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For NEON CITY PROJECT 2016, artist Zafos Xagoraris takes a historic theatre performance, Our
Great Circus, as its point of departure. The play was written by the well-known Greek poet,
playwright, screenwriter, and navelist lakovos Kambanellis (1921-2011) and was performed

in 1973 at the Athinaion theatre. Being the result of a long-term research, The Performance
excavates the staging of the play, and its impartance in Greek cultural history, with the benefit of
hindsight. The point of departure is the re-creation of the large neon sign announcing the theatre
performance, coupled with a sound installation inspired by the performance, both installed as
part of a mobile structure.

The location is a car park just behind the now derelict site of the former Athinaion theatre, and
as pedestrians and drivers pass by the spectacular sign a moment of recognition followed

by suspension of disbelief will be sparked. The project will be completed in 2017 with the
production of a film and a publication.

Zafos Xagoraris (Athens, 1963) studied at the Athens School of Fine Arts and the Massachusetts
Institute of Technology (MIT). His Ph.D. from the department of Architecture of the National
Technical University of Athens was on the construction of miracles by Hero of Alexandria. His
work consists of drawings, participatory actions and public installations of sound amplification
mechanisms. He has participated in exhibitions such as the 27th Sao Paulo Bienal (2006),
Manifesta 7 (2008), 2nd Athens Biennale (2009) and the 1st Thessaloniki Biennale (2007), amang
others. He was a visiting scholar at the Michigan University, University of Sassari, Columbia
University, on a Fulbright scholarship. He is currently the Head of the Visual Arts Department at
the Athens School of Fine Arts, where he also teaches.
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Ito nhaioto Tou npoypdppatog tou NEON, EPTO ETHN MOAH 2016, o Zagog =ayopdpng
EUNVEETaL ano v totoplkn napdatacn To MeydAo pag Taipko, wg onpeio ekKivnong Tou
€pyou tou. To MeydAo pac Toipko ypagptnke and tov nointh, Beatpikd ouyypagéa Kat
oevaploypago ldkwpo KapnavéAAn (1921-2011) kat napoucidatnke ato Béatpo ABrvaiov
10 1973. H lapdoraan, eival anoté\eopa Pakpoxpoviag €pEuUvac tou KAAMTEXVN Kal epeuvd
10 avéPacpa Tou Epyou Kal TOV avTiKTuno Tou atnv noAltetikn otopia tng EANGdag. Inpeio
eKkivnaong anote)ei n avakatagkeun, oe Kivnth NAat®oppa, tng papkidag ing napdotaang,
ouvodeudevn and NXnTikn eykatdatacn, EPNveudpévn and tnv napdctacn.

H napouciaon toug o€ éva xwpo otdByeuang, nicw and to epeinwpévo Béatpo ABrvaiov,
npokaAei 1000 otoug nedoUc 600 Kat ota diepxopeva autokivnta pia ouypiaia avayvwpion,
aANd tautoxpova Kal algvidiacpo nou avactéAAEL Tn HUGMIOTia Kal YEQUPWVEL anpoopeva
napeABov kat napov.

To npdtdekt Ba ohokAnpwBei tnv dvoi§n tou 2017 pe TV Napaywyn piag taviag Kai i

dnpoaieuan évog katahdyou.

0 Zagog =ayopdpng (ABrva, 1963) onoldaoe atnv Avwtdtn IxoAn Kahwv Texvwv Kat

10 Massachusetts Institute of Technology, e unotpogia tou 16pupatog Qvdon, evw n
d1daktopikn tou SiatpiPn, pe Bépa g Texvikég tng éknAngng otov Hpwva tov AAe§avbpéa,
eknovnBnke oto tunpa Apxitektovawv Mnxavikwv tou EBvikoU MetadBiou MoAutexveiou.
To épyo tou anoteAeitat and oxédia, oUPETOXIKEG OPATELG Kal HNPOGIEG NXNTIKEG N GAAEG
eykataotaoelG. Exel ouppetdoxel oe nAnBwpa ieBvwv ekBéoewv dnwg: 27n Mnievae
10U Zdo MdoAo (2006), Mavigéata 7 (2008), 2n Mnievake ABavag (2009) kat 1n MmievdAe
Beacalovikng (2007), kAn., evw €xel undp&el entokéNTng epeuvntng ota Maveniotapia
Michigan, Sassari kat Columbia, pe unotpogia tou I6pUpatog Fulbright. Eivat AvanAnpwing
KaBnyntig kat Mpéedpog tou Etkaotikou Tpnpatog tng Avwtdtng IxoAng Kalwv Texvav,
onou 616dokel.



CITY PROJECT 2016

CITY PROJECT is an initiative for public art and the city, conceived and
commissioned annually by NEON.

NEON aims to activate public and historical places through contemporary
art, contributing to the interaction of art, society and the city.

NEON, is a non-profit organization, which works to bring contemporary culture in Greece closer to everyone.
Itis committed to broadening the appreciation, understanding, and creation of contemporary art in Greece in
the firm belief that this is a key tool for growth and development. NEON, founded by Dimitris Daskalopoulos,
breaks with the convention that limits the contemporary art foundation of a collector and enthusiast to a
single place. It is a vibrant and engaging interlocutor with civic and cultural stakeholders and the wider
public. It acts on a multitude of initiatives, spaces, civic and social contexts. It seeks to expose the ability
contemporary art has to stimulate, inspire and affect the individual and society at large.
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To npéypappa tou NEON EPIO XTHN MOAH avaBétel og évav
KaAttéxvn kdBe xpdvo tn dnpioupyia épyou nou ektiBetal og dnpdaoto
XWPOo TN NoAng tng ABnvag.

Ykonog tou NEON eival n napouaiaon tng oUyxpovng TEXvng o€
dnpdaloug Kat 1otopikoUs xwpoug, cupBarloviag atn diadpaon petalyl
NG TEXVNG, TNG KOIVWVIAg Kat tng noAng.

0 MoAttotikdg kat Avantu§lakdg Opyaviopog kovng weéelag NEON éxet wg kevipiké a§ova tn
T0yxpovn Téxvn. AnpioupynBnke pe npwrtoPoulia tou Anpntpn Aaokahdnoulou Kat xpnpatodoteitat
ané tov idlo.

0 NEON othodofel va pépel Tov alyxpovo nolitiopd Kovid atov aUyxpovo noAitn, avadelkvioviag tn
duvatdtnta tng KaAMTEXVIKAG dnpioupyiag va agunvioel, va GUYKIVAGEL, Va NApaKIvngel. Zuyxpovawg,
emblwkel va cupBdlel otnv eupUtepn npoondBeta avafabuiong tng ndAng kat tng kaBnpepvotntag
tou noAitn. Na oupBdlet otnv anokatdotasn tng ox€ong Tou noAitn pe T Aettoupyia Kat ta Spwpeva
g NOANG ToU.

0 NEON bev neplopidetal og éva povov xwpo. Edpa tou ivat oAékAnpn n noAn, 1o eupUtepo aoTikG
nepiBaAhov. Eival évag {wvtavog kat evepydg GUVOHIANTAG pE TNV Kolvwvia, Toug BeapoUg Kat To Kolve.
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Over the last few years Xagoraris has become known for his site- specific installations in public space,
which often deploy sound as a sculptural element to highlight social or urban tensions. Instead of
engaging with Athenian classical sites, as has been the case in the past two CITY PROJECTS, Xagoraris
intervenes in the heart of the urban fabric of the Greek capital, at a location of heightened political
symbolism, close to the Archaeological museum and the Polytechnic. The artist's project takes a histaric
theatre performance, Our Great Circus, as its point of departure. The play was written by the well-known
Greek poet, playwright, screenwriter, and novelist lakovos Kambanellis (1921-2011). Kambanellis is
perhaps best known for his book Mauthausen, describing his experiences from the concentration camp,
as well as his screenplay for the film Stella (1955), directed by Michael Cacoyannis. Our Great Circus was
performed in 1973 - before the Athens Polytechnic uprising in November of that year against the military
junta - and has come to be seen as one of the foremost direct critiques on the dictatorship, and an act of
artistic resistance. It subsequently re-ran in 1974, after democracy was restored, and is considered one of
the most successful plays of modern Greek times, having been seen by almost 500.000 people.

Our Great Circus was commissioned by Jenny Karezi (1934-1992) and Kostas Kazakos (b. 1934), two

of Greece's most well-known popular actors from the 1960s ta the 1980s, and it brought together

an illustrious group of creators of different disciplines from the country’s cultural elite: the music

was composed by Stavros Xarchakos (b. 1940), the songs performed by the great Cretan bard Nikos
Xylouris (1936-1980), and the cast included late greats such as the esteemed comedian Dionysis
Papagiannopoulos (1912-1984); his performance in the play was considered one of the best in his career,
and perhaps the best in the play itself. The stage design was conceived by artist Phaidon Patrikalakis
with additional visual elements designed by the undisputable leading shadow theatre artist in Greece, the
godfather of Karaghiozis, Evgenios Spatharis (1924-2009).

The plot of the play unfolds as a recursion into Greek history, and the plight of the Greek people from
antiquity until modern times, and it was structured as part political satire, part comedy revue and part a
Brechtian ‘epic theatre’ work. When they commissioned the text Kazakos and Karezi were well-aware of
Ariane Mnouchkine's seminal play 1789 performed by Théatre du Soleil in 1970, and it was clearly part of
their intentions to similarly use theatre as a social and ideological forum, which intentionally transmitted
a well-disguised revolutionary message, adapted to the local political reality. Our Great Circus had,

of course, been submitted to the censors (as was customary at the time) and what the spectators
witnessed was a spectacle in which the political message was concealed beneath symbolic historical
vignettes, which insinuated the current political condition of the time, a clear espousal of what Leo
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0 Zdpog Zayopdpng €xel yivel YVwOTOG yla TIG EYKATAOTAGELG TOU Yl OUYKEKPLPEVOUG ONpdCLoug
XWPOUG, 0l onoieg guxvd xpnatponololyv Tov X0 wg YAUNTIKG oTotxeio yla tnv avddeln Kolvwvikwy
N aotikwv eviaoewv. Avti yia apxatohoyikoUg xwpoug tng noAng, 6nwg ata duo nponyoupeva City
Project, o Zayopdapng napepfaivel otnv kapdid Tou aotikou 10ToU tng AANVIKNG Npwtevoucag, dina
o€ €vav Xwpo uynAou noAttikoU cupPoliapol kovid ato Apxatohoyiko Mouaeio kat to MoAutexveio.
To €pyo €xel WG agetnpia pia wotopikn Beatpikn napdatacn, To MeydAo pag Taipko, ToU YVWOTOU
notntn, Beatpikol ouyypagéa, aevaptloypdgou kat pubiatopioypdpou ldkwPou KapnavéAin (1921-
2011). 0 KapnavéAAng eivat iowg mio yvwatdg yla 1o Mdoutxaoulev, to BiAio ato onoio neptypdpel
1a Blodpatd tou ané to otpaténedo ouykEVIpwaong Katd tov Asutepo Maykoopio ndAepo, kabBwg Kat
yla 1o oevapto ng tawviag ZréAa (1955) oe oknvoBeaia MixdAn Kakoyldvvn. To MeydAo pag Taipko
avéPnke atn oknvn 10 1973 — nptv and tnv e§éyepan tou NoepBpiou oto MoAutexveio katd tng
OTpaTIWTIKNAG diktatopiag — kat BewpnBnke pia and TG nio euBEeleg KPITIKEG KATA TNG XOUVTAG Kal
anod TG nio oNPavtikeS NpAagelg KaAAITEXVIKAG avtiotaong tng eNoxng. Zavanaixtnke to 1974, petd v
anokatdotaon tng dnpokpatiag, Kat eival and ta no enituxnpéva épya tng olyxpovng EAAGSag, pe
oxebov 500.000 Beatég.

To MeydAo pag Taipko ntav napayyeAia ing T¢évng Kapédn (1934-1992) kat tou Kwota Kalakou

(y. 1934), 8o and toug nio Aao@iAeic nBonotoug tng neptédou 1960-1980, kat ouykévipwae
Kopugaioug dnptoupyouc and didpopa nedia tng ENANVIKAG NOAITIOTIKAG OKNVAG: N JOUGLKN ATav Tou
Italpou Zapxdkou (y. 1940) kat n eppnveia twv tpayoudiwv and tov Niko ZuhoUpn (1936-1980),
€VW 10 Kaot neptAdpfave ovopata onwg Tou Kwpikou Alovion Manaylavvénouhou (1912-1984): n
eppnveia tou BewpnBnke and Tig kahUtepeg atn atadlodpopia Tou Kal (owg n kaAUtepn ato €pyo. H
oknvoypagia ntav tou eikactikou Gaidwva MatpikaAdkn, pe npdobeta otoixeia oxedlaopéva anod tov
Euyévio InaBdpn (1924-2009).

H nAokn tou épyou etuiyetal oav avadpopn atnv eAAnviKn 1oTopia Kat ta ndén twv ENAAvwy and ty
apxaldtnta €wg onpepa, Kat cuvbuddel noAitikn odtipa, Kwikn enBewpnan Kat éva ‘enikd Béatpo’
tnou Mnpext. ‘Otav o KaZdkog kat n KapéZn napnyyethav 1o €pyo yvwpidav Kahd tnv npwrtonopiakn
napdotacn 7789 tng Ariane Mnouchkine nou eixe avefdoet 1o Théatre du Soleil 1o 1970, kat Atav
oapng n NpABean Toug va Xpnolonolnaouv Ki autoi to B€atpo oav Kovwvike Kat 16eoAoyiko Bnpa

yia v eokeppévn d1ddoaon evog ouykaAuppévou enavaotatikol PnvUpatog NpogappHoopEVOU aTny
gyxwpta noAtikn npaypatikotnta. To Meydlo pag Taipko ixe aopahwg unofAnBei atn Aoyokpliaia,
Onwg yvetav tote, Kal autd nou eidav ot Beatég ntav éva BEapa pe 10 MOMTIKG PAVUPA KPUHHEVO Niow
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Strauss has called “esoteric writing’, that is, engendering the viewer to ‘read in between the lines'.

While the performance received mixed reviews (Kambanellis was critiqued of populism, melodrama,
didacticism, crude symbolism, and lack of subtlety) that does not diminish the importance of the play, the
attendance of which (and whose resonance) can be seen as one of the most significant manifestations
of a mass political event during the time of the dictatorship — and indeed an stand-out example of one

of the few public political gatherings that occurred during the dictatorship. In the brochure of the play
Yorgos Koumantos noted, at the time, that the play “Mobilizes moments from our past in order to help

us in a difficult moment of the present’. In much the same way, Xagoraris’ re-visitation of this seminal
cultural event asks us to reconsider its significance from the present perspective.

Xagoraris' project, aptly entitled The Performance (and alluding to the singularity of the event) excavates the
staging of the play, and its impartance in Greek cultural history, with the benefit of hindsight. The project

is aresult of a long-term research that the artist began already in 2010, with Ecran Noir, which revisits the
cancellation of the Cannes Film Festival in 1968, in a climate of political protest and looks into the role of
the artist in times of political and sacial upheaval. The Performance is also the culmination of a long-term
and ongaing research that the artist has undertaken. As part of this Xagoraris also met and interviewed
some of the play's key participants wha are still alive, gathering vital testimonies. The point of departure

of his artistic work, and most significant component of the project, is the re-creation (in somewnhat altered
form) of the large neon sign announcing the theatre performance, coupled with a sound installation inspired
by the performance, both installed as part of a mobile structure. The location is a car park just behind the
now derelict site of the former Athinaion theatre, which was situated at the junction of Patission and Marni
Street, as it was nat possible to get permission to place the structure in from of the former theatre, as
originally planned. As pedestrians and drivers pass by the spectacular sign — which is clearly at odds with
the run-down surroundings and the rough urban feel of the area —a moment of recognition followed by
suspension of disbelief will be sparked. Most Greeks who are old enough know about this play or have seen
it, while younger Greeks who may not be aware of the play itself will recognize the names on the sign, as it
includes some of the most popular Greek actors of the time, still loved by a younger generation of Greeks
grown up on the popular films of the 1960s and 1970s (which they saw on TV as kids), and where such
actors as Karezi and Papagiannopoulos made their names. Encountering a sign that bears the name of
people who are now deceased is in itself a rupture in the present, and an activation of memory, an invitation
to re-consider the past from the perspective of the present.

Adding a twist to the whole story, the decaying plot of land where the theatre stood, empty since years,
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ano oupPoANIKES LOTOPIKEG BivIETeC MOU Napénepnav atny TpExouaa NoAltikn Katdataan, uloBetwvtag
€ekaBapa autd nou o Leo Strauss ovopddet andkpupn ypagn” (esoteric writing) kat kaAwvtag tov
Beath ‘va 6laBaost niow and tg Aé€eig’.

Mapét n napdotacn NAPe avapiKeg KPItikég (o Kapnavéng enikpiBnke yia Adikiopd,
pelodpapatiopd, Hi1daktiké Upog kal anAoikoug oupPoliopols), autd dev pelwvel T onpacia

T0U €pYOU, N ENLTUXIa Kal n annxnaon tou onoiou pnopei va 1dwBel wg pia ané tg onoudaldtepeg
€KQAVOELG Padikng NOAITIKAG Kivntonoinang thv nepiodo tng diktatopiag kat napddetypa piag ano
ug Aiyeg nohitikég ouvaBpoioelg tng enoxng. Lo npdypaypa tng napdctacng, o NMwpyog Koupdviog
onpeiwve NwG 10 €pyo “avacUpel oTtypEg and to napehdov pag yia va pag PonBnoel og pia dUokoAn
oTlypA oto napov”. Avtigtoixa, n avadpopn Tou Zayopdpn oT0 GNHAVTIKG EKEIVO MOAITIOTIKG YEYOVOC
pag kahei va §avadoUpe tn onpacia tou and t onpepiva gkonid.

To €pyo tou =ayopdpn, pe tov euatoxo titho H MMapdaraon (wg unaviypog yia t govadikdtnta tou
YEYOVOTOG), avaokantel 1o avéBaopa tou Beatpikou €pyou tou 1973 kat tn onpacia tou atnv eAAnvikn
noMTioTikn totopia und to npiopa tou onpepa. To €pyo anotelei Npoidv pakpoxpovng Epeuvag nou

0 KaAitéxvng ekivnae ndn and to 2010 pe 1o €pyo Ecran Noir, To onoio avatpéxel otn pataiwon

tou OeotifdA wv Kavvawv tou 1968 Adyw tou KAipatog noAitiking diapaptupiag kat e§etddet tov

poAo tou KaAAITEXVN o€ ENOXEC NOAITIKAG Kal KOIVWVIKNG avatapaxng. Lo nAaiglo tng €peuvag

T0U, 0 Zayopdapng piAnae pe pepikoUg ano toug ev {wn Bacikoug GUVTEAESTEG TNG NAPACTacng Kal
OUYKEVTPWOE Kaipleg paptupieg. AQetnpia Tou £IKAOTIKOU TOU £pYOU Kal GNHAVTIKOTEPO OUCGTATIKO TOU
0Aou eyxelpnpartog ival n avadnpioupyia (o€ Kanwg aAlaypévn Hop@n) TN HEYAANG ENLYPAPNG HE
V€OV Mou avakoivwve thv napdotacn oto Béatpo, n onoia cuvduddetal e Pia NXNTIKA £yKataotacn
EPNVEUOHEVN ano tnv Napaotacn, Ve Kat ta dUo autd atoixeia anoteholv PEPOG HIAG KIVATAG
kataokeung. H B¢an eivat og éva unaiBpio ndpkivyk akpIBwS Nicw and 1o eykatalelppévo na

B¢atpo ABnvaiov atn ywvia Matnoiwy kat Mdpvn, pia kat dev 668nke n ddeta yia tnv tonoBétnon tng
Hapkidag unpootd anod to B¢atpo onwg eixe apxika oxediaotel. a toug neol kat Toug odnyolg nou
nepvoUv Pnpootd and tn Beapatikn entypa@n — oa@we aANOKoTn o€ xéon e Tov unoPabuiopévo
nepiyupo Kat tnv Tpaxid aotikn aioBnon tng neploxng— nupodoteital pla oTtypn avayvwplong Kat
‘avaotoAng tng duoniatiag’ (suspension of disbelief). Ot peyalutepot yvwpiouv 1o €pyo n To eixav
det, evw ol vedtepol pnopei va pnv 1o E€pouv alhd Ba avayvwpioouv atnv nivakida ta ovopata
HEPIKWY and toug nio dnpoiAeic ENnveg nBonotolc Tng ENOXAG, AKGUN YVwaToUg OTIC YEVIEG MOU
napakohouBoUoav wg naidia otnv tAedpaon tig dnpoPIAng tavieg tou 1960 kat tou 1970 pe g
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is due to be re-developed by a multi-national hotel chain, and so the work also marks a kind of symbolic
final requiem for the former function of the site: once a locus of creative resistance, it too will surrender
to the forces of global capital. The sign thus functions as an illuminated ghost from bygone times.

In addition to the installation in public space, Xagararis is working on a film that will bring together his
research material, which will be launched in spring together with the publication that will accompany the
exhibition. The film will also bring together interviews the artist conducted with people involved in the
performance.

Apart from the political significance of the play, Kambanellis’ text aimed to challenge official versions

of Greek history, steeped as they are in national rhetoric and myth making. In addition, what was also
noteworthy about the performance was the collaboration between artists from different fields. Above all,
however, what singles out Our Great Circus in the history of Greek theatre is the questions it raises about
the role of the artist in society, especially in contested times. By default, it is this aspect that Xagoraris'
aims to resuscitate for current examination. At a time when artists seem to be put under increasing
pressure to be “of use” to society, or for art to be “useful” or have “use-value’, Xagoraris' wark asks some
very pertinent questions: what is the role of the artist in today’s crisis society? How do we understand
‘political” art? How does one safeguard artistic freedom and what does this freedom entail? How should
an artist ‘speak’ in times of turmoil? The political, social and economic climate in Greece now is very
different from the 1973-74 period when Our Great Circus was selling record tickets. Yet the necessity to
ask such questions seems all the more urgent today. Xagoraris' project highlights what is at stake: the
safeguarding of art as a collective process and its capacity to exercise independent agency and critical
thinking.

Katerina Gregos
Brussels, September 2016
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onoieg €ytvav Siaanpot nBonotoi 6nwg n Kapéldn kat o Manaytavvonoulog. H B¢a prag mvakidag pe ta
ovopata avBpwnwv nou 6ev Jouv nia givat and pévn g pia pRgn ato Napov Kat pia vepyonoinon tng
HvApNg, pla npéokAnan enave§étaong tou napeABoviog and tn okontd Tou Napovio.

‘Eva akoépn otoixeio atnv 0An nAokn €ival 0Tt 1o otkonedo tou Bedtpou, napatnpévo €dw Kat xpovia,

npokettal va aglonoinBei and pia noAuebvikn ahucida §evodoxeiwy, ondte 1o £pyo oUVIOTA KI €va
€l6og oupPoAikoU péxPiep yia tv nponyoUpevn Aettoupyia Tou: and tonog dnpLoUpYIKAG aviiotaong,
Ba napadoBei k1 autdg otig Huvdpelg tou HieBvolg kepalaiou. Etal, 1o onpa AelToupyEl oav PWTELVO
@Aviaopa aAAOTIVAV Kalpwv.

Ektdg ano tnv eykatdotacn o€ Snpdoto Xwpo, 0 Zayopapng €TOIHATEL Hia TalVia MOU OUYKEVTIPWVEL T0
UAIKO Tng €peuvdg tou kaBwg Kat éva BiBAio nou Ba napouataatolv v dvoi§n tou 2017. Ltnv tavia Ba
neptAapBavovial Kat ot guvevteUgelg nou Nnpe 0 KaAAITEXvNg and ouvieAeatég tng Beatplkng napaywyng.

Mépa and v noAitikn anpacia Tou €pyou, To Kelpevo Tou Kapnavén ntav onpaviiko yiati
EMIXELPOUTE TNV aPPLOBATNON TwV enionpwy EKOOXWV NG EAANVIKAG taTopiag, nou ouxvd eivat
dianotiopéveg and eBvikn pntopikn kat puBonAacia. AEidet eniong va onpelwBel n ouvepyacia
dnptoupywv ano Slapopetika nedia Tou xwpou tne €xvng. Mavw an’ 0Ad, OpwE, n povadikotnta tou
MeydAou pac Toipkou atnv totopia tou eAnvikou Bedtpou €ykeltat ota epwtnpata nou BEtel wg npog
1oV poAo tou KaMAitéxvn atnv Kolvwvia, 1diwg oe eNoXEC Kpiong kal avatapaxng. Auta glvat n ntuxn
nou otoxeUel va avafiwaoet npog enave§étaon o Zayopdpng onpepd. L€ pia €NOXn Mou ol KAANTEXVEG
potaZouv va ugictavial 6Ao kat peyaAitepn nian va eivat ‘xpnaipol’ atnv Kowvwvia, n Txvn T0Ug

va €xel ‘xpnotpdtnta’ n ‘xpnotikh agia’, to €pyo tou =ayopdpn Bétel pepika kaipla epwinpata:

notog €ival 0 poAog Tou KaAAItéxvn atn onpepIVA Kovwvia tng kpiong; Mwg avilapBavopacte ty
‘noAttikonoinpévn’ txvn; Mwg e€aopalilel kaveig tnv KaAAitexvikn eheuBepia kat Tt onpaivel n
eAeuBepia autn; NMwg npénet va ekpépet Adyo évag KaAAitéxvng og neptodoug avaotatwoewy; Lnpepa
10 MOAITIKG, KOIVWVIKO Kat 01kovopiko kKAipa otnv EAGda Stagépet noAd and to 1973-74, otav To
MeydAo pac Toipko éanaye pekdp elattnpiwv. Opwg n avdykn va teBouv t€Tola epwtnpata gavidlet
akdpn o entaktikn. To épyo Tou Zayopdpn avadelkvUel to T diakuPedetat: n dlapUAagn g téxvng
wg ouloyikng diepyaaiag kat n uvatdtntd tng va aokel avefaptntn dpdan Kal KPITIKA oKEWYN.

Katepiva Mpéyou
Bpuéhheg, ZentépPplog 2016
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LYNTEAELTEY EKOEZHL

To EPIO LTHN MOAH 2016 evtacoetat ato
ekBeatakd npdypappa tou Opyaviopou NEON 2016.
Empéeta: Katepiva Mpéyou

Opdda NEON: MaABiva AeAnyidvvn,

‘Ahknotig Anpdkn, Eipivn KaMyd,

Eiprivn Kiaxtonn, Mika Makpupixalou,

Agpobditn MnoviwpAou, ABavdaiog Makpng,
Aehnyiva Mpigmn

IxeblaopGG Kal GUVTOVIOPOG Mapaywyng:

Katepiva Ltepaviddkn

Entotnpovikdg oUpBoulog: Mdtwv Maupopolotakog
Enegepyaaia nxou: Nextdpiog Mannag

Kataokeun nxeiwv: Apng Apoukdnouhog

Wnoakn eneCepyaata: lvva Luetdvko

Kat metoo (Anpuntpa Baatdkou - ANikn Kakouhidou)
Emypagég: SIDERIS SIGNS

MetaMukn kataokeun: METAAKAT

Euxapiotieg: EBita Aviwvélou, Xpriatog lewpyiou,
Ltalpog Zapxdkog, Kwatag Kaldkog,

Katepiva KapnavéAn, TZévn KoAia,

Anpntpng MaAatéatag, Aipthia Mnhou,

lwpyog Mixakakénoulag, Anpntpng Manaiwdvvou,
Oaidwv Matpikaldkig, Mévia Inabdpn,

Eta Ltepavn, Anpitpng Taphoou

EIXOAOY EAEYGEPH

‘Npeg Aettoupyiag
MNépnmn-Kupiakn 18:00-21:00
Aeutépa-Tetdptn Khelotd
24-26/12 Khetota

I" LentepPpiou 60 & Hneipou, ABAva

EXHIBITION CONTRIBUTORS

NEON CITY PROJECT 2016 is implemented in the
context of NEON's exhibition program for 2016.
Curator: Katerina Gregos

NEON Team: Afroditi Bontzorlou,

Malvina Deligianni, Alkistis Dimaki,

Irene Kalliga, Irini Kiachtypi,

Mika Makrymichalou, Athanasios Makris,
Deligina Prifti

Production and design co-ordination:

Katerina Stefanidaki

Scientific advisor: Platon Mavromoustakos
Sound editing: Nektarios Pappas

Loudspeakers construction: Aris Droukopoulos
Digital images: Inna Smetanko and metoo
(Dimitra Vasilakou - Aliki Kakoulidou)

Signs : SIDERIS SIGNS

Metal construction METALKAT

Special thanks: Evita Antonelou,

Christos Georgiou, Kostas Kazakos,

Katerina Kambanelli, Jenny Kollia,

Dimitris Malatestas, Aimilia Milou,

Giorgos Mihalakopoulos, Dimitris Papaioannou,
Phaidon Patrikalakis, Menia Spathari, Eva Stefani,
Dimitri Tarlow, Stavros Xarhakos

FREE ENTRANCE

Opening hours
Thursday-Sunday 18:00-21:00
Monday-Wednesday Closed
24-26/12 Closed

3rd September Str 60, Athens

NEON



