Mapovaciaon tng £ékdoong Meta tnv €kpnén akouc akoua 1o pwe
Kai €k0eon la poste

Café des Arts, Cité internationale des arts

18 Rue de I'Hétel de Ville, 75004 Mapiot

Tetaptn 31 Mdiov 2023, otig 18:00

Empédera €kBeong: 3 137

ZuppeTEXOVTEG/-0u0oeG  KAANTEXveG/-10eG: Aloxavtn, AAe€ia KapaBéla, KapoAiva KpaooLAn,
Kwvotavtivog Zevdkng, NedéAn MartadnuovAn, Apng lMpodpopidng, ©odwpng Mpodpopidng, Daniel
Gustav Cramer, Mario Garcia Torres

To 3 137 mtapouatddlel Tn cUAAOYIKN €K60aN GE BIKN Tou eTtENEIA, MeTd TV €kpnén akoUG akoua 10 pwe
(exd. Paraguay, Paris, 2023) kat Slopyavwvel Tnv opadikr €kBeon la poste otn Cité internationale des arts
oto lNapiot.

H €kdoon eival To amoTtéAeopua Plag HaKPOoXpOvIag HEAETNG TWV KAAAITEXVIKWY TIPAKTIKWY KAl €EpYWV aTtO
N 6ekaetia tou 70 otnv EAAASQ Kal ATIOTUTIWVEL TO EKTEVECTEPO EPEVVNTIKO TIPOTCEKT Tou 3 137 pEXpPL
onuepa. ZToXoG NG eival va avadeifel TIG EKAEKTIKEG OUYYEVELEG WE TN OUYXPOVN KAAAITEXVIKI TIAPAYWY
KAl va aTIOTEAECEL TEKUNPIO OIAYEVEAKWY OCULVAVTINCEWV KAl CUVOUIAIWV avApeca O KAAAITEXVEG,
LOTOPIKOUG, KPITIKOUG Kal BewpnTIKOUG TNG TEXVNG, TIOAITIOTIKOUG TIapaywyolg Kal AAAQ dtopa Tiou
emtalav poAo otnv eyxwpla KAAAITEXVIKN dnuiovpyia Ta teAeutaia e€rvta xpovia.

Me adoppun tnv KuKAodopia NG €kdoong Kal pe adetnpia {NTAPATA TTIOL AUTH AVASEIKVOEL —TN OXEON TWV
EANAvwv/-idwv kaAitexvwv/-€xvidwyv Ttou Couv (| €(noav) otnv ABriva pe tnv TIOAN Tou MNaplolot arod to
1970 péxpl Kal onuepa, TNV 16€a TNG ETIKOIVWVIAC Kal avTaAAaync okEPewv UECW TOL ypartttol Adyou,
aAAG kat TN Snuioupyia PG EIKACTIKNAG YAWOOAG ETINPEACUEVNG aTIO SUO SIAPOPETIKEG KAAMTEXVIKEG
OKNVEG— atrvetal n €kBean la poste. Méoa amd €pya TIoU XwpPoLV o GAKEAOLG Kal TaEldelouy e TO
Taxudpopeio, €pya Tou PBpiokovtal oe €vav evOIAPETO XWPO PETAEL TEXVNG, TToinong kat TieCoypadiag,
€pya TIOL ATTIOTUTIWVOULV TNV TIPODOPIKOTNTA PE LAIKA PECA, €pYa TIOU PETAPEPOUV OAOKANPOUG TOTIOUG
péoca amo TaSISIWTIKEG avapvrnoelg, N €kBeon EedimAwvetal cav NUePOAOyLlo plag diadpoung armod TN Hia
TIOAN otnv AAAn. Ao Tn pia n €kBeon acxoAeital Pe LTIAPKTEG OXECEIG Kal artd TNV AAAn dnuiovpyei
EPWTNMATA yIQ TO TIWG PETADEPETAL N LOTOPIA KAl N EUTIELPIA EVOG QVTIKEIIEVOL ATIO TOV £€vav TOTIO OTOV
AahAo.



Launch of the publication After the explosion you still hear the light
and exhibition /a poste

Café des Arts, Cité internationale des arts

18 Rue de I'Hétel de Ville, 75004 Paris

Wednesday, May 31, 2023, 18:00

Curated by 3 137
Participating Artists: Daniel Gustav Cramer, Diohandi, Mario Garcia Torres, Alexia Karavela, Karolina
Krasouli, Nefeli Papadimouli, Aris Prodromidis, Theo Prodromidis, Constantin Xenakis

The publication After the explosion you still hear the light is the fruit of a long-term research on artistic
practices and artworks of 1970s Greece, and comprises the most extensive research project run by

3 137 to date. It aspires to highlight the eclectic affinities with contemporary artistic production in the
country, as well as to document the intergenerational encounters and conversations between artists,
historians, art critics and theoreticians, cultural producers, and other agents who have played a pivotal
role in the local artistic creation over the last sixty years.

On the occasion of the publication’s launch After the explosion you still hear the light and drawing on
issues that the book highlights — the relationship of Greek artists who live (or lived) in Athens with the city
of Paris from 1970 to this day, the concept of communication and exchange of ideas through the written
word, but also the creation of an artistic language influenced by two different artistic scenes — 3 137
presents the exhibition la poste. Through works that fit in mail envelopes and travel by post, works that
lie in an intermediate space between art, poetry, and prose, works that capture orality through material
means, works that transport entire places through travel memories, the exhibition unfolds like a diary of a
route from one city to the other. On the one hand, the exhibition /la poste deals with existing
relationships, while on the other it raises questions about the ways in which history and the experience
of an object is transferred from one place to another.



