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ANTIDORON: Works from the EMST Collection at documenta 14

The exhibition at the Fridericianum marks the first time the collection of Greece’s National Museum of
Contemporary Art (EMST) is presented in Germany, through a double displacement that renders
EMST’s home, the renovated building of the former Fix brewery in Athens, one of the main venues of
documenta 14, and the Fridericianum, traditionally the centerpiece of a documenta exhibition, the
temporary home of EMST’s collection. With this collaboration, documenta 14 and EMST strengthen
each other’s public engagement, captured in documenta 14’s working title Learning from Athens as
well as in the museum’s new annual exhibition series, entitled “EMST in the World.”

EMST began creating its collection in 2000. Its holdings now include more than 1,100 works by Greek
and international artists from the 1960s onward. The exhibition at the Fridericianum is an adapted
version of the museological study of the EMST collection by the director Katerina Koskina to be
inaugurated in Athens in 2017, with the curatorial assistance of Tina Pandi and Stamatis Schizakis, the
architectural design of Iro Nikolakea, and the support of all the EMST staff. The artworks that travel to
Kassel comment on the complex reality in Greece today and highlight the parallel and international
journeys of pioneering Greek artists.

In their transcultural decussation, documenta 14 and EMST engage border crossings, diasporas, and
personal and collective memories—including issues of repatriation, or avtiddveta (the return of loans)
—in a manifestation of the two institutions’ joint commitment to preserving and reinterpreting cultural
icons and important artworks. The presentation considers the EMST collection vis-a-vis the history of
the Fridericianum, the birthplace of documenta and the first public museum on mainland Europe,
offering new histories while challenging prevalent ones. The Fridericianum’s brief tenure as a house of
parliament serves as an important connection to the ways some artists represented in the EMST
collection have dealt with the difficulty of sustaining democracy during the postwar transformation of
Greek and European society, including the years of military dictatorship.

During documenta 14, the Fridericianum’s rotunda hosts the Parliament of Bodies, the exhibition’s
Public Programs, ramifying the site’s short term as a house of parliament in the early nineteenth
century as it operates as a critical device, queering the ruins of democratic institutions as well as the
traditional forms of educational and public programming. In addition, in the basement of the
Fridericianum, Ben Russell’s new film project Good Luck (2017) examines the social and global scale
of the politics of mineral extraction. It is a study about the communities of workers in an illegal, small-
scale gold mine in Suriname and in a state-owned copper mine in Serbia.



ANTIAQPON: 'Epya ¢ XvAhoyng tov EMET otnv documenta 14

H éx6eom oo Fridericianum onpatodotel v apdn @opd mov 1 cuALoyT| Tov EBvikoh Movoeiov
Xoyypovng Téxvng (EMXT) g EALGSag mapovoidleton ot [eppavia, pécm piag SiTtg HETATOTIONG
mov Kabotd ) otéyn tov EMXET, 10 avakavicpévo ktipto tng tpdnv {ubonotiag P& otnv Adnva,
évav amd Toug KHplovg ekbectakotc ywpovg g documenta 14 otnv AOMva, kot to Fridericianum,
Tapodoclakd KOpLo ekBectakd ydpo yia ke documenta, Tpocmpviy 6Té€YN TG GLALOYTG Tov EMZT.
Méow avtng ¢ ovvepyaciag, 1 documenta 14 ko1 to EMZT evioybovv ) dnpocio Kown SEGUEVOT)
TOVG, 1| 07010 ATOKPLGTAALMVETOL GTOV TiTAO gpyaciag tng documenta 14 Mobaivovtog amd v
ABnva kot 61N véa oepd etolwv ekBécewv mov pépet Tov titho «To EMET otov Koopom.

To EMZXT édpyioe va dnpovpyet m cvAroyr| tov to 2000. Zrjuepa tov avikovy mave ond 1.100 épya
EAMMvov kot diebvav kaalteyvov arnd to 1960 kot e&ng. H cuAidoyr mov mapovoidletal 6to
Fridericianum &ivou o TpocaprosEVT GTOV YMPO EKOOYN TNG LOVGELOYPAPIKNG LEAETNG TNG
ovAhoyng tov EMET mov ékave 1 dievBovipud tov Kartepiva Kookwvd, culioyn n omoia Oa
gykowviaotel otnv ABnva evidg tov 2017, pe v empeintikn forfeia g Tivag [Tovdn kot tov
Zropdtn Zyldkn, Tov apyltektovikd oyedlacud g Hpdg Nikohaxéa kot tn cuppfoin 6Aov tov
npocwnikoL Tov EMXT. Ta épya mov ta&ideyav £oc to Kdoeh amotelobv oyodA10 Yo TNV TtepimAoK
mpaypatikdTnTa TG onpepvig EAAGdac, vroypappilovtag mapaiinia ta d1ebvn talidw tov
TPOTOTOPp®V EAM VOV KaAlteyvdV.

2 dwumoMtiopikn Tovg e€dmiwon n documenta 14 kot 1o EMET avaeépoviat 6t 0140y 161 cuvopmv,
61N SLGTOPE KOl GTNV TPOSMTMIKY] OAAY KOl GLAAOYIKT ViU —tov cvumeptlappdvet BEpato
EMOVOTOTPIGLOV KO OVTIOOVEIWV—, EKONADVOVTAG TV KO 0ECUELON TV 000 BecudV va GuvInpoHV
KO VoL ETOVEPUNVEDOLY TOMTIGTIKG cOUPBOAN Kot onuovTikd Epya téxvns. H mapovoioon eEetdlet
ovArioyn tov EMET o610 mlaicio g iotopiag tov Fridericianum, tov Aikvov tng documenta kot
TPOTOL dNUOGLOV povceiov TS NrePwTIKNG Evpdnng, kot mpoceépet véeg 1otopieg kabmg Tapdiinia
apeoPntel pepikég amod tig emkparovoec. H Bpaydfia iotopia tov Fridericianum wg £€6pag Tov
KowoBovAiov amnyel Tovg TPOTOLVS LE TOVG OTTOIOVG OPIGUEVOL OO TOVG KOAMTEYVEG TOV
nepapfPdvovral otn cvAloyn tov EMET yepiomnkay 10 SVGKOAO £pYyo NG oTHPIENS TG ONUOKPATIOG
KATO TN SIAPKELD TG LETOTOAELKNG LETOAUOPPMOOTG TNG EAANVIKNG KoL TNG EVPOTAIKNG KOV®VIoGg,
TEPIAAUPOAVOUEVIC TNG TEPLOOOV TNG GTPATIMTIKNG dkTaTopiag otnv EALGSA.

Katd ™ dugpxeta g documenta 14 n Potévrta tov Fridericianum @iioevel T BouAn tov Zopdtov,
to [Ipoypappa Anudcuwy Apdoemv g ékbeong, mpoekteivovtag  Ppaydfia 1oTopia Tov YOPOL MG
£€0pag Tov KovoPovAiov otig apyés Tov 1900V amdva, Kabdg Aertovpyel MG oNUaVTIKO Epyaieio TOV
TANTTEL TO. GUVTPIULLO TOV ONUOKPOATIKOV OEGUOV aAAY KOl TIG TOPUOOGIOKES EKTOOEVTIKEG LEBOAOVG
Kot Tig pefdoovg dNUoGLov TpoypapptaTicpov. Emmiéov, 6to voyeto tov Fridericianum, to véo
Kvnuotoypaekd €pyo tov Ben Russell Good Luck (2017) e€gtdlet TV KOWmVIKT Kot TV TOYKOGULOL
KAMpoka g moAtikng eEdpuéng petorievpdtov. Ipdkettan yro o HEAETN GYETIKA e TIC KOWVOTNTES
TOV EPYOTOV GE VO, TOPAVOUO, HIKPNG KATLOKOS ¥pUCmPUYEIO0 6TO Zovptvap Kot 6€ Eva KPATIKO
opvyeio Yoo ot ZeppPia.



