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EPIO 2THN TMOAH

To mpoypappa tou NEON EPTO 2THN MOAH avaBetel kabe xpodvo
o€ évav KaAATeyvn Tn dnploupyia €pyou Tou ekTiBeTal oe dnUdGLO
XWOPO TNG TOANG TNG ABrvac. 2komog Tou NEON eival n mapousiaon
TNG oUyXPOoVNG TEXVNG OE SNHOGCLOUG KAl LOTOPLKOUG XDPOUgG,
oupBdaAlovTag otn dladpacn HeTagU TNG TEXVNG, TNG KOWV®VIAG Kal
NG TOANG.

STOCK IMAGES

CITY PROJECT

CITY PROJECT is an initiative for public art and the city, conceived
and commissioned annually by NEON to a Greek artist. NEON
aims to activate public and historical places through contemporary
art, contributing to the interaction of art, society and the city.
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“BAemw dpwToypadieg navroy, omwg kabe dvBpwmog ot HEPEG HAG Ep-
XOVTAL amod ToV KOOHO TIPOG Heva, Xwpic va pe pwTrhoouvs. ETol éypade
o [dA\og BewpnTikdG TNG AoyoTexviag kat dphocodog Roland Barthes
TPy and oapdavTa nepinou xpovia, avayvepifovrtag Tov TpdTo Tou oL
dwToypadies MANUUUPLay TG (WEG AG, AKOMA KAL TPV N XPAoN TNG
Ynolakng kapepag enektadel mavTou kal Ta smartphone xpnotpLoToL-
nBouv yla va kaTaypdPouv oTOHToTE TPABoUcE TNV MPOCOoXH HAG.

2AMEPQA ELACTE TIPOCEKTIKOL LE TN dwToypadia -enefepyalopacTte
KAl ETILUEAOUMAOCTE TIG {WEG MAG OTA ECA KOWMVIKNAG OIKTUWONG- KAl
OUYXPOVWG ATIPOCEKTOL, KABWS UIPooTd oTnV 086vn pag EedimAdveTal
éva areleiwTo xaAl and ¢wToypadleg TIG onoleg HopoUpe va anoppl-
YOUME HE €va KALK TOU TIOVTIKLOU.

AUTOG 0 KATAKAUGHOG pag kavel va alcbavopaoTe dfola kat ouy-
XPOVWG Hag yonTeUeL Le TIG eyyeveic avTipdoelg Tou. TauTtoypova,
QAVTIKELMEVIKEG KAl UTIOKELLEVLIKEG, Ol pwToypadieg amelkovi{ouy Kal
padi StaoTpePrrvouy, KaBng yivovTal Lovia apyela kaTaypadrg mou
HropoUv va dlaypagdouv arrd éxt va arnaielpOouv.

Qotdoo, Tapd auTr TN yvoon, oTav pla ¢wtoypadia xpnoLLoToLeital
wg stock image r ylvetal viral, iowg dUokoAa BupodpacTe OTL, OTIWG TO
BeTel o Barthes, «auTo Tou n dwToypadia avamapdyel e’ AMELPOV,
EXeL OUMPEL HOVO pLa dopd». TETOLEG TTIOAAATIAEG ETIAVAAAYELG TOU
dlou -n apdpolou- Bepatikol avTikelpévou onpadevouy ave&itnia
TOV APPPANCTPOELDN TOU LUAAOU HAG HE TETOLO TPOTIO WOTE N MPWTEU-
ouoa TnG EAAASaG avayeTal og pla elkova TNG TAATLAG TpdooYng Tou
kTiplou TNG Boulng Twv EAAAVeV 1 pvnpueia TG apxaldtntag amnetkovi-
CovTal PmpooTd o évav avepero oupavo.

Ztnv padTn €kBeon Tou Epyo otnv MoAn tou NEON rou eival aplepw-

peévn oTn dwToypadia, o MNavog Kokkividg anokablotd Tnyv woopportia
NS PLPA0BrKNG amo stock images Tng ABrjvag Tou kouPBaidpe peoa
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"l see photographs everywhere, like everyone else nowadays; they
come from the world to me, without my asking.” So wrote the French
literary theorist and philosopher Roland Barthes nearly forty years
ago, acknowledging the way that photographs were flooding our
lives even before the use of digital cameras had become widespread
and smartphones were used to snap anything (and everything) that
caught our attention.

Today we are both careful with photography - editing and curating
our lives on social media - and careless of it, as we scroll through pho-
tographs and dismiss them with a click of a mouse.

The ubiquity of photographs has made us uncomfortably aware of
and fascinated by their inherent contradictions. Simultaneously objec-
tive and subjective, they both depict and misrepresent and become
permanent records that can be deleted without disappearing.

Yet despite this knowledge when a photograph is used as a stock
image or goes viral, it can be hard to remember that, as Barthes put
it, “what the photograph reproduces to infinity has occurred only
once.” Such multiple iterations of the same - or similar - subject be-
come seared on the retina of our mind’s eye so that Greece's capital is
reduced to an image of the broad facade of the Hellenic parliament
building or ancient monuments pictured against a cloudless sky.

In NEON's first City Project exhibition dedicated to photography,
Panos Kokkinias rebalances the library of stock images of Athens that
we carry with us in our heads. Some of his photographs are taken
from unconventional angles to reveal classical buildings daubed in
graffiti, a traffic jam viewed from inside a car and a landscape of di-
lapidated rooftops. Others offers alternative representations of Athens
by illuminating everyday locations - a metro station, a train carriage,
underneath a motorway - transforming them into theatres where he
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ota kepahla pag. Oplopéveg amo TG pwToypadieg Tou €xouv Tpa-
BnxTel amnd avTioUUPATIKESG YOVIEG, ATIOKAAUTITOVTAG KAQOIKA KTipla
KAAULHEVA PE YKPAb(TL, €va UMOTIAAPIoMA WOWHEVO aTtd TO ECWTE-
PO EVOG AUTOKLVATOU KAl €va TOTHO aTtd [LLOOEPEMWMEVEG TAPATOEG.
AMEG poodEpouv eVAAANAKTIKES arelkovioelg TNG ABrvag ¢wTilovTag
kaBnueplveg TomoBeoieg -éva oTabud Tou PeTpd, éva Payovi Tpevou,
KAT® amd évav auTokvNTOOPOo- eTaoxnuaTilovtdg T oe Beatpa
oTou avePadel SPAUATIKA TAUTIAG. Ze avTinapaBoAr), o $akog Tou Ka-
Taypdodel emiong auBoOpNTEG OTIYLEG OE ATIAA TIOPTEETA LEAQYXOALKOV
Kal cuAAoylopévey ABnvainy katd TG KabnepPLVES LETAKIVAOELG TOUG.

Me Tnv €kBeon auTtwv Twv Stock Images oTo KT(plo e Tov apldpo 4 Tng
000U ZopoKAEOUG, XTIOMEVO KaTd Tn dekaeTia Tou 1950, o NEON kau

o Kokkividg petacynpatiCouv évay umod KAvovIKEG OUVORKEG OLWTLKO
XWPO OTNV KEVTPLKI EMTIOPLKH cuvolkia Tov ABnvov oe éva dnuoacto
GOPOU OTIOU N TEXVN, N KOV Kat n TOAN cuykAivouv. Evd n mo-
AUPBouol dpopoL TNG TIOANG TIApApEvouy o agvan Kivnon €§w amo 1o
kTiplo, o KokKkividg Toug EXEL TIAYMOEL YA EUAG TIAVK OTOUG TO{XOUG TOU
ECWTEPLIKOU TOU, WOTE VA UTOPECOUNE VA CUANOYLOTOUE TNV TIOAUMOP-
dla NG TOANG Twv ABnvaov.

Exkppalouple TNV euyvepooUvn pag oTtov KaAArexvn Mavo Kokkivia,
Tou amnodexOnke TNV MPAOOKANGCH AG, KAl TIGC OAOYUXEG EUXAPLOTIES
Hag otnv Shoair Mavlian yia TG yovipeg culnTroeLg UaAg KAl TNV ETILUE-
Aewa NG €xkBeong.

EAINA KOYNTOYPH
AIEYOYNTPIA NEON
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stages dramatic tableaux. Contrastingly his lens also captures un-
orchestrated moments in simple portraits of pensive and preoccupied
Athenians on their daily commute.

Exhibiting Stock Images inside the 1950s building of Sofokleous 4,
NEON and Kokkinias transform a usually private space in the central
finance district of Athens into a public forum where art, society and
the city are brought together. While the bustling city streets remain in
perpetual motion beyond the building, Kokkinias has paused them for
us inside on its walls so that we can consider the diversity of the city
of Athens anew.

We extend our gratitude to the artist Panos Kokkinias for accepting
our invitation and heartfelt thanks to Shoair Mavlian for her thought-
ful conversations and curation.

ELINA KOUNTOURI
DIRECTOR NEON

STOCK IMAGES 7



[MANOZ KOKKINIAZ: STOCK IMAGES

Amo 11 apxeg Tou 200U awwva, n dwToypadia xet mai&el wTikd poAo
oTn dlapopd®on Kal TN Stdyxuon TNG OTITIKAG TAUTOTNTAG TNG CUYXPOVNG
MNTPAOTIOANG. ZUVAVUN TNG TIPOOO0U KAL TNG VEMTEPLIKOTNTAG, N ELKOVA
TNG AOTIKAG KNTPOTIOANG KATAYPAPNKE, OTIWG TNG APHOlel, amd éva Ho-
VTEPVO PECO. H ouyyxpovn ABrva, éxovTag eeAiyBel peéoa oToug almveg,
He apeTnpia TNV apxaia HNTPOTOAN, AVTIIPOCWTIEVEL TNV TTEMTTTOUC(A
TOU «A0TEmG»: (el ypriyopa, HETABAAAETAL SIAPK®G, SIAOTEAAETAL KAl
OUGCTENAETAL, O TIANBUGHOG KAl 0 TTAOUTOG TNG AKOAOUBOUV KUKAOUG
avamnTugng Kat Mapakpng. Aoucpeévn oto dwg, dpacTrpla Katl ouvap-
TaoTIKr, efval ouyxpdvag BopuPnddng Kal XAOTIKH, LA TIOAN HE TIOAAG
TPOOWTIA TIOU CUXVA TIPOCAPHOLZETAL yia va avTarnokpBei otoug Ta&dL-
WTIKOUG 00nyoUs aAAd kat oTLg eTiikedaiideg Tou dieBvoug Tutou. MNap’
OAa AUTA, TL ATIOKAAUTITETAL OTAV KOITACOUME KAT®W ATO TNV ETULAVELD;

Ztnv ékBeon Stock Images o MNavog Kokkvidg katackeuddel pia ekdoxr
TNG ouyxpovng ABrvag émwe TNV Kateypaye Ta xpovia HEXPL TO KAAOKA(-
pt Tou 2019, mapouctalovTag id OTITIKE LEAETN EVOG AOTIKOU TIEQLPAA-
AOVTAG KAl CUYXPOV®G [ia andmelpa va cUANGBEL TNV ousia TV Kalp®V
Mag. Ze auTod Tov KUKAO gpymv o Kokkividg mapouctdlel Tpelg dlado-
PETIKEG TIPOCEYYIOELG HE TNV KABE ia va TpoAAAel pia SladopETIKN
aroyn NG TOANG: TAUTAS PEYAANG KALAKAG TIOU ATIOKAAUTITOUV [UKPEG
adnynoeLg TNG TOANG, TIOPTPETA TIOU TIAPATNPOUY Tov TPATIO Ttou {oUE
KAl KVOULLAOTE ETa OTNV TIOAN, TO TIEPLPAAAOV Kal TIG aAANAeTUOpACELG
Hag (1 TNV EAewn aAlnAentidpaong) evrog Tng, kKabme kal Tuyaia oTty-
HLOTUTIA, akopa Kal «dpwToypadieg stock», Tou elval dtapkdg mapdvra
aAlG ouyva TtapaPAgmnovTal.

AuTo TO CUyYpovo TIopTPETO TNG ABrvag eykadiotartal péoa otov (dlo
TOV LOTO TNG TIOANG, OE VA EYKATAAELLEVO KAl AYXPNOTEUEVO OPO-
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PANOS KOKKINIAS: STOCK IMAGES

Photography since the 20th century has played a vital role in shap-
ing and disseminating the visual identity of the modern metropolis.
Synonymous with the idea of progress and modernity, these newly
expanding urban cities with high-rise buildings and factories were fit-
tingly captured by a modern medium. Contemporary Athens, having
evolved over centuries from the original ancient metropolis, represents
a quintessential urban city: fast paced, ever changing, expanding
and contracting, growing and decaying with cycles of population and
wealth. Bathed in light, vibrant and exciting, it is also noisy and cha-
otic, a city with multiple faces frequently adjusted to suit the needs of
both travel guides and international front-page headlines. However,
what is it that is revealed when one looks beyond the surface?

In Stock Images Panos Kokkinias constructs a version of contemporary
Athens captured in the years leading up to the summer of 2019. The
exhibition presents a visual study of an urban environment and an
attempt to capture the essence of our time. Within this body of work
Kokkinias presents three different photographic approaches, each one
exposing a different view of the city: large-scale tableaux revealing
mini narratives of the city; portraits observing the way we live and
work, the way we move around the city, the environment and our
interactions (or lack of interaction) within it; and incidental snapshots
or stock images which are ever present but often overlooked.

This contemporary portrait of Athens is installed within the fabric of
the city itself, an abandoned and disused office space, left largely
unchanged by the artist. Built in the 1950s, Sofokleous 4 has seen
many people and businesses pass through its corridors, and the area
in which it is located has also transformed over time. Often referred
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do ypadeinv kal tou oe peydio Babpod éuelve avairoiwTo and Tov
KaAALTEXVN. XTIopévo oTa peoa Tou 200U alwva, To KT{plo oTov aplbpo
4 7nG 000U ZoPpokAEOUG EXEL Ol TTOANOUG avBP®dTIOUG KAl ETIXELPN-
OELG va TtepvoUV amd Toug SLadpopoug Tou, EVe N TIEPLOYH OTNV oTtola
BplokeTal €xel KL AUTH peTapopdwbel pe Ta xpovia. To CUYKEKPLLEVO
TUNMA TNG TIOANG TIOU OUXVA ATIOKAAE(TAL «EUTIOPIKO TPlywvo» AdY®
TNG HAKPOXPOVLAG OXEONG TNG TIEPLOXNG HE TOV OLKOVOLLIKO KAl EUTTO-
PLKO TOUEQ, EXEL OTEYAOEL TA KEVTPLKA ypadeia Tpamelwy, [Lla TIOKIALA
HLKPOV ETIXELPNOE®Y KAl LEXPL TIPOCHATA TO XpnUaTloTrplo ASLov
ABnvav. Onwg cupPaivel ouyvd, ol ahdayeg eival ouyva andTouEeS Kal
ATPOPAETTEG KAl TA Ypadela oTny Ttapouoad KaTdoTaon epeinwong
Hag Bupiouv TOCO ypriyopd Uopouv va aAAd§ouy Ta TpdyaTa, TG
0 XpOvog dpepvel padl Tou TNV KATaoTpodr| KAl TG N oUyXPovn AoTIKN
HNTPOTIOAN AVTUTPOC®TEVUEL TAUTOYPOVA TNV dlclodogia Kat TNV amnoTu-
xla, TNV euBpaucToTNTA KAL TNV TIAPAKKH.
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to as the ‘commercial triangle’ due to the area’s longstanding rela-
tionship with the financial and commercial sector, this part of the city
is known for hosting the head offices of several banks, a variety of
small businesses, and until recently the Stock Exchange. As is so often
the case, change is often abrupt and unpredictable, and the offices,
in their current state of disrepair, remind us how quickly things can
change, how time takes its toll, and how the modern urban metropo-
lis simultaneously represents optimism for the future as well as failure,
fragility and decay.
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H MOAH Q2 2KHNH

O Kokkiviag eival euputepa yvwoTdg yia Ta TAUTAS PeydAng KAaKkag
TIoU KATAOKEUALEL, LA GOTOYPADLKN) TIPOCEYYLON KAl €Va OTUA TTOU
nPOe oTo mpookrvio oTig dekaetieg 1980-1990, kuping HECK TwV £pywv
Twv Jeff Wall, Rodney Graham kat Gregory Crewdson. Autol ot KaAAL-
TEXVEG, OAOL Toug Popelopeptkavol, avolEay Tov SpOHOo Kal KATEGTNOAV
dNModAr) TN oknvoBeTnuUeEvn dwToypadia, dlatdooovTag Kal oknvode-
TOVTAG avBp®dToug Kal apnyroeLs, KUpiwg oe Kabnuepva aoTikd Kal
olklaka mepPariovTa. Exovrag Tnv IkavotTnTa va Kataypddel Kat va
adnyeital £va TePIMAOKO GEVAPLO, TO WTOYPADLKO TAUTAS HeyAANg
KAlpakag Ba prnopouce va meplypadel wg To cUYXPOVO LoOdUVAMO TNG
LOTOPKAG {ypadlkng, oTou [ia TtoAucuvBeTn adriynon katackeuale-
Tl KAl OLATUTIOVETAL OE [Lia OKNVH.

2TV TIPOKEleVN TieplmTwon N oknvr ival n oAn Tov ABnvay, kabog o
Kokkwvidg XpnoLoToLlel To aoTikd ToTtio oG TAAOLO yia va eEepeuvh|OEL TIG
ouyvd TiepimAoKeg adnynoeLlg TNG KABNUEPLVAG {wNG. ZEKIVOVTAG HE [ia
TIavopapkn droyn Tng vuxtepvig ABrjvag, [ag KuPeng dpaotneldtn-
Tag, o Kokkividg otn ouvexela «eoTAle, ATIOKAAUTITOVTAG [LLa OELPA aTtd
KIVNMATOYPADIKEG OTLYEG TIOU EESITTAGVOVTAL (UTTPOOTA OTOV HaKd TOU.
lNola elval auTd Ta TPOC®TIA KAl TIoLd N loTopia Toug; Eival kdToikot Twv
ABNVAY, eYKAOPBLOUEVOL OTOV KUKAO TNG {WNG OE LA AOTIKN NTPAOTIONN.

To TaumAS apouctalet TNV TIOAN ATtd TIOAAEG SLAPOPETIKEG TIAEUPES.
ANS PnAd, Tovidovtag Tov ekTeTApPEVO OpidovTa, Tn B€a Tou BAETEL
kaveig ouvnBwG oe pla TOUPLOTIKA Sladrion, Kat arnd xapnAd, ekOe-
TovTag 6oa BplokovTal KATw amd TG UTIOYELEG OLAPACELS | LECA OTOV
OLKLAKO XWPO, YEPUP®VOVTAG TO XACHA AVAECA OTOV ONUAOCLO KAl TOV
WOLTKO. AykaitdlovTag Tny ndovoPAETTIKY $UON TIOU UTIAPYXEL EYYEVNAS
oTn dwToypadia, kabe elkdVA ATIOKAAUTITEL [l vEa ATtoyn TNG TIOANG,
TOOO OTITIKA OCO Kal eTAPOPLKA.

STOCK IMAGES 12

THE CITY AS A STAGE

Kokkinias is best known for his large-scale tableaux, a photograph-

ic approach and style which came to prominence in the 1980s and
1990s primarily through the work of Jeff Wall, Rodney Graham and
Gregory Crewdson. These artists, all of whom hail from North Ameri-
ca, pioneered and popularised staged photography by setting up and
directing narratives in mostly urban and domestic environments relat-
ed to everyday life. With the ability to capture and narrate a complex
scenario, large scale photographic tableaux could be described as the
modern equivalent of history painting where a complicated narrative
is constructed and told in one frame.

Here the city of Athens is the stage, as Kokkinias uses the urban land-
scape as a backdrop to explore the often complex narratives of daily
life. Beginning with a panoramic view of Athens at night, a hive of
activity, Kokkinias then zooms in, revealing a series of filmic moments
unfolding in front of the camera. Who are these individuals and what
is their story?

The tableaux present the city from a variety of vantage points. From
above, highlighting the expansive skyline, the view most common-

ly seen on tourist advertisements, and from below, exposing what'’s
beneath the underpass, or through the windows into the domestic
space bridging the gap between public and private worlds. Embracing
the voyeuristic nature inherent in photography, each image offers and
reveals a new perspective of the city both visually and metaphorically.
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Athens, 2018

H emBupia mpoBoAr|g [lag emapkoUg YeVIKAG droyng Tou Tottiou, L-
aiTepa Tou aoTkoU, odryNoE ypriyopa oTnv avamnrtuén Tng mavopaut-
KNG dpwToypadiag. H texvikn TnG mavopapking ¢wtoypadpiag ocuveyidel
va eEeliooeTal and Ta peéoa Tou 190U aldva €wg Kal orUepa, Kal eivat
Tia og B€on va poodEpPel eEALPETIKA AETITOUEPE(G ELKOVEG LEYAANG
KAlpakag. ES®, n ABriva T vuyTa oe pia Afyn and tov Addo Tou Au-
kaBnTToU, nE TNV AKPOTIOAN OTO KEVTPO TNG ELKOVAG KAl TOV KOATIO TOU
2apwvikoU oTo PAabog va oploBeTel To eUpoG TNG CUYYXPOVNG TIOANG.

EMST, 2019

To EBviko Mouceio Zuyypovng Texvng (EMZT), otn Aewdopo KarAipo-
NG, Wpubnke 1o 2000 pe okord TN cUAAoyN Kal TNy €kBeon €pywy ouy-
xpovng Texvne arod Tnv EAAAda kat To e§wTepikd. QQoTdo0 TO ousEio
gxeL apapeivel oe peyalo Pabud kAeloTo, yeyovdg Tou To KAVEL va
Holalel KATIWG ME «KT{pLO-pAvVTACHA».

Kifissos, 2017

O Knotodg eivat o kUplog motapdg Tou Aekavorediou TnG ATTIKAG Kat
€vag anod Toug TPELG TIOTAHOUG TIoU KUAOUV KdTw armo tnv ABriva. ‘Exet
OexBel emavelAnupéveg TapePAcels kat oTig apxeg Tou 200u atova
anogaciotnke n KAAUPr Tou yia Adyoug ToAeodouLkoU oxedlacHoU.
2AHepa elval opatodg ovo amod SucTipooLTa onela, yla mapddelypa
OTAV KATIOLOG OTEKETAL KATW ATIO TOV AUTOKLYNTOOPOHO. ATtd €56 TIpo-
BaMel pia to «uttoyela» B€a TnG ABrivag, avadelkvUovTag i OKnvn
TIOU OUYVA TAPAPAETETAL TOV LETAVAOTN HE TO KAPOTOAKL TOU GOU-
TIEP-LAPKET, TIOU ETUPRLOVEL AVAKUKA®VOVTAG CLOEPLKA KAl OKOUTIOLA.

Kolonaki, 2019

Edw, mavw amnd Toug akplBoug dpopoug Tou Kodwvakiou, o dpakdg
TIPOOEPEL [ULA LATLA OTN cUyxpovn otklakr ¢wry. Omwg cupPalvet kat
oToUG OpodHOoUG, N Stdbeon eival {odepr), SUo Lweg Tou potpdlovTal
Tov (S0 Xpo, aAAd ouyvd PplokovTal oe ano&evwaon.
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Athens, 2018

The desire to show an overview of the landscape, in particular the
cityscape, quickly led to the development of panoramic photography.
This panoramic technology, and the techniques associated with

it, has continued to develop since the mid-19th century and is now
capable of producing highly-detailed large-scale images. Here we see
Athens by night, shot from Lycabettus Hill with the Acropolis just off
centre and the Saronic Gulf in the distance, highlighting the spanning
breadth of the modern city.

EMST, 2019

Located on Kallirrois Avenue, the National Museum of Contemporary
Art (EMST) was founded in 2000 with the aim of collecting and
exhibiting contemporary Greek and international art. However, the
museum has largely remained closed, making it somewhat of a
‘ghost’ building.

Kifissos, 2017

Kifissos is the main river of the Attica plain and one of three rivers
which flow through and below Athens. Repeatedly altered and
covered over in the early 20th century in the name of urban planning,
the river is now only visible from obscure vantage points, for example
when standing underneath the motorway. From here a more
underground vista of Athens emerges revealing a common scene
which is usually overlooked, an immigrant collecting and transporting
discarded objects in a shopping trolley.

Kolonaki, 2019

High above the prestigious streets of Kolonaki, the camera gives us
a glimpse into modern domestic life. Similar to the feeling on the
streets, the mood is bleak; two lives sharing the same space but
perhaps going in different directions.
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Lycabettus, 2019

Amé Tnv kopudr| Tou AukafnTTou, To TIAPKIVYK Tou uttaiBplou Bed-
Tpou potalet To Olo cav Beatpo, pe TNV dAodaATo va ¢wTileTal OMwg
pla oknvr. Autd TO ONUODIAEG yIa TOUG GAVATIKOUG TOV AUTOKIVATWY
onpeio opileTtal amo Tig LAUPEG KAUTIUAEG TIOU AdrivOUV TA EAACTIKY,
fxvn adpevaiivng Kal éva cuykekplpLévo eidog andiauong. QoTdco, N
Opdon €XEL TEAELOOEL YLA TN CUYKEKPLLEVN Ppadid kal oTwg daiveTal,
TO AUTOKivNTO EXEL HeTd PBilag emulnoeL.

Megaro, 2019

H ovopaocia Méyapo untodnAmvel To peyaleio 1ng AlBoucag Zuvauiioy
TV ABnvay, aAld edw avadpepeTat oTov oTabud Tou MeTpd Tou TNV e&u-
ninpeTel. Autr n ewoéva arnetkovidel Tnv Tedr kabnuepivr) dpaoTtneldTnTa
MLA OpAdag avBpmmwy, oTNV ArXavn OTL[LR TIOU TIOU TIEPLLEVOUV TOV
QAVEAKUOTHPA. VA TOUG KATEBACEL OTOV OTABUO TOU HETPO. ZTPLLWOYLEVOL
HECA OTOV HUKPO, TIEPIKAELOTO XOPO, Holalouv Egvol Trou polpddovTalt
TNV Ol1a TOAN.

Pireos 123, 2019

Mmopel kdrmolog va del TTOAAA cevapla KATd WUrKog TNG odou yiveTal
10 Melpalog va pny KoTel; Tou dpodoU TIou CUVOEEL TNV ABriva e To
Apavi Tne. Edw, og pia ouvolkia éva mapTt GouvTavel, eved 5w oTov
OPOMO HLa HOVAXLIKN PlyoUpa XAAAP®VEL LaKpLa amod Tov BopuPo kal
10 TAN00G. Aev €xel cuveldnTOTOLAOEL OTL Evag AvTpag TNV Kowradel
and YnAd, eved culdoyidovTatl kat ot dUOo TG OLAdOPETIKEG TOUG KATA-
OTACELG.

Venizelos, 2017

Me TO TIPOCWVUMLO «O ONULOUPYOS TNG oUyxpovng EAAAdac», o Bevi-
elog kaTexel EexwploTr) B€on oTov cUyXpPovo EAANVIKO Yuxlopd. 2Tn
Sldpkela Twv SekamevTe Xpovwv TNG BNTeiag Tou PeTapdpdwoe TN XOPa,
SlvovTag wbnon 1600 og ecwTEPLKA {NTHLATA 00O KAl OTIG SleBvelg oye-
oelg. B, kaAuppevog pe xovi, o Bevidéhog BAETEL TNV X®pa va avTipe-
Tomiel TNV kaTatyida.
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Lycabettus, 2019

Looking down from Lycabettus Hill, the carpark begins to resemble

a theatre, the tarmac lit up like a stage. A popular site for car
enthusiasts, the black circular lines on the road are left by their tyres,
traces of adrenalin and a certain type of enjoyment. The action
however is finished for the night, and, by the looks of it, the car barely
survived.

Megaro, 2019

The name Megaro suggests the grandeur of the Athens Concert Hall,
but instead here refers to the metro station which serves it. This image
depicts the mundane everyday activity of a group of people waiting for
the elevator to take them down to the metro station. Packed inside the
small confined space they are strangers who share the city.

Pireos 123, 2019

Many scenarios can be seen along Pireos, the road which connects
Athens to the port of Piraeus. Here in a residential neighbourhood

a busy party builds momentum inside, while outside on the street a
lone figure takes time out away from the noise and crowds. Unaware
of the man looking down on her from above, they both contemplate
their individual situations.

Venizelos, 2017

Referred to as 'the maker of modern Greece’ Eleftherios Venizelos
holds a certain status in the modern Greek psyche, having
transformed the country during his fifteen years in office, developing
both national affairs and international relations. Captured here
blanketed in snow, Venizelos looks out onto the country watching on
as it weathers the storm.
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H MOAH 2E KINHZH

Erotpedovrag otn pwtoypadia dpodpou To 2018, €metra amnod oxedov el-
Koodypovn arnoucia, o Kokkividg mpooeyyloe Toug Opopoug TNG ABrvag
HE €va VEO KAl TIELPANATIKO duToypadiko PAEUMA. [To kovTd oTn véa
QVTOKLHAVTEPIOTIKN» Tpooegyylon Tou Philip-Lorca diCorcia -péow Tng
oTtolag 0 KAAATEXVNG ATOCTACLOTIOETAL ATIO TO BEATIKO TOU AVTIKE(-
Hevo- art’ Tl oTnv tapadoolakr) poceyylon Tou Garry Winogrand otn
dwToypadia OpdpoU, TIOU OKOTIOG TNG ATAV va KaTaduBel oToug TIOAU-
oUXVaoTOUG OPOHOUG KAL VA, ATIOTUTIOOEL AUBOPUNTEG OTIYHEG, N VEQ
npoogyylon Tou Kokkwid otn dwtoypadia dpdpou kablotd duodidkplra
T Opla AVARESA OTO OKNVOBETNEVO KAl TO AANBWvo.

Ed® o Kokkiviag ocuvduadel Suo peydleg oxoAeg dwToypadiag, Tnv
npoownoypadia kal Tn wrtoypadia OpoHou, yla va TipoodEpEeL pia
eupUTEPN amelkovion TNG ABrivag cav pia oAn mou Cet, SOUAEUEL

KaL avamveel. XpNoLLOTIOW®VTAG TOUG TIOAUCUXVACTOUG OPOOUG TOU
kevTpou TnNG ABrjvag oav éva Beatpo, o KokKIVIAG KaTeypaye OTLyES
NG KaBnpepvrg {wng. And To CUVAETIACTIKO OTO TETPLLMEVO, PAETIOU-
e 0dnNyouUg va TIEPLILEVOUY KOAANEVOL OTNV Kivnon, avBporioug va
Slaoyilouv Tov SPOO KAl VA TIEPLLEVOUV OTNV OUPd, VA CUVAVTIOUVTAL
Kal va PBydalouv ceAdL. KaTtl mou (owg TipokaAel EKMANEN oe AUTEG TIG
€lKOVEG elval n kupiapyn aiobnon anopdvwong Tou UTIodNAGVEL OTL

N {wn Tou oUyxpovou AoTEWG (0wG elval TILO [ovaykr am’ oo VO
Coupe. Avt( va SlacuvdeouaoTe, KATAVAAWVOUACTE OToV (OlO [ag ToV
kKOOO, odnyol povol peoa og auTokivnta, avBpwrol Ttou Badiouv
¥wplg Tapéa oTov Spodo, cuyVA anoppodnievol amod Tnyv Texvoloyia,
elTe oTA TNAEDWVA TOUG 1| AKOUYOVTAG HOUCLKN.

O Kokkividg mapartnpel Kal amnoTuni®veL Tov SPO[o OTIwG AUTOG TIEP-
vdel péoa anod 1o kKAdpo Tou $pakou Tou. OL ELKOVEG TIOU TIPOKUTITOUV
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THE CITY IN MOTION

Returning to street photography in 2018 after an almost twenty-five-
year hiatus, Kokkinias' approached the streets of Athens with a new
and experimental photographic direction. More akin to Philip-Lorca
diCorcia’s new documentary approach, where he distances himself
from the subject, than Garry Winogrand’s traditional approach to
street photography, the aim of which was to immerse himself in the
busy streets and capture spontaneous moments, Kokkinias' new
approach to street photography blurs the boundaries between the
staged and the real.

Here Kokkinias combines two great genres of photography, por-
traiture and street photography, to give an overview of Athens as a
living, working, breathing city. From the exciting to the mundane; we
see drivers waiting in traffic, people crossing the road and waiting in
line, meeting and taking selfies. What is perhaps surprising in these
images is the overarching feeling of isolation, suggesting that modern
urban life is perhaps more isolated than we think. Rather than being
interconnected, we are instead consumed in our own world, singular
drivers in cars, people walking alone on the street, often engrossed in
technology.

Kokkinias observes and captures the street as it passes in front of his
camera lens. However, the resulting images expand beyond what is
experienced by the naked eye, providing close-up detail only possible
through the process of photography, with the camera expanding our
range of vision. Photography has always been closely linked to ad-
vancements in technology, and these images, with such clear ren-
dition of detail, are only achieved now due to recent advancements
in camera and image-capture apparatus. Using a long lens and a
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ekTelvovTal TEEPA and auTod Tou PLoveTal He Yupvo pdrTl, kablotovtag
TIG LUKPEG AETITOMEPELEG OPATEG HECW TNG PwTOYPAPLKAG dlepyaciag
KAl TNG wToypaAdIKAG NXAVAG TIoU SLEUPUVEL TO OTITIKO [ag Tedio. H
dwToypadia avékabev cuvdedTtav HE TIG TIPOddOUG TNG TEXVOAOYIAG Kalt
Ol CUYKEKPLUEVEG EIKOVEG, e TNV TOoo kabapr) anddoon TnG AemTo-
HEpeLlag, elval SUVATEG OrEPA HOVO XApN OTLG TIpoodaTeg eEeAi&elg
OTIG PWTOYPADLKEG NYXAVEG KAL TIG CUOKEUEG ATIOTUTIWONG ELKOVAG.
XpNOLHoTIOLOVTAG LoXUpod TNAEdAKS Katl aodnTrpa uPnArg avaiuong,
o Kokkwidg cuvdudlel peyebog elkovag kal eukpivela eplypadng He
TPOTO TIOU WG TIOAU TipdodaTa dev ATay duvartog.
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camera capable of capturing high-resolution files Kokkinias is able
to produce a level of precision in his printed images never possible
before.

STOCK IMAGES
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STOCK IMAGES

2e éva aoTikd TepPAriov ol elkdveg BpiokovTal mavTou. Katavaisn-
VOULLE ELKOVEG TOOO TIABNTIKA OC0 KAl evEPYNTIKA OTNV KaBnuepvr
Hag Cwr, TUTIOIEVEG AANA KAl OTOV OPOHLO. ZTOV CUYXPOVO KOOLLO
ETUKOWWVOULE HE EIKOVEG, €va dalvopevo Tou ipogRAede o Laszlo
Moholy-Nagy 10 1927 é1av SAAwoe OTL «n yvoon TNG dwToypadiag
elval TOOO ONUAVTIKR 600 Kal autr Tou aidaprtou. Ot avaipapnrol
Tou pEAAOVTOG Ba ayvoouv Tn Xprion TOCo TNG PWTOYPAPIKAG NXAVAG
600 Kkal Tou oTuAO». To 2019 apyiloupe va PAETIOUME TNV TIPOPAEYN
Tou Moholy-Nagy yta Tnv kuplapxia Tng eikévag va uhomole(tal kabwg
N dwToypadia KATAKTA KEVTPLKO pOAO OTOV TPOTIO TIOU ETILKOWVWVOUE
1600 o€ dNHOGLO, OCO KAl OE TIPOOWTILKO ETUTEDO.

O TitAog auTrg TNG €kBeong, Stock Images, uttoypappLiCel Toug dla-
HOPETIKOUG TUTIOUG GOTOYPADIKGOV EKOVEOV TIOU KATAVAADVOVTAL OE
kabnuepvry Bdon oe pia oAn dnwg n Abriva. Mag ¢ntdet va audt-
ofNTrooulEe Tov TPOTIO TIOU «ALAPAOUE» LA EIKOVA" LAG PWTAEL AV
O TPOTIOG TIOU KATAVOOUE [La ElKOVA €lval ETIKTNTOG 1) EYYEVAG av
MTtopoUpe va dlakplvoupe avapeoa oTny TExvn, TN dladrion Kat Ta
dwToypadpkd oTlyHLOTUTIAL.

ZTov Xdpo TNG €kBeong PplokeTal pia TokiAla amno «stock images»
TIOU KATNYOPLOTIOLOUVTAL WG TETOLEG AOY® TNG OMOLOTNTAG TOUG E TN
yAwooa Tng «stock photography», Ta napdywya Tng onoiag cuvrBwg
opldovTal WG «ETAYYEALATIKEG dwToypAdiEG LVNHEIWY, PUCIKOV TOT-
WV, EKONAKCE®Y 1 avBp®TwV TIou ayopdlovTal KAl TWwAOUVTAL X0PIg
SIKAL®HATA KAl HITopoUV va xpnaolporolnfouy Kat va emavaypnotpo-
noinBouv oe dlapnpiocelg, ednoeoypadpikd apbpa kat mpoidvta oTo Ot-
adikTuo, aAld kal oToug SpSHoUG UTIO Hopdr| eKTUTI®OE®V». Eva kowvd
XapakTnploTikd TNG stock photography eivat 61t 0 pwToypddog eival
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STOCK IMAGES

In an urban environment, images are everywhere, consumed both
passively and actively online, in print and on the street. In the con-
temporary world we communicate with images, a phenomenon pre-
dicted by Ldaszlé Moholy-Nagy in 1927 when he stated that ‘a knowl-
edge of photography is just as important as that of the alphabet. The
illiterates of the future will be ignorant of the use of the camera and
pen alike’. In 2019 we are now beginning to see Moholy-Nagy’s predic-
tion of the dominance of the image realised, as photography be-
comes central to how we communicate both publicly and personally.

The title of this exhibition Stock Images highlights the different types

of photographic images continually on view in a city such as Athens.

Encouraging us to ask how do we read an image? Is our understand-
ing of an image learnt or innate? How do we distinguish between art,
advertising and snapshots?

Inserted throughout the exhibition space are a variety of 'stock im-
ages’, classified as such because of their similarity to the language of
‘stock photography’ which is commonly defined as being ‘professional
photographs of landmarks, nature, events or people that are bought
and sold on a royalty-free basis and that can be used and reused for
commercial design purposes’. In contemporary urban society stock
images are inadvertently consumed on a daily basis through adver-
tisements, news articles and products both online, on the streets, and
in print. Another common feature of stock photography is that the
photographer is anonymous. In this exhibition, however, all of the im-
ages are taken by Kokkinias, and the inclusion of multiple photograph-
ic languages from high art to portraiture, from street photography to
stock images, invites us to question how photography infiltrates our

STOCK IMAGES 23



QAVOVUHOG. 2€ auTh TNV £€kBeon woTdoo, OAEG OL ELKOVEG ATIOTEAOUV
Afgelg Tou Kokkivid kat n oupmepAnyn moAAamAdy pwtoypadikmy
YAwoowv and Tnv uPnAr TExvn, TNV pocwioypadia, Tn dwtoypadia
Spopou kal T stock images pag npookalel va apploBnTricoupe Tov
TPOTO e Tov omoio N pwToypadia eloxwpel GTOV SNLOCLO KAl TIPOO®-
TUKO HAG X®OPO KAl ETINEEALEL TO TIMG PLOVOUUE TNV TIOAN O1tou (OUE.

SHOAIR MAVLIAN

STOCK IMAGES
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public and personal space, and influences how we experience the city

in which we live.

SHOAIR MAVLIAN
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AIZTA EPTQN

Athens, 2018
Digital Inkjet Archival Print
100 x 300 cm

EMST, 2019
Digital Inkjet Archival Print
120 x 120 cm

Kifissos, 2017
Digital Inkjet Archival Print
120 x 230 cm

Kolonaki, 2019
Digital Inkjet Archival Print
120 x 220 cm

Lycabettus, 2019
Digital Inkjet Archival Print
120 x 187 cm

Megaro, 2019
Digital Inkjet Archival Print
120 x 200 cm

Pireos 123, 2019
Digital Inkjet Archival Print
120 x 230 cm

Venizelos, 2017
Digital Inkjet Archival Print
80 x120 cm

Underground, 2019
Digital Inkjet Archival Print
80 x120 cm

Stare 1, 2017
Digital Inkjet Archival Print
80 x120 cm

Stare 2, 2018
Digital Inkjet Archival Print
80 x120 cm

Stare 3, 2019
Digital Inkjet Archival Print
80 x120 cm

Stare 4, 2019
Digital Inkjet Archival Print
80 x120 cm

Waiting 1, 2017
Digital Inkjet Archival Print
80 x120 cm

TA EPTA ANTIMTPOZQMEYONTAI AMO THN TKAAEPI XIPPAS
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INDEX OF WORKS

Waiting 2, 2018
Digital Inkjet Archival Print
80 x 120 cm

Waiting 3, 2019
Digital Inkjet Archival Print
80 x 120 cm

Waiting in line 7, 2018
Digital Inkjet Archival Print
80x120 cm

Waiting in line 2, 2018
Digital Inkjet Archival Print
80 x 120 cm

Crowd 1, 2019
Digital Inkjet Archival Print
80 x 120 cm

Crowd 2, 2018
Digital Inkjet Archival Print
80 x 120 cm

Cellphone 1, 2019
Digital Inkjet Archival Print
80 x 120 cm

ALL WORKS REPRESENTED BY XIPPAS GALLERY

STOCK IMAGES

Cellphone 2, 2019
Digital Inkjet Archival Print
80 x 120 cm

Selfie, 2019
Digital Inkjet Archival Print
80 x 120 cm

Bus Driver, 2018
Digital Inkjet Archival Print
80 x 120 cm

Traffic 1, 2018
Digital Inkjet Archival Print
80 x 120 cm

Pedestrian 1, 2018
Digital Inkjet Archival Print
80 x 120 cm

Pedestrian 4, 2019
Digital Inkjet Archival Print
80 x 120 cm

Pedestrian 5, 2019
Digital Inkjet Archival Print
80 x 120 cm
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MANOZ KOKKINIAZ

O Mavog Kokkiviag yevvnBnke 1o 1965 otnv ABrjva émou el kal gp-
yaletal. Zroudaoce pwtoypadia oto School of Visual Arts Tng Néag
Yépkng, oto Yale University (MFA) kat oto Derby University (PhD) pe
uttotpodieg Tou L.K.Y., Tou IdpUpaTog Qvdon kat Tou Yale School of Art.
Me yopnyla Tou I8pupaTog ZTaupog Niapyog ekdobnke otig H.IT.A. n
Hovoypadia Tou pe TiTho Here We Are. Epya Tou €xouv dnpooleuBel

o€ eANNVIKES Kal OleBvelg exkdooEelg, eTa&u Twv omolwv To Vitamin Ph:
New Perspectives in Photography Twv ekdocewv Phaidon. Exel ekBeoel
Tn OOUAELA TOU OE ATOULKEG Kal opadikeg ekBeoelg otnv EAAASA kal To
eEwtepiko (Maplol, Bpu&erheg, Poun, Madpitn, Movayo, Néa Yépkn,
Zykaroupn, Mekivo, Kaooeh k.a.). ATopLkEG ekBEoelg Tou TTEpAaPA-
vouv Ta: Replay oto Ogatpo MNaiAdag, ABriva (2018) kat Bozar Centre for
Fine Art, Bpu&eiheg (2012). Epya Tou uttdpxouv o€ OnOCLEG KAl IOLWTL-
KEG oUAoyEG TNG Eupdming kat Twv H.IM.A. Tpdodarta e&eAéyn Avarmin-
pwTrc Kabnyntig Qwtoypadiag otnv ZxoAr) Kaiav Texvav Tng ABrivag.
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PANOS KOKKINIAS

Panos Kokkinias was born in 1965 in Athens, Greece. He has a PhD

in Photography from the University of Derby, England (2009) and
received his MFA from Yale University, USA (1996) having previously
studied photography at the School of Visual Arts, New York. His work
has been published in "Vitamin Ph: New Perspectives in Photography’
(Phaidon Press, 2006) and in his monograph ‘Here We Are’ (Power-
House Books, New York, 2012). He is the recipient of grants from Yale
University, the Alexander Onassis Foundation, the Greek State Scholar-
ships Foundation and the Stavros Niarchos Foundation. Kokkinias has
exhibited worldwide, including shows in Paris, Brussels, Rome, Kassel,
New York, Singapore and Beijing. Solo shows include Replay at Pallas
Theatre, Athens (2018) and Bozar Centre for Fine Art, Brussels (2012).
His photographs are included in public and corporate collections in Eu-
rope and the USA. He recently became Associate Professor of Photog-
raphy at the Athens School of Fine Arts. He lives and works in Athens.
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SHOAIR MAVLIAN

H Shoair Mavlian eivat AleubuvTpia Tou Photoworks kat 1o 2018 ertt-
HeAnOnke Tnv Photo Biennial A New Europe oto Mmpattov. Amo 1o 2011
€wg 10 2018 dietédeoe BonBdg Erperntpla GwTtoypadiag kat Alebvoug
Téxvng otnv Tate Modern Tou Aovdivou 6Tou eTiUeAAONKE TIG Heya-
A\eg ekBeoelg Shape of Light: 100 Years of Photography and Abstract
Art (2018), The Radical Eye: Modernist Photography from the Sir Elton
John Collection (2016), Conflict, Time, Photography (2014). Kata
dlapkela NG BnTeiacg TnG otnv Tate Modern gxel eniong mpayparorotL-
NOEL EPEUVEG Yla AYOPES EPYWV Kal €XeL eTLLEANOel ekBEoelg amd Tn
MOVIN cUAAOYT Tou WOpUpaTog oTiwg ol Dayanita Singh (2017), Lynn
Cohen and Taryn Simon (2017), kat Sirkka-Liisa Konttinen (2016). Zta
npoodpaTa avegapTnTa project Tng neptAapPdvovtal n ékBeon Don
McCullin: Looking Beyond the Edge (Les Rencontres d’Arles, 2016) kaut
n €xdoon Ursula Schulz-Dornburg: The Land In Between (Mack 2018).
Zel kal gpydaleTal oto Aovdivo.
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SHOAIR MAVLIAN

Shoair Mavlian is director of Photoworks and curated the 2018 Brigh-
ton Photo Biennial ‘A New Europe’. From 2011 - 2018 she was Assistant
Curator, Photography and International Art at Tate Modern, London,
where she curated the major exhibitions ‘Shape of Light: 100 Years

of Photography and Abstract Art’ (2018), ‘'The Radical Eye: Modernist
Photography from the Sir Elton John Collection’ (2016), ‘Conflict, Time,
Photography’ (2014). While at Tate Modern she also researched acqui-
sitions and curated displays from the permanent collection including
‘Dayanita Singh' (2017), ‘Lynn Cohen and Taryn Simon’ (2017), and
‘Sirkka-Liisa Konttinen’ (2016). Recent independent projects include
the exhibition ‘Don McCullin: Looking Beyond the Edge’ (Les Rencon-
tres d'Arles, 2016) and the publication "Ursula Schulz-Dornburg: The
Land In Between’ (Mack 2018). She lives and works in London.
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NEON

O Opyaviopog Mohropou kat Avantugng NEON 18pubnke o 2013 amno
TO CUAAEKTN Kal eTixelpnpaTia AnpnTen AackaAdToUAO Kal ATtooKo-
Tiel OTO va GEPEL TO EUPU KOO OE eMAdr| UE TO CUYXPOVO TIOALTIOMO,
avadelkvUovTag Tn duvaroTnTa TNG KAAATEXVIKAG dnploupyiag va
APUTIVIOEL, VA CUYKLVHOEL, VA TIAPAKLVACEL ZUYXPOVWG, ETILOLWKEL VA
OUMPAAeL oTnV eupUTEPN PooTdbela avaBAduiong TNG TOANG Kat TNG
KaBnuepvoTNTAG TOU TIOALTN.

To mpdypappa tou NEON Epyo otnv MoAn avabetel kabe xpovo oe
gvayv KaAALTexvn Tn dnpoupyia €pyou Tou ekTiBeTal og dSNUOCLO XHPO
NG TOANG TNG ABrjvag. 2komdg elval n evepyottiolinon SNUOoLeY Kal
LOTOPIKAV XOPWV HLECW TNG CUYXPOVNG TEXVNG, CUpBAMovTag otn dld-
dpaon HeTafl TNG TE€XVNG, TNG Kowvmviag kal TG ToANG. To mpdypappa
UAoTIOLE(TAL Yla TIEMTITN ¥XPovLd, e TI¢ avabéoelg amd Tov NEON oTtoug
Avdpea AoAn pe Tnv ékBeon Prosaic Origins otn Bpetavikr) XxoAry ABn-
vav (2018), KwoTr) BeAwvn e Tnv €kBeon A Puppet Sun otnv Kamavaev
11 (2017), Zado Zayopdpn pe TnVv eykatdotacn H MNapdotacn, oe xopo
oTdBpeuong icw and To WoToptkd Beatpo ABrjvalov (2016), Mapia
Aoilidou pe Tnv €kBeon MeTtaBiBaon, otov ApxatoAoytkd Xmpo Kalt
Mouoceio Kepapetkou (2015) kat AlptAia MNamadhinrou pe Tnv ekBeon
MaApika Media otnv Apxaia Ayopd ABnvav (2014).

O NEON odev meplopietal oe eéva povov xmpo. Edpa Tou eivat olo-
KANEN N TOAN, To eupUTEPO AOoTIKO TtepBAailov. Eival évag {ovTavog
KAl EVEPYOG CUVOUIANTAG HE TNV Kolvwvia, Toug Beopoug Kal To Kowvo.
Méow TNG TEXVNG Kal Twv cuyxpovav Woewy, o NEON Bélet va kevTpl-
OEL TIG ATOKEG CUVELSNOELG KAl TAUTOXPOVA VA XPNOLEUOEL WG £val
oxnpa curloyikic cuveidnong. O NEON emudiokel va avadei&el Tov
TIOMTIOHO WG Pacikd HoyAd poddou Kkal avanTuéng.
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NEON

NEON is a nonprofit organization that works to bring contemporary
culture closer to everyone. It is committed to broadening the appre-
ciation, understanding, and creation of contemporary art in Greece
and to the firm belief that this is a key tool for growth and develop-
ment. NEON, founded in 2013 by collector and entrepreneur Dimitris
Daskalopoulos, breaks with the convention that limits the contempo-
rary art foundation of a collector to a single place.

The NEON City Project is an initiative for public art and the city, con-
ceived and commissioned annually by NEON to a Greek artist. NEON
aims to activate public and historical places through contemporary
art, contributing to the interaction of art, society and the city. Along
with Andreas Lolis, Prosaic Origins at the British School at Athens
(2018), NEON has presented four other City Projects; Kostis Velonis,

A Puppet Sun (2017) at a neoclassical residence, Zafos Xagoraris,

The Performance at a carpark behind the former site of the historic
Athinaion theatre (2016), Maria Loizidou, A Transfer at the Kerameikos
Archaeological Site and Museum and Aemilia Papaphilippou, Pulsat-
ing Fields at the Ancient Agora of Athens (2014).

NEON acts on a multitude of initiatives, spaces, and civic and social
contexts. It seeks to expose the ability contemporary art has to stim-
ulate, inspire, and affect the individual and society at large. NEON
constructively collaborates with cultural institutions and supports
the programs of public and private institutions to enhance increased
access and inventive interaction with contemporary art.
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EKOEZH

Erpédeia: Shoair Mavlian, AteuBuvTtpla Photoworks

Project Manager: AAknoTIG Anpdkn

Project Assistants: Eipryvn ZBoAdkou, Maptd Taulapiou

ZUpPourog Apyirektovag: Davng Kapavrtapng

Opada NEON: MaABiva Aginyiavvn, Elprivn Kiaxtunn, Nauvowkd MNanadonouviou,
Andrew Spyrou

Metappaoelg: AAeENG KalopwAidg

Opada Evnuépwong: AyyeAikr) BoAtépa, Kewvotavtivog Kwtorg, KevoTtavtiva MapkdyAou
>xedtaopéds: SCHEMA - Arfunrtpa Xpova

DoTiopoi: Xplotodpopog Kaptaoidng

Metapopd Epywv: MOVE ART A.E.

Erpédeta Mapaywync: Ex Situ - EAévn Koukou

>Upoulot Mapaywyng: Mapia Mauporoviou, AAEENG ZoupTtoUuAoyAou

Eneepyacia Ewdvov: Biku Aepovr - Photolab

ExTundoeig: Zrparog AkTidng - Photolab

Kadpa: Sdralis Frameworks

Casting: Audia lewpyava

Camera Assistants: Mapiiia wtomouhou, Xprjiotog Kardrog, AyyeAog Mntpomoulog
BonBot Mapaywyng: Apng Xptotakng, Xprijotog PaAAng, Mapiva Mapygou,

MNavvng Kaproudng, Mixtog MoupTto, EAévn MovTikn

HBomolot - MovTéha:

lwavva lManna, Baciing Mixag, Mapirta T¢atCaddakn, Matpa MpaBavn,

Kwotag Mnacdvog, Apyupng Pailidg, Aéomtw MapouAdkou, Mixaing Zourtog,
Karepiva Koukou, Kwotag ParakouAlag, Mapiéva Zrapuridou, Kwotag Kayiavng,
Xprotog Karnarog, Mavayidwtng Xar¢notepdvou, Aewvr) Kokkivid, Anuntpng 28pdAng,
Xapng BAaBlavog, Karepiva MoutomouAou, Audia lewpyava, AAEENg ZoupmouAoyAou,
>rupog Koukog, Avva Xardnvdctou, XptoTodopog Kamapouvakng, Aloxavtn,

Kwotag Zagpepomnourog, ABnva Kokkivid, AyvwoTol

EYXAPIZTIEZ

Anpog Abnvaiwv

NoonAeuTiké 16pupa Metoyikou Tapeiou Zrpatou (NIMTE)

Yrnodieubuvon Tpoxaiag ABnvav

UnderDog Training Club Team

Adagvn BurdAn, Zraparng Zxlakng, Awihiog Metpikng, Aapioa Bepyou, Mpnyopng
Xar¢nuwavvidng, Kevortavtivog MoAitng - Thission Lofts
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EXHIBITION

Curator: Shoair Mavlian, Director Photoworks

Project Manager: Alkistis Dimaki

Project Assistants: Irini Svolakou, Maria Tavlariou

Consulting Architect: Fanis Kafantaris

NEON Team: Malvina Deligianni, Irini Kiahtypi, Nafsika Papadopoulou, Andrew Spyrou
Translations: Alexis Kalofolias

Info Point: Konstantinos Kotsis, Konstantina Markoglou, Angeliki Voltera
Design: SCHEMA - Dimitra Chrona

Lighting: Christoforos Kartasidis

Artwork Transportation: MOVE ART S.A.

Production Manager: Ex Situ - Eleni Koukou

Production Consultants: Maria Mavropoulou, Alex Zoubouloglou

Digital Image Processing:Vicky Lemoni- -Photolab

Printing: Stratos Actidis - Photolab

Framing: Sdralis Frameworks
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