpupa Schaulager otn Baoihela
¢ EABetiag (11 Anpthiou €wg 19 OktwpPpiou 2014). To €pyo Tou €xel napouctactel eupUtata oe noMEG dieBveig ekBeaelg,
avdpead toug ot Plato in LA, The Getty Villa (Aog Avileheg, 2018), Documenta 13 (Kaaed, 2012), Before The Law (Ludwig
Museum, KoAovia, 2011-12), Making Worlds, 53rd Venice Biennale (Bevetia, 2009), Medium Religion (ZKM, KapaApoun,
2008), Traces du sacré (Centre Pompidou, Mapiat, 2008), 16th Biennale of Sydney (Xi6vei, 2008), 10th International Istanbul
Biennial (KwvatavuvounoAn, 2007) kat Whitney Biennial (Whitney Museum of Art, Néa Yopkn, 2006). LT atopikeg ekBEaelg
tou nepthapBavovtal ot My Laws are My Whores (The Renaissance Society and the University of Chicago, Zikayo, 2009), Paul
Chan: Three Easy Pieces (Carpenter Center for the Visual Arts, Harvard University, Kéunpit¢, 2008), Paul Chan: The 7 Lights
(Serpentine Gallery kat New Museum, Aovbivo, 2007-2008).

To 2002, o Chan ouppeteixe otnv npwtofoulia Voices in the Widlerness, pia agepikavikn opada apwyng nou avtitdxBnke otig
Kupwoelg Twv HIMA kat v opoonovolakn vopoBeaia, 6oulelovtag atn Baybdtn nptv tnv agepikavikn €10BoAn kat katoxn. To
2004 unnke oto otdxaotpo tng actuvop{ag yia tov The People's Guide to the Republican National Convention, évav dwpedv xaptn
nou diavepnBnke e 6An t Néa Yopkn yia va BonBnoel toug 61adnAwTEG va unouv Kat va Byouv atov xwpo 6rnou ouvedpiale
n €Bvikn enttponn tou PenoupnAikavikoU Képpatog. To 2007 o Chan ouvepydotnke e 1o Classical Theatre of Harlem kat tnv
Creative Time yia va dnploupynaet pia una{Bpta napouciaon ouykekpipévng Béong tou €pyou tou Samuel Becket, Mlepipévoviag
tov [kovtd, otn Néa OpAedvn. Aokipia kal ouvevieu€elg tou Chan éxouv dnpooteuBei ota nepiodika Artforum, frieze, Flash Art,
October, Tate etc, Parkett, Texte Zur Kunst, Bomb k.a. To 2010 o Chan (dpuae tov ave€dptnto exbotiké oiko Badlands Unlimited.

0 Sam Thorne eival 6ieuBuvtng tou pouaeiou LUyxpovng Téxvng tou Notuyxap - Nottingham Contemporary. And to 2014
€wg 10 2016 bietéheoe kaAhtexvikog OleuBuving g Tate St Ives, evw nponyoupévwg, unnpe PonBAg apxiouvidkn oto
neplodiko frieze, 6nou onpepa eivat ouvepydtng. To 2013 {6puae oto Aovdivo 1o Open School East, éva eknatdeutiké npdypappa
eAelBepng ouppetoxng. To BiBAio tou School, ekd6Bnke and tov oiko Sternberg Press 10 2017. 0 Thorne unnp€e entgeAntng Kat
ouvenigeAntng noAAwv ekBéaewv dnwg ot As Above, So Below (Irish Museum of Modern Art, AouBAivo, 2017), That Continuous
Thing (Tate St Ives, 2017) kat From Ear to Ear to Eye (Nottingham Contemporary, 2017-18). Exel opyavwaoet atopikég ekBEaelg
KaAAltexvay, oupnepiAapBavopévawy v Marguerite Humeau, Lara Favaretto kat Wu Tsang. O Thorne €ivat enitipog epeuvntng
tou Tpnpatog lotopiag tng Téxvng tou Maventotnpiou tou Notuyxay Kat €xel undp€el entokéntng 616Gokwv tou BaaiAikou
KoMeyiou Kahwv Texvwv ato Aovbivo, dnou onpepa elval endning didaktopikwv dlatpiBuv.

0 MoAttiatikog kat Avantu§lakag Opyaviopog kowving wpéletag NEON 16pUBnke 10 2013 and 1o ouléktn kal enixelpnpatia
Anpntpn AaokaAdnouho. O NEON @ihodotel va @épet to oUyxpovo noAltiopd Kovid oto oUyxpovo noAitn, avadelkvioviag
duvatdtnta tng KaAitexvikng dnyloupyiag va agunvigel, va GUYKIVAGEL va NApakivagel ZUyxpovwg, emdiwkel va aupfdAel
otnv eupUtepn npoondBeta avafaBuiong tng ndAng kat tng kaBnpeptvdtntag tou noAitn. Na oupBdAet otnv anokatdotacn tng
0x£€0NG TOU MOA(Tn pe tn Aettoupyia Kat ta dpwpeva g NOANG Tou.

0 NEON bev nepiopicetal oe éva pdvov xwpo. Edpa tou eival oAékAnpn n noAn, 1o eupUtepo aotikd nepifarhov. Eival évag
{wvtaveg Kal eVEPYOG GUVOHIANTAG HE TV Kolvwvia, Toug BeopoUc Kat To Kolvo.

0 NEON uAonotei toug otdxoug tou péca and ekBEoelg, eknaldeutikd npoypdppata, ekONAWUELG Kat CUJNTACELG, NPoYpAUHata
X0PNYLWV Kal UNOTPoQIwV Kal T dnpioupyia evag Oiktuou dieBvwv ouvepyaoiwv kat aviaAhaywyv. O NEON oupnpdtel pe
Beopikolg @opeic noAopoU Kat evioxUel tn dpactnplétnta dnpooiwy Kal IBIWTKWY Popéwv Pe okond tn diddoon tng
oUyxpovng téxvng. 0 NEON enibiwkel va avadeifel tov noAditiopé wg Baciké poxhd npoddou kat avantugng.
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