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Eivai mepimloko va katavonoels pia
mélAn, va v a@ouykpacteis xal va
wmy anokmdikomnoinoels. Oelioape
va paboupe 1o Arydlew, va to ouvai-
oBavBoulpe xar va petaddooupe tn
OUHIIUKVOPEVI €peuva Kal epmelpia,
anotédeopa Souldelds Suo xpdvev oe
Jla Tomkn Korvwvia yepdmn 18100u-
YKpaolaka otoixeia. Ye ke ymvid tou
Aryddew ouvavtds éva véo xapaktpa.
Ye xaBe Pnpatopd Oepelidvovrar o1
Bdoeis yia pua véa apnynon. To mpéulext
pas, Arydlew Yiu, 6nws to anokalovoe
o lNdpyos Zapméas, tovier tnv avaykn
ef10t6pnons tou TomKOU ®S Popéa MUKVAOV
petagopav oto onpepa kai oto xOes. Ateviler tn
{on juas pikpns néAns, t pon {ons kar Bava-
TOU - aydmns Kar andAe1as Kal paviaoidveral
10 példov ns.
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Apxikd, avapombnkape u pmopei va eivar éva
Community Project oe j1a emoxn moMur®dv
mou S1xafouv. Ye molov propei va anevOiove-
tal ka1 oe u va otoxevel. Mas amaox6Anoe to
€PMINJIA IMS OUVEPXETAL 1A PIKPN KOIVOTNtd,
S ouykpoteitar pla korvovia® kar nms to
KOIVDVIKO ODPA OU pvetal Snpioupydvias
AavOdvouoes npoodoxies. ['vopioape tous
KATOIKOUS TNS TOANS, TS 10TOPies TOUS Kal tn
S1apoppmon U KOIV®VIKOU Xdptn péoa amd
atedeiotes enapés, ouvavinoers, oulntnoeis,
ouvevtet§els. H Baoikn pas otpamyikn Atav
n emKolvevia Kai n dpeon aviallayn pe tous
avOpmrous ka1 us tomkés Koivotntes. Oglr
oape va pnv 10xupiotovpe kau t kabolikd. T
Arydlew Yiu eivar éva npotdext 600 110 TOmK:
yivetar. Kdtw ané us xapndés otéyes ka1 péoa
ous o1keies aulés, akovoaye ka1 pdbape.

H popen tou mpéidext anogaoioape du dperke
va kpawmbei oe kamoio Pabpéd avorxm kai eupe-
wdPAnt, epooov Oa oupmepidapPave éva peydlo
Siktwo avlpdmmwyv Kar KOIVWVIK®Y GUOXETL-
opov. [Ipookadéoape avhpamous Siapopeurmv
katafoddv kai eidikothtwyv, mpokepévou va
ouyYpaQyoupe to 0evap1o autoy tou mpOtdekt.
Ye S1dpkeia 8o etdv {noape amd kaAié-
XVES, APXITEKTOVES, POITNTES, APXALOAGYOUS,
* O¢eia Kowvwvia - to puotnpio s O¢ias Euxapiotias,

Katd to onoio o1 motoi AapPavouv to ompa kai o aipa
tou Xpiotou.

In the courtyards we
listened and learned

Aigaleo City is as complex as any city to pin
down. It contains a multitude of strands: a
human and humane network of people and
places, of stories, memories, images and con-
nections. At each turning you meet another
‘character’, another ‘place’ and with each step
the foundations for a new narrative are laid.
Aigaleo City brings to the forefront the imp.
tance and necessity of forging relationships
based on equanimity and equal conversations,
of bridging divides and of talking about his-
tories whilst preparing for the future: a city’s
life which contains the constant flow of life and
death, love and loss, a palimpsest of haphazard
situations.

In a period of divisive economies and politics,
Aigaleo City looked into the essence of what
a Community Project could be: it asked for
whom? Towards what? It looked to the origins
of commune and communion (the way a physi-
cal coming together implicitly touches both on
the subversive and the divine*). It questioned
the limits of shared experiences whilst aiming
to navigate the pitfalls of objec-
tifying communities and instead
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sow the seeds for an acceptance
of alterity. Through exploring and
working with micro-communities

; a religious deno-

and their heterogenous zones, that

sharing or holding in

vibrantly overlap in Aigaleo’s phys-
ical and mental space, locus athens

aimed above all to lay no claims
on universalism - Aigaleo City is
a project that is as local as can be.
Under the city’s low rise buildings
and in its intimate courtyards we
listened and learned.

iation, fellowshi

Aigaleo City also aimed to dissect
what a project commissioned by
a contemporary art organization

*Communion - act of the receiving of the euchari
common; participation; the state of things so held.

emotions; intimate communication;

should or could be. Its form was

mination; a:




10T0PIKOUS, PWTOYPAPOUs, oknvobétes va ameu-
BuvOouv oe Siapopeurés pikporo1vdntes Kal
va Bpouv to S81k6 tous onpeio Siemapns jie v
moAn. O1 oxéoels avtés ompixOnkav oe §vo
apxés, TNV eUmotooyvn Kal tn paviacioon evos
véou kdopou ut6 Srapdppoon.

Eexkivhoape vy €peuva pas yopo aro to ipaipa
s Siaomopds twv mAnBuopdv tns Mikpas
Aoias, tou I1évtou ka1 tns Meoomotapias, o1
omoio1 eykataotddnkav yupw ané to epyootdolo
mupiudas, 1o Moapoutddiko (onpepa to peydlo
ndpko s moAns) kai otadiakd oxnpduocav pia
n6An owmv nepipépeia s AOnvas. Meydles
Protexvies ka1 fropnxavies avamtvxOnkav ota-
S1axd owmv meploxn kal n moAn e§elixOnke oe
KUp1a Propnxavikn {ovn. Xe pia véa ¢aon, n
moAn KaAwodp1oe E0WTEPIKOUS LETAVAOTES A0
S1apopa pépn s xmpas (a6 Kpnwn, Kubvo,
ITedonmévnoo x.a.)
mou eykatactddnkav
€ O16X0 WV epyaoia.

Yhpepa to Arydlew
€xel1 oe peydo Babpo
arofiopnxavoromnOei
ka1 eivar eyrlmpi-
opévo kal 810TakTKo
petady napeldévros
ka1 péllovrtos. Ye
kamolo Pabpéd Ler
akopa oto maped-
066v: to ovyxpovo
ompa s mOAns €xel jia mlovola 1otopia mou
avtavakAdrar ota ovopata Spopwv, avapopés
ous xapéves narpides. To Aiydlew efaxolou-
Oel ka1 ouvéetar pe to mapelOov, v apxaia
néAn. H Iepd O86s mou o8nyei onv Eevoiva
eival pia Kevepikn aoukn aptnpia mou Siarep-
vaer tnv moAn. [Taviod ouvavidas Pulavuvés
ekkAnoies ka1 orfua s Mikpds Aoias. Nootad-
YIKG 1Ipoo@uyIKd omitia otékovtal a1 a1 oe
MOAUKATOIKIES POVIEPVAS KAl PETAPOVIEPVAS
aioOnukns, 6Aa kdtw and tov id10 AOnvaikd
opidovta.

To Community Project Aiydlew Yiu avamti-
x0nke ka1 anh®Onke oe Suo Srakprtés paoers.

Yy npdwm ¢don Oednoape va apnynbovpe
10 Alydlew ws €xel, ie TV APXITEKTOVIKA NS,
tous avOpdIIous Tns, Tn LOUCIKN NS, ta apxeia

malleable as it evolved through a nexus of
relationships; existed only as an exchange
of knowledge and ideas through shared
experiences that surfaced only to be seen,
momentarily, through different networks as dis-
persed fragments. Aigaleo City’s main resource
was this fluidity and open-ended structure;
whose currents could rather be seen as over-
lapping gestures, suggestions, running like
veins through the city, at its populace’s disposal.

The project’s format was based on an invitation
to co-author subjectivities: over a two-year
period locus athens asked architects, an archae-
ologist, students, a photographer, a theater
director, actors, musicians and a film director
to each reach out to different micro-commu-
nities and find their
own point of contact,
develop their own
unmediated relation-
ships with the city.
These relationships
had two fundamen-
tals: the creation
of a mutual trust
and bond and then,
through the very
possibility inherent
in the act of trust, a
leap of faith: imagining a world into being,
together.

Aigaleo Gity started with research into a
locality based on the trauma of displacement:
three distinct refugee peoples, from Asia Minor,
Pontos and Assyria were installed in the area
in the early parts of the twentieth century, and
slowly a city on the edge of Athens was born.
To this day it is a city still rooted in its past:
the contemporary body/city has its history
inscribed onto to it with street names (lan-
guage de-rooted) referencing lost homelands
and refugee populations’ pain. In later decades
the area welcomed internal migrants from the
rest of Greece as Athens rapidly grew in size to
accommodate them. Nostalgic refugee houses

s, Us PIKPES Ka1 us mepinmlokes Aemropépeles,
TOUS QPOVTIoPEVOUS KNTIOUS tns. Anpioupyn-
oape jpia Snpooloypa@irkn otAn aglepmpévn
oty I0An Kai tous KAtoikous tns, thy oroia
tpopodotnoape pe to UMKO s €peuvds pas:
ouvtayés and m Mikpd Aocia, Aoukoupddes pe
10t0pia, pouoikés apnynoeis amd ta évdoda
xpovia tou daikou tpayoudiov, cuvevteulels
€ ouvapnacukovs avlpmmous, afAnuxés ed1-
OTOPNOELS, APXEIAKO UMKO amd v MOAUKN Kal
KOIV@VIKN 10topia tou tomou. Opyavaoaje évav
1010p1K6 mepinato oty Lepd 086, ota coxrdxia
s 16Ans, pe katdAngn oto Movoeio Mikpaoia-
ukoU [ToAdiuopov. Aopyavadroape epyaotpia
Aaoypagias ka1 cUyxpovns Téxvns, ta omoia
ouoxéuoav koppdua s Aaikns mapddoons
(v kpnukn AVpa,  PIKPACIAUKN POpeotd) pe
v texvoloyia. Tédos, kGvape v mapayoyn
0€ p1a pIKPoU PAKoUS
tawvia, n omoia apn-
yeitar to puOpod tns
moAns autns.

Y Sevtepn ¢don
U, 1o pOTlekt ovo-
pdotnke Aiydlew
Yiu (yia véous) kai
otpapnke amd 1o
napel0ov oto pél-
Aov, mpokeipévou va
paviacimOei tov opi-
Jovta tns avpiavns
nodns. Evav opilovia ouppikvopévo and ta
upnAd mocootd avepyias otous véous. Avu-
Spdvtas o Suocoimvn avt mpaypaukdnta
OeAnoape va evepyormoincoupe t véa yevid,
anevBuvopevor oe 6des ts nlikies {ntdveas
TOUS Va gUIIAAKOUY 0 IPOTGTUIIA ePYActipla
1€ otoxo va tapakouvnbei n avdnyn tous, to
nedio epmelp1dv tous Kai n ouvaiobnon tous.

Mia xuxkhikn nadikn xapd (épyo vmé Siapodp-
¢won) Oa unodextei popd ka1 pikpd maidid, ta
omnoia Oa ouoxeuotoyv pe v apecdnta mou
IIPOOPEPEL O ATIPOO|IEVOS APXITEKTOVIKOS OXe-
S1aopos tou épyou. Mikpd maidid, mapalinda
H€ @oItntés apXIteKtovikns, avaoxediacav to
0X0A€l0 TOUS KA1 Pavtdotnkav véous tpomous
ouvavaotpo@ns kai maixvidiov. [Taidia Snpou-
KoU éy1vav yia Aiyo foley artists kai éviuoav pe
(puoIKOUS Nixous t oknvn pias fwPis tawvias,

still stand side by side with more con- 5
temporary architectural borrowings,
sometimes awkwardly, under the same
expansive Athenian sky.

Internal migrants moved to Aigaleo to work.
Even the first refugees were placed there as
potential laborers for a large scale gun-powder
factory (now the city’s park). Later major
industries and factories were developed in the
area as Aigaleo grew into one of Athens’ major
industrial zones. Nowadays, more connected to
the center of Athens, de-industrialized, caught
uneasily between its past and its hesitant future,

Aigaleo can easily be read as paradigmatic of
the shifts and changes in Modern Greece at
large.

Aigaleo City aimed
at first to explore
these uneasy spaces,
of histories that are
increasingly relevant
to this day, to look
into the possibili-
ties of plurality in a
Greek city space, and
by necessity co-ex-
istence. Co-existence
not only of different
migrant populations but also of historical
narratives: an ancient city (the Holy Way to
Elefsina), Byzantine churches, Asia Minor
housing, constant movements and migrations,
multiple layers transcribed onto each other
(sometimes eradicated, other times ignored).
It is this city: its architecture, its people, its
music, its archives, its small and intricate details,
the cared for gardens that locus athens in the
first phase of the project looked into and tried
to narrate. Through a city blog dedicated to
the area (with recipes, interviews and archi-
val posts), with a walk, documentary film and
workshops (making traditions contemporary)
elements of the city’s history were touched
upon and talked about.



¢pualav ta Sika tous PifAia epnvevopéva amod
m pubikn P1pAioOnkn tou IIpdomepo, efor-
ke1®ONKav pie Ynerarés epappoyes avolxtis
npooPaons ka1 emavéyypapav Keipeva kal okn-
vés tou Lai§unp, éyivav Popaios ka1 IovAiéta
navtpeyovtas m oUyXpovi HOUCIKN KOUAtoUpa
pe to xhaoik6 Oéatpo, n ovpPaon s mapd-
otaons pe m S1adikaocia tou Oedrpou. EgnPor
PWTOYpAPpIoav Ty moAn T0us, TV 1810UKS T0Us
X@MPO, TNV OIKOYEVELA TOUS KAl OTN OUVEXELQ
¢otnoav tm ouleld tous oe éva (évBeto) éviumo
mou mep1dapfavetar oto PifAio autd.

Baoikn pas emdin¢n ntav va Oéooupe us faoers
®ote ta naid1d va anoktoouv Siapopetikd
epebiopata, va eoikeimbouv pe dyvwotous
K6opous kat va ouvaiofavBouv m SGvapn s
pavracias ws omlootdolo ous cUYXpoves Kol-
VOVIKES QIIAITNOELS.

—_—

Me us xe1povopies avtés, to Aiyddem Yiu embu- |

pel va amotunaoel éva xdp eviuvapmpévmv
avOpIivov 0X€0EmV KAl GUOXEUOPMY JIE TNV
m6ln ka1 kupims véwv Suvatothtmv, aviidoto
ot otacipétnta Kai 1 eofo.
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. Through these gestures, Aigaleo City hoped -
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In its second phase, (young) Aigaleo City
looked to shift forward to imagining the city’s
future space. A space which has been literally
shattered in recent years in Greece, with high

KTH

TOADCIKON AIAFPAMMA

youth unemployment. The future does nbt bk A A A O T Q@E]ZF]Z FKTAEDY TIAPA TI-

pretty. In response, and by activating younger
generations, from infants to teenagers, locus
athens asked them to participate: teenagers
to photograph their city and their role in it,
children to co-design their schools, imagine
new forms of play, encourage collaborative
processes and allow for new forms of learning
and exchanges based on improvisation and play.
By reaching out to different schools and age
groups, (young) Aigaleo City hoped to illumi-

nate new forms of knowledge and experiences,
-~ empowering children in Aigaleo with new tools

to understand the radical shifts and changes of
their contemporary world.

to leave a new layer of connections and rela-
tionships within the city, creating a sort of .
resistance to stasis, an antidote to spectacle, {77

change the very form and fabric of the city
and by extension, our lives.
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Our project focused on social housing units in the 639th block, built in
1963. The complex consists of four, three-story buildings that surround an
open courtyard. This small, inward-looking microcosm is home to a lively
community. The scale, position and residential qualities of the complex
make it an appealing housing typology (that originates from the Modernist
movement). Through a series of interviews with the community’s residents
we aimed to look into the possibility of activating the communal space of
the central courtyard through user participation as well as to highlight the
building’s typology. In the workshop that took place within the central
courtyard, residents and locals from the broader

community were invited to imagine their

own version of their public space by

moving and ass¢mbling elements

of a large-scale fnodel. The

resulting interadtive discourse

acted as both.prdcess and product, 4
bridefng the divide petween
i and materidl Yeality. At the

Eoudoape oe éva {exmpiotd ouykpdnpa epyatkmdv

KATOIK1®V, 010 01K0S0opIKko tetpdymvo 639. Xuopévo
10 1963 avapeoa ous 08ous Oepaiou, PaSeotov kar
Autdlelas amotedeitar and téoogpa pidpoPpa Kipia
yUpw amé évav mepirdeloto xnmo. IIpoxrertar yia
évav eomotpePn PIKPOKOOHO, pia {wvtavi Ko1votta

e time, the ardhitect’

£VIAYLEVI OTOV aoUKO 1010 eved n KAipaka, n Oéon
Ka1 01 IT010TNTES TOU GUYKPOTNatos to kabiotovy
p1a 181aitepa eAkuoukn tumodloyia pe Katayoyn oto
HOVIépvo Kivnpa.

Méoa a6 ouvevtev§eis pe tous katoikous Oédape

va Siepeuvinooupe t Suvatdnta evepyoroinons tou
KO01VOXpNoTouU XMpou, avadelkviovias ta Xapakmploukd autns
s aoukns tumoloyias.

Yn ouvéxela katd m Sidpkela vaibpiou epyactnpiou-y1optns oto Xmpo : 9
TOU OUYKPOUNATos, KAToIKo1 Kal mepioikor oxnpduoayv us Sikés tous mpotdoels - iy e 13 . < g ~
yia to Snpoo1o XMpo PEaKIVOVIAS ta Koppdua pias vieppeyé0ous paxéras. Auti n B R : ; o
avtaddayn anéyenv anotédece tavtéxpova Sradikacia ka1 tedk6 mpoidv yepupdvovtas
1 ouvhAbn andklion petady «Séas» kar «vhikns npaypaukéntas». [lapdAAnda o pdlos
ToU apxitéktova s «S1mlopdm oxeSiaopov» apgioPntei mapadooiarés katyopies 6nws
neldwms, Snpioupyds, npéraon, €peuva.

AREA (Architecture Research Athens)

11
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Yuvhbws ous aidikés xapés ta naidid naiouv anopovopéva xpnoiponoimvias naixvidia mov otékovtal ave§apmnta oto xdpo kai oe andotaon perafv touvs. H 18éa s kuklikns maidikns xapds
X®pou kal pdliota kortdve to éva to aAdo. Ta maidia éxouv my aiobnon ou maifouv dAa padi xpnoponoidvias éva korvé maixvidi. O xdpos evbappuver v opadikénta, tn S1G8paon ka1
naixvidia, eve ta vnootul@pata anotelovv otoixeia mou 0AOKANPMOVOUV TOV HaIxViS1ApIKO XApaktipa ms KATAOKEUNS.
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Normally in playgrounds children play alone, using isolated toys that are positioned at a distance from one another. The idea of the circular playground in Kythreas Square in Aigaleo was
to create a joint structure in which different elements of play are interconnected and facing each another. In this circular playground children will feel like they are playing together,
sharing a collective and interactive toy. Point Supreme



300 yp. apmeddpulda/ vine leaves 5 = A : == . s =
1% KIAS Kpeppubtxia @péoxa/ spring onions | popaganda.gr/ta-sosta-ntolmadakia-gialantzi-ta-ftiachni-kiria-ntina-kalliontzi/

1 gpAutgavi Aad1/ cup of olive oil

NEWSTRACK IETOPIEE NPOIONA YITEPOMPA®A TEXMEE MNOAH TEYIH LIFE TEXNOAOMA AIETOAOTIO

2 glutdavia pud yia yepiota/ cups of rice

1 kolokuBdxi pérpro / medium courgette

aviBo, papabo, Sudopo, 6Aa Yrloxoppéva, aldu, mmépi,

Aepovi/ dill, fennel stalks, mint, well chopped, salt, pepper, lemon

Ta ta viodpa8dxkia yralavedi {epatifoupe ta apme-
Aé@ulda yia Aiya Aemtd. To pukpd ¢uddo eivar 18aviko,
£to1 yiveral mo toaxmiviko to vioApaddki. Ye éva pmod
y1loxoPoupe ta xpeppuddxkia, tov avibo, to papabo, to
Sudopo ka1 npooBétoupe to pud, Y% Aut{av Add1, addu,
mépl piod Aepovi kar tpippévo xkodokvOr. To tpippévo
xolokUb1 eivar éva puouko mou Sev to §€pouv aldd n papd
pou amd to Aifali éeye 6u to agparaiver. Balers alau

oto kodoku01 ka1 petd to foudds yia va Pydler o vepd.

Tlaipvoupe ta apneddépulda, faloupe pia koutalid a6 v yépion, ta tAiyoupe kai
ta torrofetovpe oy katoapdla oe otpwoels. And Katw éxoupe Pdler Suldkia yia
va pnv koAAnoouv 1 ta kotodvia twu dvifou. Ta okendloupe pe éva maro. Modis
tedeidoouv ta uMIKA pas, tous pixvoupe to Ao piod tou Aadiov kar tou Aepoviou
ka1 petd wa Ppadoupe oe modv oryavi gpoud yia nepinou 20 Aemtd.

We broil the vine leaves for a few minutes. We cut the spring onions, dill, fennel
stalks and mint add the rice and half a cup of olive oil, salt, pepper and the juice of
half a lemon and one small zucchini, grated. Take a vine leaf and add one spoonful
of the filling, wrap it and add in layers into the saucepan. Cover the wrapped vine
leaves with a plate. When all the filling has been used add the leftover olive oil
and lemon juice. Boil and then leave to cook on a low heat for 20 mins.




O1 mapadooiaxés evlupaoies amotedovy
vV DOoAUOoUKN tautdtnta evos tonou,
anokaAvIrovias tavtéxpova oe epds téoo
1010p1KG otoixeia, nOn ka1 €01pa twv Srags-
PWV XPOVIKGV mep168wv 600 ka1 ouvibeies
s kabnpepivétntas. Xto epyaotipio
Aaoypagia ka1 Nées Texvoloyies
agpou pelethoape Siagopeukd oroixeia twv
evupaociov twv Mikpaoiatdv, ta naiid katavéncav m
ouvleopoloyia amdv xkurkdepdtov ka1 oxediacav us
S1kés tous ev8upaoies Snploupydvias KukA®pata pe
ayoyipn prooyid. O1 mapadooiakés otodés avamuxOnkav
s S1a8paocukd oxé8ia mov avamapdyouv ¢ms Kar Nxo.

View Go_ Tools Window _ Help
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Traditional costumes are key elements of the cultural
identity of a place as they give us important information
on historical periods, including details on people’s
everyday lives. In the workshop, after studying different
items of clothing from Asia Minor, the participants learnt
about basic electronic circuits. They were then asked to
re-design their own versions of costumes based on prints
from Asia Minor. By creating circuits with conductive
paint onto the costumes the traditional dresses became
interactive designs that also came to light.
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Ta pouoikd épyava armote-
AoUv peyddn xdnpovopid
s Kpnukns mapadoons.
Yo epyaotnpio Aaoypagia
ka1 Nées Texvodoyies, apou
peletnoape ta Siapopeurd dpyava xar us 1810poppies
s POPHAs ToUs, MEIPAPATOTAKANE J1€ AITAA NAEKTPOVIKA
KUKA®pATa Ka1 Tous TpomIous o Propei va mporuyel o
nxos amd avtd.

Anpioupynoape oto xapt véa uBpidikd kpnukd 6pyava
ouvdualovtas Siapopeurd xapaktnpioukd amd to xkabe
éva. Zoypagifovias pe mvéla kar aydyipn pooyid, ta
nai81d evompdtmoav 1o otoixeio tou Nxou ota oxédia tous.

TA MNOYZOYKIA TOY ZAMIMNETA
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Musical instruments are an important part of

local Cretan traditions. In Making [Traditions
Contemporary, we studied the different _
traditional instruments and their peculiarities.

We then experimented with basic electronic
circuits and the sounds that can be produced

by them. Finally, new hybrid (paper) Cretan
instruments were produced by the participants,
who using standard and conductive paints, drew
new fictional instruments that could also now o

produce sounds.

Maria Varela

DANCE THE SIRTAKI No 2 il —r—
AS AND HIS BOUZOUKIA ;“9’

by Mimis Plesias LYRA
o 044 x
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Eipai ané natépa Acovpro kar pntépa EAAnvida.

O natépas pou ntav o tedeutaios em{mv amod tn yevoktovia
Vv Aooupiov, twv Appeviov kal tov [lToviiov to 1915

owmv Toupkia.

O1'EN\nves pas avupetomoay ws
péopuyes, ylati miyape oe évav mpoopuyiko
x®po. Zovoape oto i810 pépos pe tous
II6vuous.

‘Evas Aaés, 6tav Sev éxer marpida, n
opydveon tou eival mapa modd §vokoAn. To
va anokmoels pia «matpida» Sev eivar ka
evkolo npaypa. Kai o1 Asotpror mou éxouv
YA®ooa, ypapn, 1o0topia kar moAruopd €mpere
va éxouv jua matpida. Thpa to 1 tous Aeiner
eivar Ao ke@dlaio, modv Papyv.

H amootodn tou owpateiov pas (IlavedA.
‘Evwon Acoupiov) eivar va kpathooujie
{ovtavn m yAdooa pas. Oélouvpe emions va
Kpatnooupie ta evamopeivavia ndn k1 £€01pa
ka1 éva koppdu 1otopias péoa otov EXdadiko
X®DPO.

Oupapar oty €moxn TOU HAIIOY Kal TS
y1ay1ds pou, yivétav €vas yapos kal Kpatouoe
15 pépes o yAévu. Moiaouv ta é01pd pas

pe ta elnvikd. O eldadikos xdpos eival
nep1006tepo Sepévos pe tn Méon AvatoAn
napd pe myv Evpomn.
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My father is Assyrian and my mother is
Greek. My father was the last survivor

from the 1915 Genocide in Turkey of

the Assyrian, Pontic Greek and Armenian
populations. The Greeks dealt with us as
refugees because when we arrived, we were
taken to a place allocated specifically for the
refugees which we shared with the Pontic
Greeks.

It is very difficult to structure and organize
the lives of an ethnicity that does not

have a land of its own. To acquire ‘a
homeland’ is no simple thing, and the
Assyrians have both a spoken and written
language, a rich history and culture and
should have a home. Now the reasons why
this hasn’t happened is another chapter
altogether, and it weighs down on me.

I remember when my grandfather and
grandmother still lived, wedding celebrations
lasted for 15 days. Our traditions are closely
linked to the Greek ones: Greece has closer
ties to the Middle East than to Europe.

Avraam Oran



EnédeSa 1o «Popaios ka1 lovhiéta» yiati Oa é81ve v evkaipia ota naidia
va épbouv oe enagn pe éva and ta Kopugaia Keipeva mou éxouv ypagrei
oté pe KEVIpo tov épwta Svo madidv oty nlikia tous. H ouvdvinon avt
Sev unpSe amin vndOeon. Aev eivar evkodo va mpooeyyioers tov Yaifrnp
onpepa. O Adyos otnv emoxn pas éxer avukataotadei ad my eikéva xat

n yevid tv Sexamevidpndwv eivar o1 10ayeveis evos Yn@iaxot KOGHOU.

To O¢atpo éxer wn payikn ikavétnta va katagépver modld mouv ovte ta
pavtdleoal, yia pia popd axdpa eida naidid va nalevouv pe us Suokodies
tous Kal va Pyaivouv vikntés.

I chose Shakespeare’s
“Romeo and Juliet” in
order to give the school
children the chance to

come into contact with one
of the most important texts ever written about the love of two people, the
same age as them. This was not an easy task. It is difficult to come to terms
with Shakespeare, even more so given that the spoken word, language,
has nowadays been replaced by the supremacy of the image and a whole
generation of teenagers are infinitely more comfortable in a digital world.
Nevertheless, theater has a magical transformational quality, and so once
again, [ saw the group of children participating work to overcome their
own limitations and break new ground.

Dimitris Xanthopoulos
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1 Oppapevor aé mv «Tpikupia» tou g 2 In “Prospero’s Books”, Peter u.p Y i . s
-1 YaiSunp ta nmaidid Snpiovpynoav Greenaway s film based on Shakespeare .
i ; ané petaxeipiopéva Pidia kar pe 5 play “The Tempest”, there are detailed k
| no)\}\an)\a vlikd ta S1kd tous Pifdia. H i descrlptlons of the magical properties |
g l Yy tawvia «Ta Bifdia tou Hpoonepo»: * that Prospero’s books possessed: books |
‘1 o Greenaway nepiypdgel us payikés __ 84 collected for every known mythological
:. | 1816tntes v Pifdiov mou o [Ipdomepo creature and hero, the elements of FEI=
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i ! O1 Oepatopilakes s PiPAlioHAKNS Tou of Climate and Emergencies”, “The | |
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'} | mpootateel 1o vnoioukos v Paoileo. I g “Orpheus and Eurydice”, “The Book of i
' Yta epyaotpia Prospero’s Books || i' Love” etc. were the guardians of his vast
| kdPe petaxeipiopévo PipAio éxaoe v || hbrary which allowed him to dictate i
1 apxixh tou tautdtnta kar petaAdxinke T the weather on the island kingdom M=

o€ évav o0 amd T Gavtacukn el
Beneey

1orabudi B

B1BA100nkn tou IIpdormepo.
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«To P1pAio tou KAipatos kar twv '.,‘,;.' E*I
t 7 y ! 7 -
¥ auxnpdtovs, «O xkixlos tou Nepot», i
«To P1pAio twv Kabpeptarv», «Opgéas
ka1 Evpudikn», «To Bifdio s Ayamns»

‘where he lived alone with his daughter
T Miranda. During the workshops, the
M school children were invited to create
W their own original books based on used
= ones. Using their own words, texts, 5

found imagery and drawings, freely 8 g
5‘ adding or removing pages and creating
& new book covers, the used books were

& transformed into volumes of Prospero s

imaginary hbrary m ¢ “- e
re

38 Anastasm Douk
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In our workshops Midsummer Night’s Dream children were asked to work as
an ensemble. Using viewpoints, an improvisational technique, the children adopted
all the roles necessary for a
theatrical production. At first
they became “set designers”
and transformed their class-
room into the play’s set with
colored crepe paper. They
were then allocated one of
the play’s characters as well
as a representative quote with
which to present themselves
to the rest of the class. Next,
the children became “costume
designers”, transforming their
characters through makeshift

costumes. Finally, they ani-
mated the play as “actors”.

Throughout the workshops,
two children took on the role of “Shakespeare” himself, directing their classmates
and giving suggestions as to how the play should evolve.

Iris Nikolaou, Rebecca Tsiligaridou
Ta epyaomnpia Eva Oveipo Kalokaipivias Noxtas oto E§®d ka1 oto Topa
eixe otoxo w Propaukn yvopipia pe w épyo tou Laifunp. Ta nadid pe m Pondeia twv
viewpoints (texvikn autooxediacpou) Aertovpyncav s
opdda ka1 Soxipdotkav otous Siapopeurols péAous s
Oearpikns S1adikaocias. Eyivav «orknvoypdagor» ka1 Siapop-
P®OAV TOV OKNVIKO XMPO 1€ HOAUXp®aA YKOPpE xaptd,
petapopedvovtas kapékrdes kai Opavia. [Teipapatiomkav
s «evdupatoddyol» vivuvovias pe autooxédia kootojua
TOUS XAPAKTAPES TOUS Kal €yrvav yia Aiyo «nfomoioi»
{wvtavedovias to Keijevo otous Xdpous 1ou o1 18101
Snjuovpynoav. Avapeod tous, 8Go «ornvobétes» mpotel-
vav oty opdda va Soxipdoouv Siapopeukés mordntes
(«pe meproodtepo mdbos» n «es wmv artdka YPibupiotd /
poPiopéva...»).







Ta epyaotipia Remix and Collaborative
Narratives SopnOnkav yia to épyo «MdaxPe0», pe
otoxo jia véa avdyveoon tou épyou. Me yngiaxn
avaPioon o1 pabntés nmpooéyyloav to Keipevo jie
epyaleio tous v texvikn tou pepif, v oikelomoinon
Kal t Snp1oupyikn mpooéyyion tou apxeiou.
[Tapakolovbnoav pia OITIKOAKOUCTIKN ATIEIKOVION
s 10t0pias ka1 ¢padav yia m xpnon Ynerarkdv
ouMoymv. A§iomoinoav tpi1odidotates KAtaoKevEs
ouvSpopntav oe S1adiktuakd apxeia oxedidadovias
PNP1aKoUs UIOKELPEVIKOUS XMPOUS TOU £PYOU.
Mopg@omoinoav us oKnves oe PIKPA MeIPAPAatRd
animations jie ArooIIACHATA TOU KEIIEVOU, XAPAKTNPES
ka1 nxous. Méoa ané wm Siadikaocia Snproupyndnke jia
OUVEPYAUKN apnynon kai avayvmon tou €¢pyou.

The workshops were based upon a new reading
of “Macbeth”. The participants used remix tools and

appropriation techniques to source readymade 3d
modules found in web archives in order to design new

experimental animations based on Shakespeare’s storyline. ) A )
. S : ) Sy Sy
Nikos Voyiatzis ' & ) Y o b
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Yta epyaowmipia Silent Shakespeare paOntés Snpoukot fipbav oe
enagn pe 1 PoPo xkivnpatoypapo xar évtuoav pe NXous Kal JoUoIKn éva
ardonaopa s «Tpikupias» tou Percy Stow, tns mpatns kivnpatoypagikns
anédoons tou opmvupou cakimpikot épyou. Ta maidia mapakolovOnoav
aroondopata BoPov tavidv kai épabav yia ta nxnukd epé kai tous foley
artists (01 kaAA1téxves ou Snp10UPyYOUV NXO GUVTOVIGHEVO JI€ p1a GRNVIL
tarvias) pe {ovrava napadeiypara nxmv, o1 omnoior ouvnws avanapayoveai
oe otovvuo nxoypagnons. E§oikeidOnkav pe to emleypévo andonaopa s
«Tpikupias» ka1 etoipacav éva xpovoldylo tmV ouvoSeutur®V NX®V yia
kd0e oknvn.

Yn 8140eon tous eixav petaddépwva, kpouotd, avukeipeva (epnpepides,
yavua, mdra pe xadixia yia tov 1xo twv fopdrov, Aapapives yia tov nxo
s aotpamns), t pmvi kai to oopa tous. [leipapatiomkayv pe tous nxous
ka1 Sovdepav pe ta petadlddpova mavo oe tpia Siapopeurd pouoikd pépn.
OloxAnpdvovras, napakolovbnoav {wvtava wmy tavia, npoonaddvias

Va oUyxpovioouv tous Nxous jie Ty €lkdva Kar va naifouv ws pia
npoPapiopévn opxnotpa.
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The workshops allowed primary school children to have
the chance to come into contact with silent movies and to
accompany Percy Stow’s “The Tempest”, the first filmic
adaptation of Shakespeare’s play, with their own sounds
and music. The participants were introduced to extracts

|
from a variety of silent films, they learned about sound
effects and foley artists through samples of different sounds
that are produced in sound studios. The workshops came

to a close with the children creating a live orchestra of

sounds made from instruments and found objects in synch
with the film.

Gnous




[Ip6Beon pas otnv tarvia «Xto Xiux» nrav jie
6Xnpa 1o X10UPop, va Iaparnpnooupe Kai va
kataypagoupe kaOnpeprvés ouypés, avipomous
s mep1oxns Kal 6Aa 6oa evouxktmSms pas
yonteuoav, mpokeljévou va cuvbécoupe éva
KIVIpatoypagiké koAdd mov va aviavakAd to
optpéto tns moAns tou Atydlew.

H néln eivar évas {wvtavds opyaviopos

mou povipms oe tpogodotei. To vioxipa

auto Sev éxer apxn, péon kai tédos. Eivai o
Katayeypapjévos xpovos pias GUYKEKPIPEVIS
ouvtopns mep16Sou. Edv o xatayeypappévos
autds xpovos epdrrtetal, ava ouypés, pe kdu to
OIKOUJIEVIKO, €XOUJIE EMITUXEL TO OTOXO PAS.

In the film “Sto Citi” we set out to capture
fragments of everyday lives: the neighborhood,
its people, observing them (with compassion
and humor), following our instincts,
documenting the elements of the city that
seemed interesting to us. The result is a filmic
collage: a portrait of this city.

Cities are living organisms, in constant flux,

which is why there is no beginning, middle
or end to this film. It is nothing more than
the documentation of a very specific and brief
moment in time, if it manages to touch on

something universal, well then for us we will
have achieved what we set out to.

Avrilios Karakostas, Ioanna Tsoukala
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Ev apxn nv o agipvnotos Snpapxos
Ytavpos MauvupoOadlaocoitns.
‘Otav avédaPe, tn Sekaetia tou 1950, 1o
Aryddeo eixe Byer ané tov modepo mou tou
otoixnoe OVpata, to odokavtmpa ka1 v
Epgulio. Evas Snpapxos nitav eutdxnpa
va propéoel va otabei exeiva ta xpovia.
Hrav o avBpmmos mou xatdgepe va
OUVEVMOEL TOUS KAToiKous, Tov aydmnoav
6lo1 ave§aptntws képpatos. Apkei va oou
no 6u Oupdpar tote mou SnproupynOnke
n Snpoukn kataoknvwon oty Abnva o
Snpapxos avtds xtunovoe nopta népta
kai é\eye «yeitova €00 11 Oa Sdoers
yla tnv KataokAvwon;» kai o kabévas
é81ve Qupapikd, {Gxapn, dompia ka1 pe
autd ta groxd péoa Snploupyndnke jua
KATAOKNVMON TO0U tdpa pnpdader.

Oewpd tov eautd pou gvudloynpévo

mou xka0e pépa yira va koipnbw n va

ndw omoudnmote nmepnatdom mMaAvow

otnv lepd 086. Luykivobpar mpaypaukd

yiau natdm ta xvapia wms 1otopias. Mou

e paivetar pubik6 61o
avto. Qpes dpes
pavrdlopar 6An
ekeivn v mopnn
wwv EXevorviov
va §ex1vd amd tov
Kepapeixo xa1 va
nnyaivel mpos myv
Tepa 086 x1 eyo va
nate mAve exei.

| H médn, axdopa
K1 0tav €xe1s
navta tov i810

. mpoopiopd,
xperdafetar va tnv
avupetonifers
Aiyo cav
toupiotas.
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It all began with Stavros Mavrothalassitis.
When he was elected mayor in 1950 Aigaleo
was just coming out of the Second World
War where its population had suffered

great losses, the Holocaust and of course
the Civil War. It was an achievement for
any mayor to be able to be accepted at that
time. He however managed to unite the
city, everybody loved him whatever their
political affiliations. This story says it all:
when the municipality initiated its summer
camp for children, the mayor himself would
walk around the city knocking on people’s
doors asking them, neighbor, what can
you contribute? each and everyone gave
something: spaghetti, sugar, beans, and with
these simple means he managed to make the
summer camp happen, the same camp that
nowadays is falling apart.

I consider myself lucky that everyday head-
ing home to sleep, I pass over the Ancient
Holy Way. I find it truly moving to
know that I am walking on the
traces of history; it seems larger than life
to me. Sometimes I imagine the Ancient
procession on its way to Elefsina,
starting from Kerameikos along the Holy
Way - and I can’t quite fathom that I am
standing on that same site too.

Its good to look at your city, wherever you
live, with the eyes of a visitor — anew.

Maria Vamvakopoulou



Yto epyaotipr auté Siepevvnoape us Suvardntes Snproupyias
apxitektovikns péoa and Siadikaoies ouppetoxikoy oxediaopon
XPNOIonoINVIas ws epyadeia maixvidiol kai e§epedvnons
pebodous xaproypagnons kar tprodidotates pakées. Madi

e tous padntés opapauctikape tov (ava)oxediaopd twv
KO1VOXPNOT®V XHP®V TOU 0X0AIKOU KUPIOU Kal TnS aulns.

H 81a81xaocia oxeSiaopot e§edixOnke péoa and Siadoxika
epyaotnpia nou eixav otéxo va Siapoppadoouy éva mlaiolo
oxed1aour®v npotdoemv ka1 §pdcewv nou Oa amotedéoel
epyaleio yia m Bedtimon tou oxolikoU mepifddlovros. Xtnv
€peuva oUpPpETeixav QoIttés amd to THNpPa ApXITEKTOV®Y T0U
[Mavemotnpiouv Ogooalias oto mlaiolo tou pabnpatos emloyns
«ITepipaddovia Mabnons».

Working with the students in our collaborative workshop, we
experimented with participatory design processes and used
models and mapping, elements of both play and analysis:
together we produced new design proposals for the school’s
interior communal spaces and the schoolyard. The design
process unfolded through a series of workshops, aimed at
using tools and praxis for the improvement of the school’s
environment. The participatory process included proposals by
students from the Architecture Department of the University
of Thessaly, part of their “Learning Environments” university
course.

AREA (Architecture Research Athens)
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To avakatevw alevpl pe vepd vmapxel

ava tous noluopovs. Eivar kau oav eidos
yavntol YopioU mou av Pdlels {axapn
yivetar yYAuk6, av PdAers addu yiverar Yopi.
Yan ouvéxela 1o Pedtimoav o1 EXAnves s
Mikpds Aoias, to ékavav Aoukoupd xai
£ptaoe Ka1 e8®.

To AydAew eixe mprv Odooupe 140
oikoyéveles, peyalokwpaties. E§d ntav

o onwpovas s ABnvas. Xto ynmedo tou
Arydlew €Byale aykivapes, ta apmnédia ntav

a6 mv mleupd tou Ectavpmpévou kar mépa.

To Mmapoutadiko ftav éva tepdoto
£pY0O0TA010 IIAPAYyWYNS HOAeIKOU UAIKOU
ka1 Sovdevav kamoior x1A1a8es. And xdtm
TOU UTINPXAV OT0€S — 10®WS UIIdpxouy akdpa
aropervapia nupiudas. Exdeloe w Sexaetia
tu 1960 6nws éxderoe kar n BIAMAE onims
éxderoav n Softex ka1 ta vavnnyeia mou amé
7500 epydtes twpa éxouv 400. OAn auth n
S8nbev avamudn a6 to 1980 péxpr onpepa
ntav nAaopaukn.

Mixing flour with water to cook is a
fundamental element of food all over the
world. What we make is a form of fried
bread, which if you add sugar becomes sweet
and if you add salt becomes bread. This basic
recipe was improved by the Greeks in Asia
Minor and the result was loukoumades which
we then brought with us here.

Before the refugees from Asia Minor arrived,
Aigaleo was inhabited by only 140 families,
large land owners. This was the agricultural
basin of Athens. Where
the stadium now stands
there were artichoke
plantations and
vineyards from the
. central square
z onwards.
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Yuoiua kar audés oto Arydlem, and tov 10topikd
nepinato pe v Kallonn IManaykeAn
Oworoypagpies: Kdrotas Maooépas

Kwnpatodoyiké Aiaypappa tou Iapd wmy Iepa
086 Yuvoikiopou Néwv Kudwvidv (Aylos
Y.4pPas), 1934, Mnxavikds KnhaiSdvns, anald.
27386/29/®EK38

Tapaxdpnon: Mapia Bappakorovlou
O1xoSopikd tetpaymvo 639, Katdloyos
TapepPfdaoenv

Yxé810: AREA

Oworoypagpies: Karotas Maooépas

«Xuppetoxik6 Epyaotipi» a6 tous AREA,
01k080pIKO teEtpaymwvo 639

Owto: AREA

Eikova (apiotepa): XxeSiaoukn ovvOeon amnd
My aymvioukn nopeia wu oéviep-pop Xpnotou
Xat¢nokoudién

Eixéva (8e8§1d): O Anpntpns IInyaditns
Eixovoypapnon: Nikos NikoAaidns.

Hadixh xkukhikn xapd, mhateia Kubpéas

Yxé810: Point Supreme

Anéonaopa ané 1 «Ta owota viodpaddaxia
yiadavidi ta puaxver n kupia Nuiva Kalkiovedn»
oto Popaganda (Snp. 19.11.2014), ouvévteun ous
ITévu Baoikdkn & Adgpvn Bpédin

Dwroypagpies and mvy nlekrpovikn Snpooievon
Qo (ndve apiotepd): Odya Xanddakn

Qw6 (katw Se€1d): Kdoras Maooépas
Epyaowpr «Aaoypagia kar Nées Texvoloyies»
a6 mv Mapia Bapedd, Luddoyos Kpntdv Arydlem
«H Kpnukn Avayévvnon», L0\loyos Mikpaoiatev
«Nées KuSwvies»

DOwroypagies: Avva Toroehn

E&bpuAdo Siokou «ta Muoudoikia tou Zapméta»
Tapaxadpnon: Navvns Teparns

Anéonaopa ané w «ABpadp Opav:

‘Evas Aooupios oto Aiydlem» oto Popaganda (Snp.
13.11.2014), ouvévteuén ous I1évu Baoiddkn &
Aagvn Bpéin

Dwroypagpies and my nlekrpovikn Snpooievon
Oearpikn napdotaon «Popaios kar

Touliéta» ané to epyacuipr tou Anpitpn
EavOomoulou, 7o l'upvaocio Ayddew
DOwroypagies: [Invedonn Tepaoipou

Epyaotpr «Ta Biplia tou IIpdonepo» and
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To BipAio avté éyive pe mv evkaipia tou Community
Project Aiydlew Xiu.
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NEON 1o 2014, pe okoné tmy vlomoinon mpoypappdtov
éxvns oe yeroviés tms Abnvas, ta onoia faoifoviar

0T CUPPETOXN TWV KATOIKmV, aves

xal kadite Ta Community Projects arotelot

éva {ovtavo nedio kallitexvikns §pdons, oto omoio o1
kallitéxves avaSeikvoouy padi pe tous modites ta Oépata
10U araoxoloUV Uus GUYKEKPIPEVES TommKes Kovmvies. To
Arydlew Yitw evidooetar oto npéypappa tou NEON yia to
2014-2016.
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Community Projects is an initiative NEON established
in 2014, with two such projects to be realized annually.
Their aim is to implement contemporary art progr:
Athenian neighbourhoods that rely on the part

local inhabitants, independent groups and artists. These

Community Projects form a living field of art activities
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City is part of NEON’s program for 2014-2016.
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